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` NEIL YOUNG. 
AND MORE 





THE 2ND SOLO ALBUM + THE UNHEARD CONCERT WITH THE X-PENSIVE WINOS 





AVAILABLE HOWEVER & WHEREVER YOU LISTEN 


LP, CD, 2-CD EXPANDED, DIGITAL, AND A DELUXE BOX 
PACKED WITH LPS, CDS, POLAROIDS, STICKERS, UNSEEN 
PICS AND OTHER GOOD STUFF FROM KEITH'S ARCHIVE. 

SFIED? STEP UP TO THE LIMITED, 

SUPER- DELUXE SET IN AN ETCHED COLLECTOR'S CASE 
WITH A HAND-NUMBERED PRINT OF PHOTOGRAPHER 
DEWEY NICKS' ICONIC COVER PORTRAIT. 
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TAKE 300 


'Mhappy to welcome you to this very special issue of 
Uncut. For the last few weeks or so, I’ve been looking 
back at the magazine since it first went on sale on 
May 1, 1997. While there have been some changes 
along the way - cosmetic, mostly — I’m gratified to 
seethatsomethings remain constant. The emphasis on 
high-quality longform journalism, the imperative to 
discover and promote new music and the commitmentto 
unearthing untold stories that are evidentin Take 1 all 
remaina critical part of what we do here, 299 issues later. 
In Take зоо, we've chosen to feature some of our best- 
loved artists - from regular reader Jimmy Page to Bob 
Dylan, David Bowie, Spiritualized, Wilco, Low, Kurt Vile 
and our cover star Paul McCartney, who is about to 
celebrate a milestone of his own. A large part of the issue — 
31 pages, no less - is occupied by a survey of the 300 best albums released 
during our lifetime. Readers with long memories will recall we did this once 
before, for our 150th issue. Running anew vote for Uncut300 has allowed us 
to reflecta little on how far we've come, reminding us that while many of 
our favourite artists endure, wecan also celebrate new things. Our free CD 


Keith Richards, Congotronics, 
MarkLanegan, Park Jiha 


14Low 
An Audience With... 


18 New Albums 


Including: Daniel Rossen, Father 
John Misty, WetLeg, Jon Spencer 


38 Ihe Archive 
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96 Bob Dylan 








sincere thanks. I'll leave you with a quote from Keith 
Richards, another reader, who says on page 8: “See 
you for your 6ooth issue!" 





Onthecover 
(newsstand 
editions): 
PaulMcCartney 
by David 
Montgomery/ 
Getty Images 


(Subscribers 
edition): 9 Paul 
McCartney/ 
Photographer: 
LindaMcCartney 


‚` thismonth bringstogether 15 tracks from the 300 list: 
Uncut's greatest hits, if you like. 

Alotofthis, of course, wouldn'tbe possible without 
anumber of people. Ishould thank my predecessors, 
Allan and John, whoin no small part helped us get this far. 
To the current Uncut team - John, Marc, Tom, Sam, Mike, 
| Michael, Phil, Mark, Johnny and Lora. Anda special 
thanksto Mick, our doughty Production Editor, who 
carriesthe dubious distinction of having worked here, 
along with me, since that very firstissue. Critically, 
though, I should thank you, the readers, without whom we 
wouldn'tbe here atall. It's heartening that, 25 years later, 
suchalarge number of you value a 
monthly music magazine like Uncut. 
On behalfofallofus, to all of you: 





Michael Bonner, Editor. Follow me on Twitter @michaelbonner 
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Stellar friends, admirers and collaborators 
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THISMONTH' S REVELATIONS FROM THEWORLD OF UNCUT 
FEATURING... KeithRichards Congotronics MarkLanegan Park Jiha 


Anuncomplicated devotion to great music across 25 years 


N the very first issue of 

Uncut, our founding 

editor Allan Jones 

wrote that *Uncut will 

unashamedly reflect 

the enthusiasms, the 

prejudices, the off-the- 
wall passions of its writers. What 
we have in common here at Uncut 
isanuncomplicated devotion to 
great music, inspired filmmaking, 
old and new, cult and classic." 
Twenty five years later, that 
mission statement remains as 
strong as ever. 

As you can see from the 300 

issues displayed here, we've spent 


Ks | 
Г JA ТҮРКІ 


| thelast25 years putting major 


artists on the cover and a ton of 
exciting new bands and musicians 
inside - tirelessly championing 
new bands and musicians and 
placing them in the context of the 
musical traditions that we love. 
Among these, we can count 
Lambchop, Calexico and Wilco 
through Fleet Foxes, The War On 
Drugs and The National to, more 
recently, The Weather Station, The 
Comet Is Coming and Margo Cilker. 
Next month, we follow up an I'm 
New Here piece on Arooj Aftab 
from our August 2021 issue with a 
full feature. And there's many more 


| tocome.Just as there's a brilliant — ге 
new Springsteen album or an ELVIS COSTELLO 
indispensable Dylan archive PAUL WELLER 
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release around the corner, rest 
assured, emerging artists remain 
to be discovered — and you'll read 
about the best of them here, in 


Uncut, first. ы 
But for now allow us a few pages KENTH RICRARAS 
of self-indulgence, as we look MARK LANEGAN 


back over some highlights 
from Uncut’s first 25 years and 
celebrate our encounters with 
the biggest names in music. CILLIAN WELCH THE FLAMING LIPS 
, e . WORERT PLANT & ALISON KRALSS 

Let's start, then, witha trip BORK ROBERT WYATT 

А EMMYLOU HARRIS. BILL САП АНАМ 
to New York for a very special 


CLASSICS 


< LIFETISN 


rro NICK C AVE & THE BAD SEEDS 
BROADCAST FLEET PORES 


WEVES BLOOD. — SPIRITU ALED 
SUFIAN STEVENS LAMBCHOP 
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Rock nroll quests, reality 
addiction, cow's arses and 
crisp theft- 11 momentous 
encounters from Uncut s first 
quarter-century 


“1 TAKE 97, JUNE 2005 
“I always had that spirit of wanting to know and discover” 
= Barney Hoskyns travels to LA for a rare audience with the 
ЖЕ soul legend as he patrols his Wonderland studio, stealing 
+] crisps from his backing singers and beating everyone at air 
hockey. He talks about overcoming prejudice growing up, 

"US his battle for artistic freedom and the key to a life in song: 

“Some days: are mellow, some days are a little crazy, and that’s the same 
with music.” 
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"wanted to 
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“It’s all theatre. That's what we do” 

Over coffee and Marlboro Lights in New York, a long-haired 

and enthusiastic Bowie takes Chris Roberts through his entire 

career, from pre-fame floundering - “It took me an awful long 

» time to work out what it was that I did" — via his 705 highs and 

'80s comedown - “I was a pretty lonely, strung-out kind of 
guy” — to his eventual position as online innovator and charming cultural 
icon. “I like reality a lot,” he decides of his latest addiction. “I’m hungry for it.” 


ЗІ ШЕ a 


ma TAKE 126, NOVEMBER 2007 
ЮЙ "I'll carryonuntil just implode” 
Atarain-lashed Green Man festival, Allan Jones catches Plant 
E midway between the revitalising Raising Sand and Led Zep's 
ЖЕН O2reunion. As always, though, his eyes are fixed on the far 
Е] horizon. "That's the challenge, to go to a new land and be 
==. prepared to take the risk. Be prepared for anything.” The 
golden god once again feels invincible. Well, almost: *He's not a bad singer,” 
confides Plant's son Jesse. “But he’s a terrible drummer." 





TAKE 182, JULY 2012 
“Pm such a sucker. Things make me cry” 

Б» David Cavanagh is taken for a pricey lunch — £36 for a steak! — 
by the queen of rock'n'roll bohemia. What unfurls is the full, 
incredible story ofa life driven by passion, an insider's 

* deconstruction of Horses, a few tears and some scarily 
1 Î prescient visions of climate chaos. “What I'm afraid ofis an 
НГЫ ЕБ apocalypse. The death of the bumble bee is more important to me 
than homeland security.” 
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TAKE 183, AUGUST 2012 

— *Youcan't worry about what people think. I never do...” 

| Cladina thick poncho despite the heat generated by a roaring 
mes log firein his Northern California ‘Mountain House’, Shakey is 
| typically laconic about his rapprochement with Crazy Horse 
aa for Americana. “We were in the groove right away. There was 

= nothing for us to get over. We were already there." Jaan 
Uhelszki finds aman whose mind is always on his next song: “My boss is 

my muse. If I had an idea for a song Га get up right now and go." 











TAKE 51, AUGUST 2001 

“Print that and ГП break your legs...” 

A tetchy encounter between Stephen Dalton and the “trendy 
vicars” of Radiohead begins with Thom Yorke threatening to 
hobble Uncut’s music editor if he trivialises depression. Buta 
truce called, Yorke opens up about why making Radiohead 
ж” albums has often been a “fucking nightmare... I was terrible, 
awful. I created a climate о fear, the same way that Stalin did. Hurg hurg!” 
Meanwhile, Jonny Greenwood describes sex as “fairly disgusting”. 






cà codi 
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К — TAKE 175, DECEMBER 2011 

saa "There's always room for another song” 
ЙЕ Over a couple of riotously entertaining hours in the Washoe 
î House saloon in Petaluma, Waits regales Andy Gill with choice 
' Î anecdotes about Harry Partch and Keith Richards, reveals the 
. origin of the words ‘fiasco’ and ‘pumpernickel’, and even sets 

S| = 2| us a couple of riddles (“А man gets on the elevator at the 10th 
floor...”). In a deeply Waitsian turn of events, we leave him crouched in a bush, 
taking a photograph of a cow's arse. 








TAKE 205, JUNE 201.4 
4 "Victory in this trek comes with a song, not with a trophy” 
E Two Clays after his infamous Brit Awards mic-drop, Alex Turner 
isinaswish London hotel enthusing to John Robinson about 
vintage motorcycles and Alan Hull's Squire. But that 
Ee" rock'n'roll, eh? It just won't go away. “It’s a beacon in your 

Шыл; ЙӘ! peripheral vision,” he expounds. “You can't draw someone а 
maptoit." Asfor hisownfuture beyond the Monkeys' mega-gigs at Finsbury 
Park: “It’s foggy out there. Maybe ГІІ go off and make furniture...” 


"gem 1 





1 | TAKE 64, SEPTEMBER 2002 
TT “You are experiencing a classic Jersey summer's day” 
The Boss welcomes Adam Sweeting onto home turf to discuss 
| his reunion with The E Street Band for The Rising, an album 
“4 which attempted to process the horror of 9/11. "As a writer 
LONE you respond to the events ofthe day... You're trying to 

Kun contextualise the event for yourself and then in the process 
hopefully do it for other people.” As for being a rockstar into his fifties, 
"Its a valuable occupation, it's great fun and the pay is fabulous... 





_ TAKE 176, JANUARY 2012 
gi “Iwas quite prepared to fail” 
p. Inamodern Dorset hotel, the “discreetly hip” РЈ Harvey 
4 reflects to Stephen Troussé on a recent “surreal” encounter 
| with David Cameron, and the artistic triumph of Let England 
= Shake. “I couldn't have done any better," she admits — and yet 
EI 1 she still harbours dreams of being a poet, a novelist, or 
something else entirely. “You find yourself looking at other people and 
thinking, ‘I wouldn’t mind living a more simple life’.” 


LT T - 


TAKE 297, FEBRUARY 2022 

aa "We're not the fucking Pharaohs” 
223 Over fish and chips at Black Barn studios, Pete Paphides 
== hears Weller's plan to revolutionise exercise in the UK. “There 
E should bea gym you can go to where you have the option of 
КШ training to decent music. Stick on Little Richard’s Greatest Hits 

L = and you'refucking sorted!” Overall, we learn that maybe The 
нерк hasn't changed that much after all. “Му beliefs are what they 
always were, do you know what I mean?" ® 






MAY 2022: UNCUT - 7 





CRAIGMCDEAN; JEFF HAHNE/GETTY IMAGES 





As 1992's Main Offender 
gets reissued, 

looks back on his solo 
adventures -and forward to 
a Stones without Charlie... 


I Keith! 
Hello darling! 


Main Offender is a terrific 
album. You must be very proud 
of it. I ат, actually. The first one 
[Talk Is Cheap] was such a blast, I 
really enjoyed myself and I wanted 
to giveitasecond go. We were more 
familiar with each other, knew how 
to play with each other. It was 
probably more fun, I guess. 


And collaborative, too? A lot of it 

comes from freewheeling in front of 
amicrophone with a riff. But, yeah, 

it’s the way I’m used to working. РИ 

take anybody’s idea. You can call 





that collaboration, 
Icallit thieving! anybody else, Steve 
Writing is a cut- Jordan’s your man.” 
throat business... I took Charlie at his 
word, and he was 
Steve Jordan was right. Steve and I got 
your main foilin together and did 
the Winos. What Chuck Berry's Hail, 
does he bringto Hail, Rock’n’Roll 
the table? Steve's [concerts and film], 
been a friend of the Aretha Franklin’s 





Stones for a very long time. When ‘Jumpin’ Jack Flash". 
we came to that hiatus in the '80s, 
Charlie said to me, “Listen, Keith. If 


you're gonna do anything with 


Whatwas Chucklike? Depended 
on which time of day you caught 
him. Aretha 
wasa 
sweetheart 
though. She 
said, “I haven’t 
played the 
piano in 
years.” I said, 
“Does that 
matter? Let’s 
try it." Straight 
away, she 
jumped on the 
piano: "Let's do 
it" Thatwasin 
Detroit, at 
Motown. 
Otherwise, I'd 


RIP Charlie: 
onthe No 
Filter Tour 
with Steve 
Jordan, 2021! 


8- UNCUT. MAY 2022 


only really worked with the Stones 
for, at that point, a mere 20 years! So 
itwas greatto get out of the Stones 
bubble for a while. I learned a lot 
about Mick's job, being a frontman. 


Such as? There's different 
pressures. When you're the 
frontman, you're in the spotlight 
all the time. Being the Numero 
Uno requires a lot of stamina and 
discipline. You’ve got to talk to 
the audience and everything. So 
I appreciated how much Mick 
actually works. 


Steve, of course, has been with 
you on tour recently. What does 
hebringto the Stones? He brings 
aknowledge of what Charlie does 
without... well, no-one can copy 
Charlie because he was unique. But 
Steve brings more energy, because 
he's younger. He'll play more to 
Mick's dancing than maybe Charlie 
would. My job depends upon those 
drums behind me. I’ve been 
blessed, goddamn, with 
Charlie Watts for all 
those years and to find 
another as reliable as 
that is fantastic. 





Keef:looking 
forward tomarking 
the Stones’ 60th 
anniversar 


What accounts for the Stones’ 
resilience? The songs. They can 
evolve, or different people can step 
up. It’s a great thing, a very surprising 
thing to me, but at the same time 
there itis. I love it. I'm really looking 
forward to doing something this 
year for the 6oth anniversary. 
Though I don’t know what yet... 


And you have unreleased 
recordings you made with 
Charlie still to come? There’s still 
plenty of stuff with Charlie around, 
sure. We'll be going through that this 
year, to see what we've got. We've 
probably got more than we know... 


This is for our 300th issue. Do 
you have a message for the 
readers of Uncut? 
Congratulations, by the way. What 
can I tell the readers of Uncut? It’s 
one of the most reliable and best 
magazines around. Long may it go. 
See you for your 60oth issue! (b 
MICHAEL BONNER 


Main Offender 30th 
| Anniversary Edition 
isreleased by BMG 
on March 18 


Thethrillingchaos of the 


supergroup - featuring 


andmore- 


finally captured onrecord 


HEN Konono No 1's 

Congotronics landed in 

2004, itturned world 
music upside down. A multi- 
generational group from Kinshasa in 
Democratic Republic of the Congo, its 
‘tradi-modern’ sound - Bazombo 
ritual music played on electrified 
likembé thumb pianos and scrap 
percussion through jerry-rigged 
amplifiers — was crude, raw and 
enormously fun. “I first heard 
Konono in the '80s, ona tape bya guy 
working for Congolese radio,” recalls 
Vincent Kenis, producer with the 
Belgium-based label Crammed Discs. 
“Tt took me 20 years to find them!” 
Kenis persuaded Konono’s late 
founder Mingiedi Mawangu to form a 
new ensemble. *At the beginning, it 
was artificial. Га say, ‘Can you play 
with that person?’ They'd say, ‘No.’ Га 
say, ‘Try itanyway. And it worked." 

Congotronics was an international 
sensation. Konono No1 toured 
globally and collaborated with Bjork 
and Herbie Hancock, while 2010's 
Tradi-Mods Vs Rockers: Alternative 
Takes On Congotronics saw Crammed 
enlist non-African artists to 
reinterpret the Congotronics sound. 
Next came a tour - an ambitious run 
of European dates uniting Konono 
and Kasai Allstars with western 
admirers including Deerhoof, Juana 
Molina and Skeletons. 

Before the Congotronics 
International tour kicked off, the 21 
musicians spent seven days writing 
and rehearsing in Brussels. But with 
no common spoken or musical 











| language, the scale of the task quickly 


became apparent. Planned songs fell 
apart as neither party could agree on 
how to make the rhythms work. “We 
all made a huge effort to connect to 
everyone else, butit was an incredible 
strain," says Deerhoof's Greg Saunier. 
“Nota day went by without somebody 
breaking down in tears." 

Saunier remembers the next three 
months as aseries of vertiginous 


GREG 
SAUNIER, DEERHOOF 


highs and dreadful lows. Unlikely 
friendships were forged, and there 
were fantastic shows, including a 
headline slot at Fuji Rock Festival. But 
there were also moments when it felt 
like everything was falling apart. 
Midway through the tour, Konono No 
1’s irascible leader Augustin fell into a 
diabetic coma and was hospitalised, 
missing several dates. “Incredible 
things happened when we played, but 


| wewouldn't always agree on what just 





happened,” reflects Saunier. “After 
each show I remember a group of 
people backstage, high-fiving like, 
‘That was the best show we've ever 
played" And then a different group 
pointing fingers at each other saying, 
‘That was the worst we've ever 
sounded.’ And this was non-stop." 

After the tour, Saunier pored over 
some multi-track live and session 
recordings and started mixing them, 
hoping to compile a record. Tidying 
up the chaos, he discovered amazing 
songs lurking within. Enthused, he 
emailed them around. “Nobody 
wanted to listen,” he laughs. “Those 
three months had been gruelling. 
People were not ready to hear it.” 

When the pandemic hit, though, 
Saunier dug out the recordings again. 
Suddenly, everyone was curious. The 
results have now become a 23-track 
LP, Where's The One? - the title track, 
sung by Skeletons’ Matt Mehlan, isa 
reference to the collective’s inability 
to agree on where any given rhythm 
started and stopped. Tracks suchas 
“Resila” and “Tita Tita” blend playful 
songcraft and Congotronics rhythms 
in a daring way. “It doesn’t sound like 
Konono, like any of us,” says Saunier. 
“It has its own language.” 

A decade on, Kasai Allstars’ Морето 
Mupemba recalls the tour fondly. “It 
roused my imagination,” he says. “I’d 
love to do something like this again.” 
For Vincent Kenis, Where’s The One? 
isa great example of what happens 
when you throw diverse musicians 
together. “There was no rational 
explanation behind what was going 

on, it was just direct, immediate 

experience on both sides,” he says. 

“Things you think are impossible 

just happen." @LOUISPATTISON 


Where's The One? isreleased by 
Crammed Discs on April 22 


ROBERT PLANT 
HIS AKGNIFICENT JOURNEY БСҮ 
LED ZEPPELIN CO RAISE THE ROOF 





AQUICK ONE 


Whetherhe'sraising 
theroof with Alison 
Krauss, digging deep on 
hispodcastor getting 
ready to support the 
Eaglesin the summer, 
there's always alot 
going оп with 
. Thelatest 

covers 40 
years (and counting) 
of hisincredible solo 
career. Every albumin 
depth. Exclusive intro by 
RP himself. Entertaining 
archive chats 
rediscovered. {$ п 
shopsnow - way down 
inside, youneedit... 
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Fifty years ago, the UK 
leg of the Ziggy tour was 
somewhere enroute 
betweenBournemouth 
and Birmingham. lf your 
appetite for Bowie 72 
hasbeen whettedby 
our feature on p58, you 
can still find a copy of our 
special 
editionin WHSmith, 
Rough Trade and at 
uncut.co.uk/single (with 
free UKP&P).Let the 
children boogie... 


ishappeningon April 23. 
Amid the usual coloured 
vinylrepresses there 
are afew nuggets 
tolook out for, not 
leastanew EP bythe 
elusive 
underthename 
| S 
I'mSoFree: The 1971 
RCA Demos,recently 
uploadedandthen 
withdrawnfromiTunes 
inacopyright dump; 
andfollowingtheir Live 
InBrixtonboxsetthere's 
another 2004 live 
album, this time from 
Coachella... 
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Mark Lanegan: 
“бисһагагеапа 
refined artist” 





MARK LANEGAN 


Friends and collaborators 


and 


pay tribute to the constantly 
restless Mark Lanegan 


“Too many friends 
who tried/Blown off 
this mountain with 
the wind...” “Meet 
On The Ledge” by 

Fairport Convention 
keeps playing through my head upon 
the news of Mark Lanegan passing. 
Also our last collaboration on 
Galaxie 500's “Summertime”, both 
are such perfect songs. Mark wrote 
many perfect songs as well. 

I think back to the many 

running jokes that permeated our 
relationship over the years — he was 
one of the most wickedly funny 
human beings I have known, also 
one of the most self-deprecating. 
One of them involved the two of us 
in the same old folks’ home, sitting 








DYLANCARLSON 
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in rockers being forgotten and 
cantankerous. No chance of that 
happening now, especially for him, 
the forgotten part. 

Trying tosum up someone thatI 
was fortunate enough to meet in 
1986 and the long, often circuitous 
paths we trod is probably impossible 
outside of a book, which even then 
would be an incomplete text. Mark 
had a larger and more broken heart 
than he ever wanted anyone to 
know, he was a better human being 
than he ever believed he was, and he 
was sucha rare and refined artist, 
constantly restless and working 
towards something. His drive to find 
more and more ways to express his 
vision was really breathtaking. No 
resting on laurels for Mark, the quest 
was never finished. 

It seems best to close with 
reference to another song, 
“Brokedown Palace” by the Grateful 
Dead - “Fare you well, fare you well/I 
love you more than words can tell/ 
Listen to the river sing sweet songs to 
rock my soul" — and to hope this line 
from “Meet On The Ledge” comes 
true: “When my time is up, Гт gonna 
see all my friends..." 





| Iwasalwaysa 
massive Lee 
Hazlewood fan. I'd 
Written a song and 

| thought, Td love to 
™ findasingerina 
similar vein to that.’ My boyfriend at 
the time had been a big Screaming 
Trees fan and he said, “You should 
get Mark Lanegan!” Sol wrote a 
postcard that found its way to Mark. 
Га written a chorus butI didn't have 
words for it and he basically sang it 
down the phone. 

When we finally met, I felt a sort of 
recognition. He was really mild and 
gentle. He played a solo show at the 
Cathousein Glasgow and that blew 
my head off. He had sucha thick, 
mesmerising voice. When he said, 
"Let's make an album," every cellin 
my body was like, “Yes.” We're lucky 
in the way that I could sing an octave 
above him; our range worked quite 





“One of thebest 
thingsever”": 
Laneganand 
Campbellin2008 





1964-2022 


well. When I would send him songs, 
he’d say, “I feel like all my birthdays 
and Christmases have come 
together,” and Iwould feel exactly the 
same when he sent back his vocals. It 
was one of the best things ever. 

Markin a good mood was one of 
the most charming, hilarious people 
you'd ever meet. But sometimes 
you'd get thrown a look that was 
heartstopping! We were always 
talking about music. He was really 
into folk; I think Гуе got a phone 
recording of him singing “The 
Tennessee Waltz". 

I feel like he'll be one ofthe great 
American voices. He was continuing 
a lineage of these great dark singers: 
Dylan, Tom Waits, Johnny Cash. But 
Mark wasn't just one thing: he could 
bethe punk, he could sing hard, 
hecould croon. He was one ofthe 
funniest people I’ve ever met but he 
was also one of the least corny. He 
was totally authentic. ® 








MARCINT. JOZEFIAK; KEVINMAZUR/GETTYIMAGESFORTHERECORDING ACADEMY 


Koreanadventurer getting 
new sounds from traditional 


instruments - and the air itself! 


OR Park Jiha, a successful gig is literally all 

about the vibes in the room. This isn't, in 

this instance, a kind of woolly shorthand 
for explaining the subtle relationship between 
performer and audience. It's more a technical 
requirement for Jiha's music - an entrancing and 
longform spell of melodies and long tones 
presented on traditional instruments like the piri 
(double reed flute), yanggeum (hammered 
dulcimer) and saenghwang (mouth organ). 

“We have a lot of trouble," Park explains 
through her husband and interpreter Curtis 
Cambou, a French DJ and label ownerin Seoul. 
“The instruments are very hard to mic up. The 
sound is very weak so they need to be amplified, 
but you get a lot of feedback. Unless you're playing 
inaroom with reverb it doesn't sound right. They 
were supposed to be played in small traditional 
Korean houses with wooden floors and ceilings." 

Park and herinstruments have come a long way. 
Astudent of Korean music since she was 13, she 
has always been interested in extending the 
boundaries oftradition. After college, she formed 
aduocalled &[su:m] with fellow musician 
Jungmin Seo, and their technical 
blend oftraditionalinstruments and 
Park's songs became a feature of 
exchange programmes and festivals. 

After nine years, Park went solo, 
sticking with her instrumentation, but 
drawing inspiration from some ofthe 
expansive moods she found in post- 
classical composers like Nils Frahm 
and Ólafur Arnalds. *My direction 
became clearer the further on I went,” 
she says. Finding the most suitable 
environment to play and record has 
since been one of the more demanding 
features of her work. “I did one concert 
in an old oil tank. The reverb was 
something like 6.5 seconds. A real 
special occasion — you get the imprint 
of that space.” 
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By her second LP, 2019's excellent Philos, 
in which ambient street noise becomes a 
feature ofthe recording, Park had decided 
to make the arrangement more formal. “I 
felt it would be more fun if the instruments 
were recorded in acertain environment, 
which becomes part of the vibe, the atmosphere 
of the space it was recorded in.” The music itself, 
Park says, arrives by a process of intuition, 
“improvising melodies, textures and details” and 
is “mostly just pure feelings, finding beautiful 
sonorities which fit together." If she feels a track is 
going somewhere, she “might try and play a bit 
weirdly with it. I have a lot of unusual techniques. 
They can bring special elements to some tracks." 

An occasional guest star in Park's work is the 
voice. On Philos, sheimagined one piece having 
words, but “a floating vocal, more like an 
instrument”. This turned into “Easy”, a 
collaboration with the Lebanese artist Dima El 
Sayed, in which Park's serene instrumental 
composition is juxtaposed with El Sayed's 
polemic. The serendipity of the collaboration has 
encouraged more work with voice: on March 29, 
she playsin London with writer and performance 
artist Roy Claire Potter, with whom she was 
originally paired for a spot on Radio 3's Late 
Junctionin 2020. Cambou recalls the pair's 
original creative meeting. *I was expecting 
amess," helaughs as herecalls trying to 
understand Potter's accent, “but it was 
mind-blowing. Her musicis delicate, 
but they were matching twists and 
transitions. It was beautiful." 

Thesuccess ofthe meeting was all 
the more gratifying, since the pair had 
never previously met. “They were 
meant to have a rehearsal, but Skype 
wasn't working so they didn't." 
Sometimes technology will let you 
down іп ways that music won't. (b 
JOHNROBINSON 


Park Jiha's The Gleam is out now 

on Tak:Til/Glitterbeat; she plays 
London's Cafe Oto on March 28 and 
29 and Glasgow's Counterflows 
Festival on March 31 (the second 
tuo shows with Roy Claire Potter) 














UNCUT PLAYLIST 


"Sucker /"Death May Be 
Your Santa Claus” sivercurrent 
Thetwostraggle-bearded 

ШШ lordsof NorCaljam-rockjoin 
forcesforapair of Mott TheHoople 
covers. Goodtimes! 


"AnStevel Nowydh” HEAVENLY 

The first taster of new album Tresor 
isaspry yetmysterious psych-pop 
nugget about getting completely 
lost-andseeing thatnot asadisaster 
but an adventure. 


Dear Scott movernsky 

Former Shack and Strands man 
returns with his first new albumin five 
years, basedonF ScottFitzgerald's 
Hollywood escapades and produced 
by BillRyder-Jones. 


Crispy Moonpran 

Members of Vanishing Twinand 
Mermaid Chunky help Warashi 
tofashionabewitching album of 
junkshoppop and small-world 
music, inspired by London's murky ponds. 





Nine Waves rivera 

Another winner from Rough Trade sRiver 
Leaoffshoot. Notwistonthe formula here 
-just beautiful, heart-rending Irish folk 
songs, oldandnew. 


The Twenty-Three Views 

FRIENDLY RECORDINGS 

Vivid outernationalandambient-jazz 
wanderings fromasupergroupincluding 
members of Snapped Ankles, Flamingods 
and The Cometls Coming. 


When Do We Get Paid waxasop 
Morelo-figospelgoodnessrustledup 

by LuakaBop, originally releasedin1975 
andsoldby the teenage family band from 
their frontlawn. 


^ King Of Fools” kceenscates 
Akey player on Big Thief's Dragon New 
Warm Mountain... MatDavidsonis 
revealedasa wisesongwriter in his own 
right, withnodstoPaulSimon and Father 
JohnMisty. 


7 RA Multiversum вилив 


шш” NoAfrobeatensemblesthis 
== time -it'sjust Jimi athome in 
7” - Helsinki with his flute, sax, synths 
а anddrum-machine -buthe still 






conjures acosmicjazz-funk fantasia. 


Wa rping All By Yourself tureevosep 
"Unicornblood/Downthepub...'Heady 
backroomjams from another realm as 
MV tripsoutonagloopy concoction of 
Funkadelic and early Mercury Rev. 


BLACK DEER 


FESTIVAL AMERICANA 


VAN THE 
MORRISON WECO WATERBOYS 


JAKE BUGG + DRIVE-BY TRUCKERS · FOY VANCE IMELDA MAY 


THE DEAD SOUTH - WARD THOMAS + THE MILK CARTON KIDS * SHOVELS б КОРЕ 
COURTNEY MARIE ANDREWS + POKEY LAFARGE + THE FELICE BROTHERS 
THE CUBAN BROTHERS GET CAPE. WEAR CAPE. FLY IRISH MYTHEN 
THE LONDON AFRICAN GOSPEL CHOIR interprets PAUL SIMONS GRACELAND 
EMILY BARKER > JOHN SMITH - POLICE DOG HOGAN > TALISK + THE WAR AND TREATY 
THE LOST BROTHERS — WILLIAM PRINCE = THE PICTUREBOOKS - WILDWOOD KIN 
JACK BROADBENT DECLAN O ROURKE ROBERT VINCENT BEN OTTEWELL STEAK 
KITTY, DAISY AND LEWIS BESS ATWELL ROB НЕКОМ ё THE TEA PAD ORCHESTRA 
MIDNIGHT SKYRACER NATIVE HARROW TREETOP FLYERS LADY NADE 
WILLIAM THE CONQUEROR CAROLINE SPENCE AMY MONTGOMERY TRUE STRAYS 
YASMIN WILLIAMS ISABELLA COULSTOCK MY GIRL THE RIVER JINDA BIANT 
SIMEON HAMMOND DALLAS THE MOUNTAIN FIREWORK COMPANY 
GOSPEL BRUNCH - SONGWRITER SESSIONS 


ж MORE ANNOUNCEMENTS COMING SOON ж 











CAMPING * KIDS ADVENTURES * GOSPEL BRUNCH x CUSTOM MOTORCYCLES & TRUCKS 
LIVE FIRE’ BBQ ARENA x SMOKEHOUSE COOKING * DEMOS & MASTERCLASSES WITH: 
MATT BURGESS * MARCUS BAWDON * HANG FIRE KITCHEN * & MANY MORE 
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"We were coming 
atitfromacontrary 
angle“ :Low's 
MimiParker and 
AlanSparhawk 








AN AUDIENCE WITH... 


LOW 








T'Sthe day before Low hit the road 

for their first tour in more than 

two years, but the duo are feeling 

unusually calm. “There’s this 

German word for the anxiety that 
occurs before a long trip," says Mimi 
Parker, on a Zoom call from Duluth. *But 
since we haven't toured for so long, I don't 
have that anxiety as severe. Maybe I’ve 
forgotten how bad itis!” 

Her husband and bandmate Alan 
Sparhawk is consoling himself with the 
idea that because audiences 
have been so starved of 
live music, they'll happily 
forgive any sloppiness. 

“T went to a show the other 
day in town," hereveals. 

“It was just some friends 
who were doing a Van Halen 
cover band for somebody's 
birthday party, and I was 
really pretty ecstatic!” 

Sparhawk has recently been 
moonlighting іп a covers band 
himself, playing the songs of 
Neil Young and Crazy Horse 
with the group Tired Eyes: 

"It's a very raggedy four- 

piece band, and it's really fun." 
Parker, however, has declined 
theopportunity to get involved, 
preferring to stay home and 
watch the Winter Olympics. 
“We used to pretend Mim had 
a band called Rubber Snake,” 
confides Sparhawk. Sadly, 
though, no lost recordings by 
this tantalising side-project are 
believed to exist. “Definitely 
lost!” she laughs. 


When you first got 
together asacouple, 
was there any inkling 
that you'd also be making 
music together for the 
rest of your lives? David 
Moss, Carshalton, Surrey 













Ihe much loved Minnesota 
duo discuss sonic Weapons, 
dub mixtapes, writing 
Easter musicals and 
(hose dungarees... 


Interview by SAM RICHARDS 


SPARHAWK:Idon't know. I 
mean, we bonded originally on 
music. We were the two people 
in our school who were into 
weirder music: Mim had Hüsker 
Du and REM, and I had Sex 
Pistols, The Clash and Siouxsie 
& The Banshees. 
PARKER: We knew that music 
was important. I had a musical 
family —I would sing, my sister 
and my mom played guitar and 
piano and accordion. And Alan’s 
dad was musically inclined. 
Soin terms of us beingin a 
band, not right away, but the 
odds were pretty high. 


ү m lil 
ph " Wn pi 


How long wasit before 
audiences stopped 
heckling you to play 
louder/faster? Mary 
Levitz, Glasgow 

PARKER: I think they might 
still do that! 

SPARHAWK: Early on, 

of course, we were always 
shocking people. We were 
thrown on with whatever 
bands were there, it’s kind 
ofacrapshoot. And so 

alot of times, you’d get 
indifference and people 
going to the bar halfway 
through the first song. And 
some hecklers and drunkies 


deciding that they’ve come up with 
something clever to yell at you. 

PARKER: And honestly, I think if we were 
to open for certain bands I’m sure we’d 
still get that. But once we started doing our 
own shows and people were specifically 
coming to see us, for the most part they 
were pretty nice. We were never precious 
about it, we knew that we were not going to 
appeal to the majority of people. 
SPARHAWK: We were coming at it from 
alittle bit ofa contrary, punk angle - 
‘Yeah, well, we don’t care what you think 
– they didn’t like The Velvet Underground 
at first either!’ 


You've always been a band who've 
made the most from minimal 
resources or technology. How do 
thelasttwo albums fitinto that? 
Alex McCloud, Belfast 

SPARHAWK: I would say, actually, what 
you’re hearing on the last record is a lot 
simpler than maybe it sounds. And I think 
that comes out of experience, and trusting 
yourself. We’ve been lucky to beina 
position where we've always been able to 
push out as far as we want. There's never 
been any obligation to stay a certain way 
or gravitate toward a certain way, either 
from labels or from us or anyone. 
PARKER: We have stayed with a pretty 
minimal approach. On Hey What there's 
huge, big sounds but honestly there's 
notreally even percussion - the guitar is 
played through a synth, and then there's 
vocals. After maybe the third or fourth 
record we were like, ‘Oh, maybe we 
should add strings, we should add, add, 
add.’ And then after that, we decided to 
start taking things out again. And that's 
where our mindset has stayed. From the 
get-go it's always been very naked, very 
minimal, just three of us on stage. Maybe 
someday we'll surround ourselves with 
musicians. We joke about it sometimes: 
‘Wouldn’tit be nice if there were two or 
three more people with us so we could 
relax a bit more?' But anyway... » 
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Low andtheir 
Баззр!ауегз: 
(c/wise) Steve 
Garrington, 


JohnNichols, | 


1 


MattLivingston 
and Zak Sall 


Every time “Days Like These" comes 
опту playlist at home, my wife 

thinks the speakers have blown. Did 
you get any similar complaints, and 
was that the idea? Andy Brammel, 
Northumberland 

SPARHAWK: Yeah. Some ofthe fun and 
excitement is in pushing the front edge 
ofwhat’s possible, sonically. 

PARKER: | think after our last couple 

of records, people that know us are 

not surprised. It’s the partners and the 
spouses and the mates that are like, ‘What 
the hell is this?’ 

SPARHAWK: And of course, secretly, 

it’s alittle proud moment: ‘Yes! We made 
something so out that people thought it was 
broken!’ But like I said, there are genuinely 
interesting things that happen when you 
push things to the limits. Anybody who 
messes with sound understands that when 
things are right at the edge of breaking 
apart, itcan actually be really musical. 


you gettin’ killed, right? So 
yeah, it’s both. It’s looking 
at yourself going, ‘What is it 
about me that apparently I 
destroy? What is up with that? 
How do I stop doing that?’ 

It has to do with admitting 
that war is just as much your 
fault as anybody else's. I'm 
ahuman being, I'm clearly 
capable of horrific violence. 


Ireally enjoy listeningto the 
dub mixtapes you often play 


how does dubinfluence your 
approach to making music? 
Paul Cowley, via email 
SPARHAWK: Some of my 
favourites are Horace Andy’s 
Dub Box, The Upsetters, The 
Aggrovators, The Congos’ Heart 
Of The Congos, Bunny Wailer’s 
Blackheart Man... We pretend to 
cover The Heptones sometimes 
іп soundcheck. The thing I like 


Do you think youmightrecruit 

anew bassist, orhave youburned 
throughall the optionsin Duluthnow? 
PhilBarnes, via email 

SPARHAWK: We've burned all our 
bridges! No, we do have a bass player 
touring with us. Her nameis Liz Draper 
and it’s going great so far. The bassisa 
very vital cornerstone for the band. The 
mood and the vibe and the responsibility 
for making something substantial but also 
still quiet and minimal really falls on the 
bass. And so it’s always been an important 
role. We’ve had really great bass players, 
people that are dear friends. 

PARKER: And we want to keep playing 
live, it’s important to touch those 
instruments. We could have done it without 
a bass player – it would have meant maybe 
pushing some buttons and whatnot. But 
that's never been what we've been about. 
In the studio, BJ [Burton, producer of Hey 
What] was kind of that third collaborator. 


up things: here’s the vocal track 


"Breaker" - astraight-up anti-war 
song or something more personal? 
Kyle Marchant, Boston, MA 
SPARHAWK: It's both. I mean, war is 
personal — it's you killing someone, it’s 


ZORAN ORLIC; LEGO; JAY GULLIXSON; TIM SOTER; NATHAN KEAY 
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What up with that? Because it sure 
hasn’t done humanity much good. 


before yourlive sets. What are 
your favourite dub tracks and 


about dub is that you're breaking 


and here’s the drum track, here’s 
the bass. We could turn this part up real 
loud and shut this one down. As soon 
as you see that’s a possibility, dub just 
kind of explodes in your mind. It really 
breaks up the idea of what music is - the 
creative process isn’t just writing songs. 
Obviously it’s a pretty easily seeable 
influence on the way we’ve worked 

for the last few years, and throwing 

out preconceptions about what we're 
supposed to end up with. Dub is full of 


MIMIPARKER 


really amazing moments where all that's 
going onis the bass and this tricked-out 
snare, and it's doing everything you need 
for your soul. That's powerful. You can 
just take little parts of it and it still carries 
the message. 


— ашыш ш- mn 


Will you ever record a sequel to the 
Christmas record? How about an 
Easter-themedEP? Alison Durrant, 
uia email 
PARKER: Oh yeah, there are a lot of 
Easter songs to cover...! [sings] “Here 
comes Peter Cottontail/Hoppin’ down the 
bunny trail" — that's the only Easter song 
Icanthink of. 
SPARHAWK: [|hammily| *He's up, he’s 
out, he’s back to liiiife!” Yeah, we're gonna 
write an Easter musical. 
PARKER: We've been approached 
about doing another Christmas 
record and it's kind of appealing... 
SPARHAWK: ...butso many good 
things have been ruined by sequels. 


КАСЕ ANDY'S 
B BOX 


1973-1976 


What's it like to have a star 

on the Minneapolis Hall Of 

Fame outside First Avenue? 

Geoff Beattie, Harrogate 

PARKER: It was really cool of 

them to do that. 

SPARHAWK: I remember going 
down to Minneapolis with my mom 
when I was 14 or 15 and thinking, 
‘Ihope I see someone with a 
mohawk, that's gonna be so life- 
affirming to me.’ We drove by First 
Avenue and I do distinctly remember 

seeing those stars. Then whenI was 
in college, finally going down and 
seeing a show. And when we started 
the band, we played in the Entry, 
which is the side-room there. 
PARKER: Anyway, you can see it's very 
important to Alan! 


Willthe dungarees be coming out 
on tour? Laverty79 via email 
SPARHAWK: We had a discussion 
yesterday about this! Mim thinks it 
might be a little much - a little too 
connotative, a little irreverent. 

PARKER: Yeah. They might disappear 
before the tour... 

SPARHAWK: But part ofthe 
conversation was like, ‘Jeez, man, I 

don’t know what to wear any more.’ 
DoIjust put on some black pants and 
a black button-down shirt again? 
Idoactually worry about clothing 
more than people probably think. ®© 


Low tour the UK and Europe from 
April 25 


Ba = _ = 





PERE UBU 


NUKE THE WHALES 2006-2014 


FIRE RECORDS 4 LP BOX SET 
Featuring the first vinyl release for ‘Why | LUV Women’ 
alongside ‘Long Live Pere Ubu!’, their exceptional Fire 

debut ‘Lady From Shanghai’ and ‘Carnival Of Souls’. 
“Few bands display such dedication to constant 
self-reinvention as Pere Ubu” The Quietus 








BEWARE BELIEVERS 


BAD VIBRATIONS RECORDS / FUZZ CLUB LP / CD 


Crows return with second album Beware Believers. 
Equal parts ferocious and hedonistic, the LP deals in a 


dark, visceral post-punk that’s been hardened by years 


of notoriously rowdy live shows. 


BEIRUT 


BEIRUT 


ARTIFACTS 
POMPEII RECORDS 2LP / 2CD 


Artifacts collects the very best of Beirut, from early 
demos, B-sides & rarities, and traces the evolution of a 
14 year old Zach Condon’s first attempts at bringing to 
life the music he heard in his mind, to the fully formed 

Beirut we know today. 





EMILY WELLS 


REGARDS ТО THE END 
THIS IS MERU LP / CD 


CARGO COLLECTIVE 


50 FOOT WAVE 
BLACK PEARL 
FIRE RECORDS LP/CD 


50 Foot Wave, Throwing Muses’ Kristin Hersh’s other 
project, return with a sonic trip of heavy, echoey riffs 
and spidery guitars that dissolve into motorik bass and 


drums. “A power trio that gives the poetic and stylistically 


voracious Hersh space to bare her teeth.” NPR 





BDRMM 


PORT EP 
SONIC CATHEDRAL LP / CD 


New EP featuring their acclaimed recent single ‘Port’, 


alongside remixes by Daniel Avery, Working Men’s Club, 
A Place To Bury Strangers and more. Vinyl out in August, 


CD in April. 


BARRIE 


BARBARA 
WINSPEAR LP / CD 


On her new album Barbara, Barrie creates a beautifully 

peculiar and quietly ambitious collection of synth-pop, 

indie rock, and folk songs that reflect a new willingness 
to let listeners into her world. 





THESE ARMS ARE SNAKES | 


DUCT TAPE & SHIVERING CROWS 
SUICIDE SQUEEZE LP / CD 


FU MANCHU 
FU30, PT. 2 
AT THE DOJO 10” 


Second instalment in Fu Manchu’s 30th Anniversary 
vinyl 10” series, Fu30, Pt.2, includes 2 new original Fu 


Manchu songs + a cover of Surf Punks’ “My Wave.” 45 


RPM for maximum heaviness. 10” on Neon Pink Vinyl. 





PAPE NZIENGUI ET SON GROUPE 


KADI YOMBO 
AWESOME TAPES FROM AFRICA LP / CD 


Long out-of-print & much sought after “Kadi Yombo” 
is the most successful album in the quest for a fusion 


between tradition & modernity in Bwiti harp music of the 


Tsogho people of Gabon. 





IBIBIO SOUND MACHINE 


ELECTRICITY 


MERGE RECORDS LP / CD 
PRODUCED BY HOT CHIP “irresistible, multidimensional 
anthems that reach far beyond the borders of 
geography, music and emotion.” —NPR 


REUBEN’S DAUGHTERS 


MAMI WATA 
MICROCULTURES RECORDS LP / CD 





MWWB 


THE HARVEST 
NEW HEAVY SOUNDS LP / CD 
Black Sabbath meets My Bloody Valentine. Fuzzed up 
heavy metal collides with the dreampop of Lush and 
Slowdive. Welcome to the unique world of MWWB. 





TOM ROGERSON 


RETREAT ТО BLISS 
WESTERN VINYL LP / CD 


Tom Rogerson’s collaboration with Brian Eno was both 
“wonderous” (Pitchfork) and “Elegant” (Mojo). Using 
piano, subtle electronics, and Rogerson’s voice, his debut 
solo album is both profound and intensely personal. 


EL TEN ELEVEN 
NEW YEAR'S EVE 
JOYFUL NOISE RECORDINGS LP / CD 


With their latest album New Year's Eve, Kristian Dunn 
and Tim Fogarty romp through infectious grooves, 
Rototom blasts, electrifying breakdowns, and meditative 
reprieves in this joyous new chapter. 


DISASSEMBLER 


A WAVE FROM A SHORE 
WESTERN VINYL LP / CD 


Regards to the End is the radically empathetic 6th 
album from visionary artist and composer Emily 
Wells, and finds connection with the lives and work of 


choreographers and visual artists tied to the LGBTQ+ timbral, emotionally gripping work of outboard-ambient 
community and AIDS crisis. spontaneity. 


CARGO COLLECTIVE: AN AMALGAMATION OF RECORD SHOPS AND LABELS DEDICATED ТО BRINGING YOU NEW MUSIC 


IRELAND: DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER RECORDS NORTHERN IRELAND: BELFAST - STRANGE VICTORY RECORDS SCOTLAND: DUNDEE - ASSAI / EDINBURGH - ASSAI / EDINBURGH - THORNE RECORDS / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL WALES: 
ABERYSTWYTH - ANDY'S RECORDS / CARDIFF - SPILLERS / NEWPORT - DIVERSE / SWANSEA - DERRICKS NORIH- WESI: BARROW-IN-FURNESS - TNT RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION RE- 
CORDS NORIH-EAS1T: BINGLEY - FIVE RISE RECORDS / HARROGATE - P & С MUSIC / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH / LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - REFLEX / SHEFFIELD - BEAR TREE / SHEFFIELD - RE- 
CORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STILLINGFLEET - BENWAY RECORDS / STOCKTON ON TEES - SOUND IT OUT / WAKEFIELD - WAH WAH RECORDS MIDLANDS: BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL / CAMBRIDGE - RELEVANT / COVENTRY - JUST 
DROPPED IN / LEAMINGTON SPA - HEAD / LEAMINGTON SPA - SEISMIC RECORDS / LEIGHTON BUZZARD - BLACK CIRCLE RECORDS / LETCHWORTH - DAVID'S MUSIC / LOUTH - OFF THE BEATEN TRACK / NORWICH - VENUS VINYL / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK 
STORE / STOKE ON TRENT - MUSIC MANIA / WITNEY - RAPTURE 0015: BEXHILL ON SEA - MUSIC'S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / GODALMING - RECORD CORNER / LEIGH-ON-SEA - FIVES / 
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Taken as an overview of These Arms Are Snakes’ career, 
Duct Tape & Shivering Crows is an exhilarating study of the 
band’s sonic evolution, varied musical approaches, and 
consistent quality. 


Playful and adventurous pop where solid grooves undulate 
underneath technicolor island slide guitars. Who knew some 
of the sunniest new music in the world could be crafted in the 
southwest of England? Kelley Stoltz. 


Via tape loops & synth vignettes, Christopher Royal 
King & Christopher Tignor of This Will Destroy You 
join forces under the name Disassembler for a richly 
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Grizzly Bear mainstay finds comfort, wisdom and some bewitching 
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"Forsakenland/Youkeptmewhen!couldn'tface the world" 


DANIEL ROSSEN 


YouBelong There 


WARP 





tunes from going it alone. By Louis Pattison 





turn of the millennium. 
Grizzly Bear’s intrinsic grasp 
ofacertain strain of melodic 
rock classicism - that of Van 
Dyke Parks, Paul McCartney 
and Randy Newman - зе them 
up for longevity. But there 
were also signs of creative 
tension, in particular between 
the band’s nominal leader Ed 
Droste — who began Grizzly 
Bear as a solo project in the 
early 2000s — and Rossen, who 
joined in 2005 and became 
the group’s second principal 
songwriter. By the recording of 


OU Belong There is 
Daniel Rossen’s first ever 
full-length solo album. 
But, as the saying goes, 
it’s taken him a lifetime 
to get here. For some 20 
years, Rossen has beena 
member of Grizzly Bear, the orchestral Brooklyn 
troupe who smartened up the city after The Strokes’ 
rock’n’roll reign, pioneering a wave of literate, 
sonically sumptuous indie rock in their wake. Grizzly 
Bear released five studio albums, won acclaim from 
the likes of Radiohead - Johnny Greenwood declared 
them his favourite band - and spawned a side-project 
of sorts in the shape of Department Of Eagles, which 
Rossen actually formed while studying linguistics 
and psychology at New York University around the 





РАМЕ: ROSEN 
XJ BONG 
TERE 





2017's Painted Ruins, the group had scattered 
across the US. And in 2020, it was revealed 
that Droste had left the band to become a 
therapist, a faintly Spinal Tap event that 
appears to have prompted a lengthy hiatus, if 
nota permanent split. 
Rossen is not new to this solo thing. Indeed, 
he’s been emerging as a solo songwriter for some 
time. Around the release of 2012’s EP “Silent Hour/ 
Golden Mile", his first music under his own name, 
he spoke of songwriting as an increasingly solitary 
and hermetic pursuit. “A lot of this music comes 
from exiling myself, in a strange way,” he told one 
interviewer. First, he moved out to rural upstate New 
York; and then out to the hills of Santa Fe, where the 
languid, ruminative acoustic guitar music of You 
Belong There gradually came into being. 
You can feel a sense of long gestation throughout 


You Belong There. It definitely 
hails from the same universe 
as Grizzly Bear, sharing 

that band’s meticulous 
orchestrated style, its dazed 
and dreamy sense of drift. And 
of course, there’s no mistaking 
Rossen’s voice - alight and 
airy thing perfectly suited to 
harmony singing that, just like 
Brian Wilson, hides a whisper 
ofunease within its breezy 
currents. But there's a sense 

of spaciousness here that you 
seldom hear in Grizzly Bear, № 


Rossen: ‘alot 
of thismusic 
comes from 
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© NEW ALBUMS 


Wisdom from 
solitude 








asif these songs are playing out beneath a 
wide-open sky. “Forsaken land/You kept 
me when I couldn't face the world”, sings 
Rossen on the opening "It's A Passage", a 
gorgeous reverie of acoustic guitar plucks 
and strums that twists and turns like a 
mountain trail. 

These yearsin the wilderness have 
given Rossen time to skill up. Born into 
anarts family, hetrained in upright bass 
asa kid, toyed with the idea of becoming 
ajazz musician. He picks it up again 
here, along with cello and a selection of 
woodwind instruments that he taught 
himselfto play himself (the only key 
instrument he doesn't play are the drums, 
ably handled throughout the record by 
his Grizzly Bear compadre Chris Bear). 
Ifthere's any residual amateurishness 
here, it's easily superseded by the focus 
that comes from Rossen operating as the 
sole creative force. Take “Shadow In The 
Frame", a mellifluous passage through 
scurrying guitar, woodwind serenades 
and shimmering strings that sees each 
element rise to the fore then recede into the 
busy background. It's in Rossen's nature 
to make these songs slide down easily, but 
take a magnifying glass to it and it pops 
with complexity; dense like a Radiohead 
song, plotted with all manner of left turns. 

The songs of You Belong There inhabit 





2) GRIZZLY BEAR 
Veckatimest 

WARP, 2009 

Grizzly Bear's third 
album was their first 

| masterpiece: an 
elegantly constructed chamber pop set 
that found the band truly collaborating 
for the first time, expertly assisted by 
Nico Muhly and the Brooklyn Youth Choir. 
The four-part harmonies sound 
immaculate, particularly on the heavenly 
doo-wop of "Two Weeks"; meanwhile, 
Rossen sings lead on "Southern Point” 
and the ethereal chorale "Dory". 9/10 
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wild and empty spaces, but there is little 
sense of loneliness or desolation; on the 
contrary, they seem to draw some form 

of comfort or wisdom from this state of 
solitude. “Chased out to a stolen range/The 
red plains beyond the fence/They’re dead 
calm but there’s solace here/It’s a choice 
to live that way”, he sings on “Celia”, a 
lush chamber folk that moves at the pace 
of clouds carried along on alight breeze. 
“Unpeopled Space” strikes a similar tone, 
its plucked mariachi guitar intro seeming 
to draw something from the New Mexico 
soil. The lyric seems to address the simple 
doing that comes with building anew 

life from the foundations up - “Our work 
for work's sake/We’re useless in our way/ 
Clear the brush and push the paint”, he 
sings. Thesong ends on anote of Zen-like 
acceptance: “Nothing’s lost when there’s 
nothing there/Whatever was and whatever 
will”. It’s about not over-thinking, just 
existing, and how that, in its own way, 
can be healing. 

Speaking to Uncut, Rossen talks of not 
being aconfessional songwriter. This is 
an odd thing to say, perhaps, given this 
record’s personal themes and depth of 
feeling. But he is not the sort of songwriter 
to splurge his emotions across the page, 
and everything performed here shows а 
refined hand. There is fairly traditional 


Daniel Rossens finest moments 


DEPARTMENT 
OF EAGLES 

In Ear Park длр, гоо 
Department Of Eagles 
began whenRossen 
started making 
sampleadelic hip-hop with his roommate 
FredNicolaus while studying at NYU. But 
by In Ear Park, the project had blossomed 
into somethingrich, orchestrated and not 
unlike Grizzy Bear - animpression aided 
by thepresence of bandmates Chris 
Bear and Chris Taylor. Dedicated to 
Rossenslate father, its arecord that tugs 
atthe heartstrings - gently. 8/10 








singer-songwriter fare here, typified by 
“Keeper And Kin" and “The Last One”. 
But this is interspersed with more unusual 
moments. The remarkable “Tangle” 

sees Rossen’s multi-tracked vocal cast 
high above rippling modern classical 
piano, flurries of percussion and jumpy 
upright bass. Elsewhere, a handful of 
guests are brought onboard to supply 
subtle colour. Jeremy Barnes of AHawk 
And A Hacksaw adds a ringing drone to 
“Р Wait For Your Visit” using а santoor, 
anIndian hammered dulcimer. And 
thetitle track gets a lift thanks to lilting, 
Hawaiian-tinged electric guitar courtesy 
of Deerhoof's John Dieterich. 

Theclosing track here, *Repeat The 
Pattern", is perhaps the most lyrically 
straightforward on the record and also 
puts everything that came before itin a 
sort of relief. It seems to speak directly to 
Rossen's daysinthe wilderness of upstate 
New York - a period of hermetic isolation 
that, he explains, he's since mythologised 
in his head. The bulk ofthe song is 
dispensed in two verses that feel spry 
and melodic, popping with bright cello 
and woodwind. But just when you think 
therecord is complete, in swoops a coda 
that concludes both song and album on a 
haunting note. *Conjured life/I’ve arrived/ 
If only I could keep you/But it wasn't reat", 
hesings. It'slikea glimpse of paradise that 
leaves you dazed and questioning: was it 
alljusta mirage? 

You Belong Thereis an album rich 
in moments of beauty and wisdom, 
even as it confesses that there are no 
easy answers. Grizzly Bear's early 
records impressed through their callow 
inventiveness - young prodigies making 
big, assured music that felt beyond 
their years. But here Rossen pulls off a 
different trick. It's a ‘becoming’ record 
foraman entering middle age, one 
that seeks moments of calm in deep 
contemplation and an appreciation of the 
simple rhythms of life. And if that sense 
ofunease hasn't completely departed, 
well, itshows you can paint something 
beautiful when you work with the right 


| mixoflightand shade. 


DANIEL ROSSEN 
"Silent Hour/ 
Golden Mile" warp 2012 
Rossens solo debut was 
amodest affair - a five- 
track EP that hit shelves 
during Grizzly Bear downtime - but itleft 
you wanting more. “Up On High" and 
“Silent Song’ married lush, jazzy 
orchestration to some generous, 
McCartney-ish songcraft. Here and 
there, wehear the delightin isolation 
that's fleshed out further on You Belong 
There. Ashe sings on “Up On High": "In this 
big empty room/Finally feel free". 8/10 
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ilt's A Passage 
2 Shadow п The 
Frame 

3 You Belong 
There 
4Unpeopled 
Space 

5 Celia 

6 Tangle 

71'1 Wait For Your 
Visit 

8 Keeper And Kin 
9The Last One 
10Repeat The 
Pattern 
E 
Producedby: 
Daniel Rossen 
Recordedat: 
Home studio, 
SantaFe, New 
Mexico 
Personnel: Daniel 
Rossen (vocals, 
guitars, piano, 
cello, upright 
bass, woodwinds, 
synths), 
Christopher 
Bear (drums, 
percussion), 
John Dieterich 
(electric guitar 
оп “You Belong 
There”), Amber 
Wyman (bassoon 
on Unpeopled 
Space", Celia"), 
Jeremy Barnes 
(santoor on ПІ 
WaitFor Your 
Visit") 








Daniel Rossen 


onthissolorecord 


Whendid youbegin You 
Belong There? 

Istarted working on it late 2018, right 
before my daughter was born. It 

was right after Grizzly Bear stopped 
touring, and I had some material that 
Pd been playing with. In the early 
months of having a very young child, 
Ididn't have any time to record but 

I was always sitting around with a 
guitar. Experimenting, playing new 
things in front of, you know, this tiny 
worm of a person. I hada plan to go 
to LAin around April 2020, get some 
real studio time and work with some 
horn players and string players and 
start building outa record. Then the 
pandemic hits, so all ofthat went out 
the window. I continued working, and 
that's whenI picked up all these other 
instruments. It was a very pandemic 
thing to do, to figure out embouchure 
onasaxophone, or German bow 
technique on an upright bass. Slowly 
over the course of making the record 
I got better with those instruments. 
Part ofthe process of making it was 
learning, you know? 


Wasthereasongthat came 
thatdefinedhow therecord 
would sound? 

“Shadow In The Frame" was the first of 
the newer batch of songs. I finished the 
basic form ofthat pretty early on, and it 
setthe tone. There area couple of songs 
on the record that Га held on to a while, 
thatIalways assumed were too tender 
to put into the world. “Keeper And Kin" 
and *The Last One" area few years older 
than everything else. I'd refer back to 
them. But they always felt a little, like, 
uncomfortably emotional or something? 
Later Irealised, it's actually valuable to 
sharethat with people. Because it's kind 
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of relevant to alot of the other songs, it 
informs the other music. 


Youmoved from New York City 
toupstate New York, and then to 
SantaFe, New Mexico... 

The upstate place, we started 
transitioning out there around 2011. 
Then we were up there full-time 
between 2013 and 2017 or so. Some of 
that time Grizzly Bear was touring, so 
I would come back to this place, and 

it was very remote. A lot of this record 
is a reflection on that time. What I was 
trying to learn there, what I did and 
didn’t learn, and how it affected me, 
psychologically. I still miss that place. 
It’s slightly mythologised for mein my 
personallife. I really want to go back 
there, but I don't know that I can. It’s 
kind of unrealistic, now I have a child, 
and life gets more complicated. I’m not 
going to send her to school up there. 
Santa Fe is really beautiful - northern 


| New Mexicoin 
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generalis a really beautiful place, and 
it feels like a nice in-between — between 
what it was like to live in the city, and in 
a very rural setting. 


Songslike "Its A Passage” and 
"UnpeopledSpace" seemto 
speak directly of inhabiting 
theserural environments... 
Itwasn'toverly intentional, buta lot 
ofthis music was written in rural 
environments, or reflecting on those 
times. Making music, for me, is alot 
about building worlds. It makes sense 

to me, asa way of making things - 
confessional songwriting is not really 
what! do. I'm nota spiritual person, 
particularly. I'm not religious. But 
Idefinitely feel a kind of numinous 
connection to certain places in the world. 
It’s as close as I’ve ever gotten to spiritual 
experience. I was kind of chasing that 

a lot of the time while I was living [in 
upstate New York], and trying to hold on 
to it, trying to capture it. Being far away 
from it was kind of painful. And I think 
this record is a way of trying to paint that 
picture myself, a little bit. 


How didrecording this album at 
home work out? 

It was ina pretty unromantic space. I 
recorded most of it in a converted garage. 
It’s literally my father-in-law’s office at 
his house - he used to be an architect. 
He stopped working there, and I moved 
a bunch of instruments in. They had an 
old piano in their house, a 1913 upright 
grand thatI got tuned. It's really quite a 
beautifulinstrument. I recorded most 
oftherecord there, then I finally got out 
to LA and worked with Chris Bear, the 
drummer from Grizzly Bear. That was 
pretty fun. 


What's the status of Grizzly 
Bear? Do you think you'll 

record again? 

Well, nothing is set in stone. I mean, 
this is probably the longest hiatus we’ve 
had. Ed has taken some time to pursue 
another career, basically - he went 
back to school. I don't want to speak 

for others, but he needed a break. Chris 
Taylor now lives in Spain. But we still 
talk about future projects sometimes. 
Nothing’s out of the question. I certainly 
wouldn’t want to make some grand 
statement like the band’s done, because 
I don’t really know that it is. 


How are you planning to tour 
therecord? 

The first set of tours, I'm going to do 
alone. These are such orchestrated 
productions, butI can pull off about half 
therecord solo. SoI'm gonna just get in 
my car and drive around, bring a buddy 
with me. I like long road trips – I’ve 
driven back and forth from New York to 
New Mexico on my own a bunch of times. 
I think it'll be fun, a new experience 

of touring. © INTERVIEW: LOUIS PATTISON 
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TajMahaland 
Ry Cooder:a 
labour oflove 


Bale Of Cotton". The former is, in some 
respects, just as informed by the version 
Creedence Clearwater Revival recorded 


Get On Boa rd: The Songs Of Son ny in'69asitistheSonny/Brownie reading, 


" imbued with a seam of solid rock'n'roll 
Te rry & Brown le McGhee perhaps more palatable to a wider, 
NONESUCH mainstream listenership. Meanwhile, the 
8 /10 latter is gloriously representative ofthe 
relaxed spontaneity that permeates the 
entire project, complete with chuckling 
when the players inadvertently step 
on each other's vocal lines. There's no 
HE original Get On Board here, and a wider net is cast to fill the doubting that both Mahal and Cooder 
by blues icons Terry and remaining berths with material from the are learned purists when it comes to 
McGhee was a 10" album subsequent Terry/McGhee catalogue, the rich history of American music, and 
released on the Folkways found on arguably better-known albums throughout Get On Board there's a tangible 
labelin 1952, the eventual the duo recorded as their profile became sense of two old friends having the time of 
fruits of a partnership more visible on the their lives, in the throes ofa loose, laconic 
formed a decade earlier | burgeoning club labour of love. 
and which thrived wellinto the '60s. The 4 Е х and coffee house Therecordings are of course not as 
record's contents were key texts in the ; 7 CON T > scene ofthelate’50s | primitive as the originals, with their 
early musical education of both Mahal оў | RR © and early '60s. early studio technology that left Terry 
and Cooder during their teenage years 1 Ej E Theoriginalthree | and McGhee with little opportunity for 
in California, and a shared love when М. | Un AN M that do make the sonic exploration, but here Cooder's 
both were members of The Rising Sons E G E T 0 М B OARD — cutactasa template | stripped-back production is essential 


“аа pN pe op mare 


(although the band's only album, recorded шшш num алма... fortherestofthe in recreating an atmosphere of bygone 


in'65, wentunreleased for more than M." а ыт RAE! рома CHANGED ти LOCK он ME соон album, notably the times. The spacious echoes provide an 

quarter ofa century). тайға. NES «es ь shuffling prisoner aural backdrop on which every coarse 
However, this second set to bear the title - ES wa MUS - lament “The rasp of Mahal’s voice, the intermittent 

is far froma straight tribute or reworking 2 dcum жоом LT org Midnight Special" scratches of Cooder's fingers sliding up 


ofthe first. Just three ofthe nine songs - wii suci ECE T and the jaunty and down strings ona fretboard, and 







Revisiting a blues touchstone, 70 years on. By Terry Staunton 


En is: 





ABBY ROSS 


from the old masters’ release feature worksong “Pick A fizzy reverb of son Joachim’s snare drum 
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paint effortlessly evocative pictures. 

Scholars ofthe '52 Folkways release 
have praised it for its success in capturing 
lightning in a bottle, for its authentic 
depiction ofthe subtle shifts in folk 
and blues during the immediate post- 
war years, and there's a feeling that 
Cooder especially strives to honour that 
lightning. There are times when the 
album sounds for all the world like an 
impromptu jam in arural shack, rather 
than the end result of sessions ina 
state-of-the-art facility. 

It comes as little surprise to learn that 


TajMahal Ry Cooder 





Á- AIR 


all 11 tracks were done and dusted in 

the space of three short days last July, 
Cooder employing the similar fast-work 
guerrilla tactics of some of his own solo 
recordings from relatively recent times, in 
particular 2007's My Name Is Buddy and 
the following year’s I, Flathead. There are, 
unavoidably, a few overdubs, allowing 
Cooder to embellish his acoustic guitar 
with flourishes of mandolin or banjo, 
while his signature electric slide makes 
occasional, welcome appearances. 
These amped-up elements bring extra 
texture to the thuggish blues of “My Baby 
Done Changed The Lock On The Door”, 
suggesting an extension of the wronged- 
man rage of Mahal’s woe-is-me vocal. It’s 
more intricate than anything McGhee’s 
own guitar served up back in the day, yet 
it’s nonetheless entirely in keeping with 
the sparser rudiments of the blues form. 

Mahal’s harmonica, on the other 
hand, tends to stay respectfully closer 
to the bursts of melody for which Terry 
was famed; near note-for-note re- 
enactments on the prairie balladry of 
“What A Beautiful City” and the hillbilly 
toe-tapper “Packing Up Getting Ready 
To Go”. 

It’s all over way too soon, though; 45 
minutes of music that seems to flybyina 
fraction of the time, suchis the charm and 
allure of both the songs and the passion 
with which its makers perform them. 

“T Shall Not Be Moved” (the third of the 
songs from the original album) brings 
proceedings to arobust, testifying close, 
as the curtain falls on arecord that acts 
as both a good-humour history lesson 
and arousing party-starter for future 
generations to discover. 
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P24 FATHER JOHNMISTY 
P25 CALEXICO 

P28 FONTAINESDC 
P32 HANNAHPEEL 

P33 WETLEG | 
р34 OUMOUSANGARÉ 
P36 KURT VILE 

P37 JONSPENCER 


Before AndNow Seems 
Infinite mercury Kx 


Berlin-based Italian composer 
addsunexpected ingredients 


Federico Albanese's 
fourth album picks 
up where 2018's By 


Fw 
The Deep Sea left off, 
ж Р itsinstrumentals 
| built, like Max 


Richter's, around simple but sweetly 
evocative themes, though his 
arrangements are more delicately 
skeletal. *The Vine" offers languid 
piano arpeggios and soothing 
strings, “Was There A Time” adds 
atmospheric synths, and “Unicorn” 
ups the tempo, its plucked strings 
and slowly swelling instrumentation 
as Close as Albanese gets to urgent. 
“Summerside”, though, is bolstered 
by Marika Hackman’s dignified 
English vocals, and Ghostpoet’s 
subdued yet unsettling presence does 
wonders for “Feel Again”, suggesting 
a way out of the current New Classical 
cul-de-sac. WYNDHAM WALLACE 


b. 


Mid nig ht Rocker on-usounp 


Massive Attack stalwart finds 
strong chemistry with dub maestro 


Veteran Jamaican 
crooner Horace Andy 
is best known for 
lending gorgeously 
grainy, honeyed 
vocals to multiple 
Massive Attack collaborations, 
though he has also worked with 
reggae legends Clement “Coxsone” 
Dodd, Dennis Brown, Sly & Robbie 
and more. His first studio project 
with post-punk dub maestro Adrian 
Sherwood is a fairly respectful blend 
of new and reworked older material, 
deconstructing vintage 1970s tracks 
like “Mr Bassie” into airy melodica 
ripples and sinewy basslines. Andy 
underscores his Massive connections 
with an alluringly smoky, shadowy 
remake of “Safe From Harm” but 

the tender lovers rock number “Try 
Love” comes closer to the Bristolian 
group's sound in its string-couched, 
high-tech, luminous dubtronica 
arrangement. STEPHENDALTON 
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Chloé And The Next 20th Century 


BELLAUNION 


Lush, orchestral heartbreak from Josh Tillman's divisive 
and unforgivingly gifted alter ego. By Peter Watts 


A LOT needs to be 
unpacked whenever 
anew Father John 
Misty record arrives 
—that'sthe case even 
when it's one as good 
as Chloe And The 
ттт Century, an album of lovelorn 
orchestral melancholia spiced with the 
traditional dollop of cynicism. When Misty 
appeared on the scene with his 2012 debut 
Fear Fun – one of Uncut's зоо best albums 
ofthe past 25 years - he felt intoxicatingly 
fresh. There were winding melodies, 
good looks, a great voice, witty lyrics and 
playful interviews where he carefully 
laid out the central conceit: Father John 
Misty as an exaggerated representation 
of Josh Tillman’s true self. But as his fame 
grew, things began to sour. His lyrics, 
occasionally tipping from incisive to cruel, 
were dissected, and Tillman would then 
bite back in interviews and on Twitter. The 
feedback loop did nobody any favours. 
Somebody as culture-savvy as Tillman 
could sense the trap he was creating, 
so a few years ago he abandoned social 
media and stopped conducting extensive 
interviews, preferring to, as they say, let 
the music dothe talking. But even then 
he'd still blur the boundary between 
person and persona, as on “Mr Tillman” 
from 2018's God's Favourite Customer. This 
led to accusations of pretention, which 
isironicas Tillman made his reputation 
through skewering pretentiousness 
-including his own, when he'd been 
recording as folk-worthy J Tillman. And 
to add to the meta-maze of navel-gaze 
confusion, nobody is more aware of this 
than Tillman himself, who consistently 
interrogates notions of truth, honesty 
and self-deception, often brilliantly as on 
God's..." “The Songwriter”. 
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Allofwhich means that listening to any 
new release from the Father John Misty 
Extended Universe requires digging 
through several layers of irony to get to 
the meat, something that's either off- 
putting or kind of fun depending on your 
outlook. And when you get there? Well, 
the music itself is often spectacular. With 
Jonathan Wilson back on production 
duty, the strings-garlanded Chloé And 
The Next 20th Century contains a bunch 
of songs — “Goodbye Mr Blue", “We Could 
Be Strangers”, “Buddy’s Rendezvous" - 
that go right to the gut with their instant 
melodic charm, and a bunch more - “Kiss 
Me (I Loved You)", “Од”, “Only A Fool”, 
“The Next 20th Century” — that are deeply 
striking a few listens later thanks to their 
sumptuous arrangements, exceptional 
playing and emotional pull. And that 
voice! Whether appropriating Nashville 
via Fred Neill (“Goodbye Mr Blue”), Tin 
Pan Alley (“Only A Fool”), Elton John 
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balladry (“Buddy’s Rendezvous") or salsa 
(*Olvidalo [Otro Momento]”), Tillman 
weaves a spell. 

There'sasense here of Tillman changing 
slant somewhat. He's always written 
meaningfully about love, but no longer 
needs to place himself inside every other 
song, and that distance works to his 
advantage. Many songs on Chloé And The 
Next 20th Century are rueful reflections 
on expired affairs, that old leveller. Even 
though the bleak, synthy closer *The Next 
20th Century” — a complex fantasy that 
Tillman tells Uncutin a matter-of-fact Q&A 
(below) is about the “ever-present past" — 
starts with a Nazi wedding band, it ends 
with the narrator praising love songs “and 
the great distance that they came”. Here, 
Tillman’s own love songs are up there with 
the best: the gentle adieu of “Kiss Me" is 
the gemin this collection, but a strong 
second goes to gorgeous lament “Buddy’s 
Rendezvous", which is covered by Lana 
Del Rey for the record's deluxe edition. 

Undeniably, Tillman spins a great yarn. 
There are three on Chloé And The Next 
20th Century, starting with lively opener 
"Chloé", aboutan obnoxious rich girl who 
doesn't give Misty the attention he feels 
he deserves and ends up taking a leap 
offa balcony. Later comes “Funny Girl”, 
aclassic Father John Misty ballad - and 
the one that feels most couched in real 
life - thatrecounts an encounter with a 
female comedian, “a five-foot Cleopatra", 
on Letterman. Charming and creepy, the 
narrator's infatuation is offset by lines 
that are, by design, unnecessarily cruel. 
Then there's “Од”, about a woman who 
appropriates her sister’s tragic backstory 
for anovel and ends up losing pretty much 
everything, as wellas, kind of hilariously, 
getting “outed for her privilege". 

While Tillman has Randy Newman's 
knack of provoking laughter against 
better judgment, it's noticeable that it is 
women who are again the most frequent 
butt of his jokes here. Unreliable narrator 
or not, then, Father John Misty continues 
to bea bit of a douche bag, even if Josh 
Tillman himself has written another 
multi-faceted triumph. 


Josh Tillman 
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Call To Arms And Angels 
DANGERVISIT 
7/10 
Consuming this 
17-track epic by this 


commendably restless 
_ London collective isa 
little like experiencing 
the weatherin а 
famously capricious climate: if you 
don'tlikeit, wait five minutes. It starts 
with the languid, Dead Can Dance- 

like dreamscape of “Surrounded By 
Ghosts”, continues into “Mr Daisy”, 
which sounds like The Jesus & Mary 
Chain playing gospel, and does not 

get much less disorienting thereafter. 
Highlights among many include 
“Shouting Within”, a pretty Sarah 
Blasko-ish ballad, and the gently 
anthemic “Every Single Day”, which 
lurches from anguished minimal 
electro to choruses suggesting a 
somewhat downbeat Queen. 

ANDREW MUELLER 


CALEXICO 
El Mirador лхт- 





8/10 


Twenty-five years after 
Joey Burns and John 
Convertino split from 
Giant Sand, Calexico 
has expanded from 

| anindie duo intrigued 
by Mp western soundtracks 

into an amorphous collective intent 

on exploring every strain of Latin 
American music. Featuring significant 
contributions from many of their 
regular collaborators - including 
Sergio Mendoza and Gaby Moreno 

— their 11th proper album is richly 
cinematic and more eclectic than 
recent efforts. El Mirador rambles 

from the cumbia rhythms of “Cumbia 
Peninsula” to the desert ambience 

of “Turquoise” to the widescreen 
expanse of closer “Caldera”. Both 
earthy and cosmic, the music sounds 
almost psychedelic in its lively swirls 
of sounds. STEPHENDEUSNER 


MIKECAMPBELL & 
THE DIRTY KNOBS 


External Combustion smc 





8/10 


| Mike Campbell 
” comesoutblazing 
_ on*Wicked Mind", 
1 _the swaggering 
Мі. . rocker that opens 

| I his second album 
with The Dirty Knobs. From there, the 
legendary guitarist-turned-frontman 
leads his mates through supercharged 
honky-tonk (“Brigitte Bardot”), 
headbangers (“Cheap Talk”, “External 
Combustion”) and a ZZ Top-style 
tailfin rave-up (“Lightning Boogie"). 











Animal instincts: 
Ceramic Animal 
ledby Black Key 





But when he applies his reedy drawl 
to the secular hymn “State Of Mind” 
alongside Margo Price, explores love’s 
mysteries on “In This Lifetime” and 
leafs through the pages of his life on 
“It Is Written", Campbell shows he’s 
coming to terms with his new reality. 
"Let your gypsy take the wheel and 
drive/For a while," he sings on “Electric 
Gypsy”, before ending the album in a 
blaze of guitar glory. 

BUD SCOPPA 


LAURA CANNELL 
Antiphony Of The Trees 


BRAWL 


7/10 


| Laura Cannell's 
improvisatory 
compositional music 
haslong drawn 
inspiration from the 
world around her. 
This has often meant locations - she 
has recorded in churches and power 
stations. But during the pandemic, 
confined to her garden, she started 
transcribing the sound of birdsong. 
Antiphony Of The Trees finds Cannell 
translating these natural compositions 
through a variety of recorders — 

bass, tenor, alto and double. It's a 
challenging premise, but Cannell's 
grounding in medieval and baroque 
music lends *For The Hoarders" and 
“The Girl Who Became An Owl” a 
serene and spacious feel; a sort of 
secular worship music withits heartin 
the English countryside. 

LOUIS PATTISON 


CERAMIC ANIMAL 


Sweet Unknowneasyeyvesounp 


8/10 


After discovering 
Ceramic Animal 
online, Dan Auerbach 
went allin, signing 
the three Regan 
brothers’ regionally 
popular Pennsylvania quintet, 
bringing them to his state-of-the-art 
studio and enrolling singer Chris 
Regan in a songwriting masterclass. 
The resulting material, largely co- 
written with Auerbach and Kings Of 
Leon mentor Angelo Petraglia and 
enlivened by Auerbach’s three- 
dimensional production, opensa 
portal to the late '60s. Foregrounded by 
Dallas Hosey’s undulating basslines 
and Anthony Marchione’s shimmering 
guitar licks, the economical 
arrangements bathe Regan’s close- 
mic’d vocals in atmosphere on hook- 
filled, instantly familiar tracks like the 
buoyant “Tangled”, the feverish garage 





rocker “I Can’t Wait”, the chooglin’ “Up 
In Smoke” and the sublimely wistful 
title cut - all of iton the nose. 
BUDSCOPPA 


PASTOR CHAMPION 
| Just Want To Be A Good Man 


LUAKABOP 
7/10 
. Touring preacher 
Í Pastor Champion 
was a mysterious 
figure - Luaka Bop 
stumbled upon him 


` Î via YouTube. He 


refused to beinterviewed about his 


life, preferring not to reflect upon his 
past; it took a while for him to let slip 
that his sister was legendary soul 
singer Bettye Swann. But on I Just Want 
To Be A Good Man, recorded in 2018, he 
sings the gospel with everything pared 
back to its essence: a flinty guitar tone, 
that surprisingly recalls the chipped, 
clanking tones of Pip Proud or Mayo 
Thompson; а throaty, gorgeous voice; 
beautiful, soul-informed backing, only 
when it’s needed. 

JONDALE 


TANIKA CHARLES 
Papillon De Nuit: The Night 
Bu terfly RECORDKICKS 


6/10 


Anestablished 
name on Canada’s 
R&B scene, Juno- 
nominated Tanika 
Charles has quietly 
built an impressive 
back catalogue, specialising in 
lights-low, easy-on-the-ear soul-pop, 
set against production mood-boards 
from the '60s and ’7os. Papillon De 
Nuit flies on a familiar retro-soul 
vibe, but spreads its wings a little 
widerin places. Alongside the wry, 
witty, lyrically subversive “Hold Me 
(Like A Grudge)” and “Rent Free”, 
the collaboration with Toronto 
rapper DijahSB suggests intriguing 
directions. The woozy, wide-eyed 
“Different Morning" is a distant cousin 
of Prince's “... Dorothy Parker”, nailing 
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that jazzy '80s electro-soul sound. 
MARK BENTLEY 


NIK COLK VOID 
Bucked Up Space 


EDITIONSMEGO 


7/10 


E Factory Floor's 
pugilistic mix of 
acid, techno and 
post-punk was one 
of the more thrilling 

ENS dancefloor sounds of 
the 2010s. Following a period working 
with Peter Rehberg in NPVR, Nik 

Colk Void unveils a solo full-length 
for her late collaborator's Editions 
Mego imprint. Bucked Up Space lacks 
some of the ravey euphoria of Factory 
Floor, erring towards a starker and 
leaner sound. But the adrenalised, 
up-all-night energy is present and 
correct. ^FlatTime" and *Romke" are 
rooted in a hardware-powered sound 
that feels born out of improvisation, 
Colk reshaping fizzing electronics and 
palpitating drum machines through a 
series of small decisions that build to 
something seismic. LOUISPATTISON 


CONFIDENCE MAN 


Tilt HEAVENLY 


7/10 


WF This Brisbane quartet 
| X haveareputation asa 
41 * euphoric live act, but 
i slightly less arresting 
inthe studio. This 
second album 
addresses that: the piano house pop 
of “Woman” and synth-fuelled trance 
of “Holiday” could have been released 
in 1992, butthey're noless likeable 
for it. They're shot through with CM's 
trademark wry cool, asis “What I 
Like”, wherein Sugar Bones’ laconic 
vocal makes a dancefloor anthem 
sound somehow like The Dandy 
Warhols gone disco. Meanwhile, the 
reggae-tinged “Push It Up” sounds 
like Ace Of Base after being hijacked 
by dirty-minded club rascals. Much 
better in practice than in theory. 
JOHNNY SHARP 
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ALABASTERDEPLUME 


Gus Fairbairn on London jazz and blaming his alter ego 


Y poetry came out of 
things l'd say to friends 
to make them laugh,” 


says Alabaster DePlume - the 
alter ego of ex-social worker 
Gus Fairbairn. “Butit would also 
provide courage, compassion 
and empathy. The great thing 
about performing under 
another name is that you can 
explore your vulnerability, but 
you also have that distance. If 
something goes wrong, | can 
blame it on Alabaster!" 

His sixth album, Gold, was 
recorded with 22 people 
in an unorthodox manner. "| 
recorded every track several 
times, with about five different 
lineups, he says. One would be 
achoir with two double basses, 
another with two drummers 
and two guitarists, then again 


MICHAEL SCOTT 
DAWSON 


Music For Listening 
WE ARE BUSY BODIES 


6/10 


Saskatchewanianminimalist's 
secondcollection of ambient 
Canadiana 


Despite its title, some 
may argue there's not 
much to listen to in 
these dozen tracks, 
for which the Canuck 
sound artist swapped 
his debut's synths for treated guitars 
and pianos. Admittedly, they're 

so modest and airy they're easily 
relegated to the background, but closer 
attention is rewarding. “Everything In 
Modulation”’s looped motifs unravel 
like Brian Eno’s Discreet Music, and 
ashimmering “North Dakota Stars” 
effectively, albeit perhaps predictably, 
evokes the heavens’ infinite detail. 
Quietly pastoral field recordings, 
especially of birdsong, add a further, 
curious poignancy to many pieces, 
not least opener “No Rave” and “Two 
Solitudes". WYNDHAM WALLACE 
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with aharp player andastring 
section, and so on. Because 
each song was recorded at the 
same tempo, | can mix and 
overlay my favourite elements 
of each. All these musicians 
are responding to the tune in 
an authentic way. They're not 
playing to get something right, 
they play with vulnerability, joy, 
love and courage.” 

Many of these musicians 
come from London's vibrant 
jazz scene, of which DePlume's 
Plum club nights have become 
a fixture. "When it comes to 
jazz, |feellike a child in a 
beautiful garden. l'm a pupil. 
Thereisso much spectacular 
work being done here, if Ihave 
any contributionit's to actively 
bring people together.” 
JOHNLEWIS 


GRAHAMDAY 
Master Of None 


COUNTDOWN 


7/10 


Debut from ex-Prisoners frontman 
continues his garage rock stomp 


Duetolockdown 
halting Graham Day 
PS and The Gaolers 
Fag 7 № 4 = recording an album, 
ашы yat Day decided to 
make a solo record. 
Playing every instrument himself, 
this one-man band continues Day's 
undying love of garage. “A Rose 
ThornSticking In Your Mind's Eye" is 
aninfectious collision of powerpop 
and Nuggets-esque garage rock, and 
this focus on taut, succinct rhythms 
coupled with vocal harmonies 
and hooks continues throughout. 
"Don't Hide Away" isaloving nod to 
Motown, while *Out Of Your Narrow 
Mind" has morethan a Kinks-like 
quality to it, although Day manages 
to avoid tired pastiche and instead 
offers up something fresh and 
dynamic as an ode to the 1960s. 
DANIEL DYLAN WRAY 
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ALABASTER DEPLUME 


Gold INTERNATIONAL ANTHEM 
8/10 


Albumnumber sixfromthis unique 
London-based Mancunianpoet 
and saxophonist 


After last year's LP 
ofinstrumentals, 
Hackney-based 
Mancunian Gus 
Fairbairn - aka 
Alabaster DePlume 
-is back reciting poetry. His verse is 
relentlessly positivistic and hippy-ish 
(“I go forward in the courage of my 
love"), delivered in a conspiratorial 
whisper, butthe highlightis the 
backing, which drifts between 
spiritual jazz, skeletal dub and folksy 
minimalism, all the time featuring 
Fairbairn’s quiet, quavering tenor sax 
improvisations. “Who Is A Fool” is an 
astral bossa novain 5/4, “Do You Know 
A Human Being When You See One?” 
is a piece of dubby electronica in 10/4; 
“Again” is a piece of space-age gospel 
music featuring Guinean singer 

Falle Nioke. JOHNLEWIS 


DESTROYER 


La byrinthitis BELLAUNION 
7/10 


Anglophile shapeshifter s 
synth-pop 13th 
"49 TAT Across 12albums, 

" Dan Bejar has 
у. favoured myriad 
ES ! stylistic swerves, 
7“ rich pop melodicism 
and allusive lyrics 
that border on the surreal. He's also 
proven himself a master of moods, 
however indefinable. Despite the title, 
hislatestisless complex and makes 
astrong move to the dancefloor, 
without ditching theintrigue. New 
Order's influence (re)surfaces in both 
sumptuous opener "It's In Your Heart 
Now" and (alongside echoes of Prefab 
Sprout) “June”, where satisfyingly 
sweary lyrics are set to a sweet, breezy 
tune. Very differentis the title track, its 
woozy ambience wrought with piano, 
fluttering electronics and samples of 
achild's voice. In Destroyer's world, 
oddness and romanticism still rule. 
SHARON O'CONNELL 


DITZ 


TheGreat Reg ression A copop! 
7/10 


Ferocious post-punk noise on 
Brightonoutfit s debut LP 


- Tonally sitting 
somewhere between 
Gilla Band, Metz 

3 and Protomartyr, 
DITZarea band that 
balances pulverising, 
screeching guitar noise with 
atmospheric and brooding 
explorations. The opening “Clocks” 

is as much post-hardcore as itis 
post-punk, marrying frenzied guitars, 
guttural vocals and clattering drums 
that coalescein a fiery rage. It sets 

the tone for a record that is intensely 
visceral, loud and charged yet not 















needlessly overblown. From the 
monstrous riffs of *Hehe" tothetaut 
and sinewy attack of "The Warden", 
thisisarecord that seemsintent on 
blowing a speaker or two. 

DANIEL DYLAN WRAY 


ROGERENO 
The Turning Year 


DEUTSCHEGRAMMAPHON 


5/10 


Piano-playing composer (and 
Brian's brother) teamsup with 
anorchestra 


N m The pianist Roger 
| Eno's second 


album for Deutsche 
Grammophon - after 
2020's duet with 

his brother Brian 

— features 14 ultra-slow piano-led 
miniatures. There are some pretty 
melodies here, like “Bells”, “Hymn” 
and "An Intimate Distance", butthere 
aresome tracks where Eno's melodies 
areso minimal that they become quite 
mind-numbingly banal (one recalls 
the composer Jan Swafford's criticism 
of Philip Glass: “ideas that are not 
necessarily interesting to begin with 
do not become any more interesting 
with repetition"). On the title track, 
andon the oboe-led ballad *On The 
Horizon" it's the upholstery provided 
by the string ensemble, Scoring 
Berlin, that brings Eno’s very simple 
melodies to life. JOHNLEWIS 


FIELD WORKS 
Stations 





9/10 


What does the Earth sound 
like? Stuart Hyatt answers with 
collaborators 





Producer Stuart 
Hyatt, as Field Works, 
has collaborated 
witha team of 
scientists working 

on the EarthScope 
experiment to ask: what does the 
Earth sound like? Using sophisticated 
ground recording devices, the result is 
a musical exploration in which human 
voices — such as Laraaji – sing along 
with the actual voice of the Earth. 

Also featuring the likes of Hanna 
Benn and Masayoshi Fujita, the result 
combines a series of low hums, drones 
and ambient pulses that marry with 
musical compositions that stretch 
across neo-classical and minimal 
electronica. It's a fascinating, detailed, 
and innovative listen that stands alone 
musically while inviting contemplative 
reflection on the sound ofthe planet 
itself. DANIELDYLAN WRAY 


Ditz:intenton 
blowing your 
speakers | 
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MOLLY TUTTLE 


& GOLDENHIGHWAY 


Crooked Tree 


NONESUCH 


8/10 


Nashville based virtuoso pulls hard on her roots 


CROOKED TREE feels like the 
album singer-songwriter Molly 
Tuttle was destined to make. 
Her previous two solo releases 
— 2019 debut When You’re Ready 
and all-covers effort ...but i'd 
rather be with you — carried traces ofthe music 
she grew up with, but now she's fully immersed 
herselfin the bluegrass so beloved of her father 
Jack (like Tuttle, a skilled multi-instrumentalist) 
and her banjo-playing grandfather. 

In addition to her live band, Golden Highway, 
she's also joined here by a crack studio collective 
thatincludes co-producer Jerry Douglas on 
dobro, upright bassist Viktor Krauss and fiddler 
Jason Carter. There's plenty of top-drawer help 
elsewhere too, her guests ranging from Old 
Crow Medicine Show and Margo Price to Gillian 
Welch and Dan Tyminski. This sense ofjoyous 
communion is perhaps best illustrated on “Big 
Backyard”, a hillbilly hoedown that strives 
to celebrate our differences rather than use 
them for divisive means. And while songs like 
“Nashville Mess Around” heighten the good- 





time vibes, Crooked Tree’s often playful manner 
is balanced by deeper considerations. The 
sprightly “She’ll Change" is a hymn to female 
strength and independence of spirit; cowgirl tale 
“Side Saddle" (with Welch on choruses) feeds off 
Tuttle's determination to be acknowledged for 
her ability, regardless of gender. 

Its notall up-tempo either. Musically, 
“Dooley’s Farm" feels like a broody latter-day 
cousin of Neil Young's *Ohio", borrowing from 
TheDillards on a dark tale involving a secret 
cannabis farmer in the Blue Ridge Mountains: 
"He's got a strain that'll punch your lights out/ 
Old Dooley's gonna blow your mind". Pensive 
waltz “San Francisco Blues” bemoans the 
steep rise in cost of living that’s forced so 
many people to leave the Bay Area, where 
Tuttle was raised, in recent years. But Crooked 
Tree ends ona warm note, with “Grass Valley” 
recalling four-mile excursions to bluegrass 
festivals with her father as achild, intoxicated 
by the music filling the campgrounds. “I didn’t 
know it then”, she sings, utterly transformed, 
“but my life had turned a page". ROBHUGHES 








UNABLE to tour owing to the 
ongoing pandemic, Grant- 
Lee Phillips (right) put the 
downtime to gooduse by 
writing andrecording All 

That You Can Dream (veproc) at 
home in Nashville. Due in late 
May, his 11th studio effort is 
described by Phillips as “a sort 
of meditation on this time in 
my life and the events that we ve collectively 
experienced’. Seasoned help comes in the 
formof drummer Jay Bellerose, bassist 
Jennifer Condos and pedal steel expert Eric 
Heywood. West Coast trio The Americans 
have been endorsedby the likes of Greil 
Marcus and T Bone Burnett, who describes 
them as "genius 21st-century musicians 
that are reinventing American heritage 
music for this century”. Second album Stand 
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True oose, also out in May, aims 
for the sweet spot between 

| Springsteen and The White 
Stripes ona bunch of songs 

| inspired by listening toa 
Navajo radio station while 
returning home from gigs. "It 
feelslike driving through Los 
Angeles at night,’ they say. 

_ CorbLundhasbeenpretty 
busy of late too. Songs My Friends Wrote 

NEW wssr, available digitally ahead of its 
physical release in June, finds the Canadian 
covering some of his favourite songwriters, 
among them Todd Snider, Hayes Carll 

and veteran countryman lan Tyson. And 
congratulations to Lucinda Williams, 

Yola, Allison Russell, The Long Ryders 

and Beth Orton, all big winners at the 
recent UK Americana Awards. ROBHUGHES 





FLOWER-CORSANO DUO 
The Halcyon 


VHF 


7/10 


Dizzying, long-distance spells, cast on 
Japan banjo and drums 


With their first release in 
almost a decade, the fiery 
duo of Mick Flower (on 
shahi baaja, also known 
"C asjapan banjo) and Chris 
"^" Corsano (drums) pick up the 
thread they let rest with 2014’s self-released 
Syracuse Live. There's a peculiar alchemy 
with this duo - they seem to slip between 
the gaps of genre, and Flower's playing 
resists easy categorisation as drone based, 
orfreely improvised. He really is refining 
hisown voice here, with tiny cells of melody 
vibrating against each other, teasing out 
micro-permutations over slowly unreeling 
exploration, while Corsano's drumming is 
nuanced and thunderously intricate. 
JONDALE 


FONTAINES DC 
Skinty Fia 


PARTISAN 


9/10 


Ireland, love andlove of Ireland dominate 
ex-Dubliners excellent third 


Fontaines DC maintain their 
strong trajectory without 
any dramatic deviation 
from the principles that 
have sofar worked so 

well. Opening track “In 

Ar gCroithe Go Deo” has that familiar 
combination of coiled menace and piercing 
vocals, and while other tracks explore 
different sonic sensibilities, those elements 
dominate. A trio of songs are about leaving 
Ireland, some bittersweet and weary, 

laden with conflicted feelings such as the 
relentless “Bloomsday”, but there's also the 
uncompromising “I Love You”. It's a fantastic 
album, containing poppy firecrackers like 
“Jackie Down The Line" and moments of 
timeless, mature lament such as “Тһе Couple 
Across the Way". 

PETER WATTS 


GHOST POWER 
GhostPower 


8/10 


Stereolab and Dymaxion dudes 
pursueinterstellar vibes 


Considering their stylistic 
similarities, a collaboration 
ı between Tim Gane and 
Dymaxion'sJeremy Novak 
ӘЙ 15 long overdue: Stereolab's 
Ж Я Duophonic even released 
some of the New Yorkers’ work backin the 
late '9os. The mood on their debut together is 
reassuringly familiar, perhaps most similar 
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Reassuringly 
familiar: 
Ghost Power 


to Gane's synth-heavy Cavern Of Anti- 
Matter; and yet there's also a strong 
'6osthread running through these 10 
tracks, from *Zome Primer”, with its 
harpsichord and Melody Nelson bass, 
to the superb “Grimalkin”, which 
seems to crunch up John Barry's most 
ominous Bond work with playful surf 
drums. The closing “Astral Melancholy 
Suite", meanwhile, spaces out into 
reflective sound design, Mellotron and 
Berlin School synth arpeggiation. 
TOMPINNOCK 


THEHANGING STARS 
Hollow Heart 


7/10 


Londonalt.country quintet 
broaden their horizons 


Though breezy opener 
“Ava” and liberal 

use of pedal steel 
elsewhere suggest 
The Hanging Stars 
have remained true 

to their cosmic Anglo-Americana, 
their fourth album sees them emerge 
from along shadow of vintage 
influences. “Radio On”’s lazy 

swagger suggests a more cheerful 
Wilco, but “Weep And Whisper”’s 
hushed vocal harmonies point to 
mid-'7os Pink Floyd instead of David 
Crosby, and *Hollow Eyes, Hollow 
Heart" exhibits a newfound, confident 
composure. Perhaps the Caledonian 
setting of Edwyn Collins' Clashnarrow 
Studios helped, but “I Don’t Want 

To Feel So Bad Anymore" confirms 
that, like Teenage Fanclub, they're 
more than the sum of their parts. 
WYNDHAM WALLACE 


JAMES HEATHER 
Invisible Forces 


7/10 


Second album of intimate solo 
piano fromLondon composer 


Thanks toa glut 

of albums by 
introspective piano 
students, there are 
elements in these 
largely reflective 
pieces that may seem familiar, but 
James Heather is still capable of subtly 
defying expectations. On “Meant 

To Be”, melodic shifts and root-note 
modifications are barely perceptible 
yet crucial to its evolution, while 
“Balance” is full of sombre, cautious 
pauses. “Forgotten Cities”, too, finds 
him making brief but significant forays 
off the beaten – and occasionally 
deliberately muddy - path, while 
"Immortal Beloved" nods to his hero 
Beethoven with both its title and its 
“Moonlight Sonata" arpeggios. 
WYNDHAM WALLACE 


JOSHUA HEDLEY 
Neon Blue 


6/10 


Retro-leaning secondfromlauded 
Nashville songwriter 








Hedley's 

| love for 
Nashville 
ШИ country’s 
golden 
age Was 
evident on 2018 debut Mr 
Jukebox, issued on Jack 
White's Third Man label. 
Here he turns his attention 
tothe neo-traditionalist 
sound ofthe early '9os, 
before Music Row pop 
blunted its edge. He makes 
his position plain on 
"Country & Western", a 
honky-tonk tapper with 
requisite themes of drinkin', 
cheatin’ and lovin’, while old-school 
ballad “Down To My Last Lie” comes 
directly from the George Jones school 
of tough knocks. And though Neon 
Blue sometimes feels a little contrived, 
genuine emotion pours through 
“Free (One Heart)”. 

ROBHUGHES 


CHRISTIANLEEHUTSON 
Quitters 


7/10 


Phoebe Bridgers and Conor Oberst 
produceLA losers troubadour 


Hutson spent a decade 
working through 
personas - alt.country 
tough guy among 

2999 them — before work 
and friendship with 
Phoebe Bridgers shored up confidence 
in his own sad-eyed sensibility. His 
honeyed, Elliott Smith-esque vocal 
adds to the lush warmth of spare but 
forceful arrangements, softening 

the blows soaked up by his songs’ 
baffled and blitzed Angelenos. These 
13 unlucky vignettes include “Age 
Difference”, whose protagonist, 
floating through sentences as ifstoned 
or anaesthetised, believes “I was 
suicidal before you were even born". 
Hutson sympathises with his society 
of benign fuck-ups. “Something big 

is coming," heinsists on *Cherry", 
despite it all. NICKHASTED 


IBIBIO SOUND MACHINE 











Electricity 

MERGE 

8/10 

Hot Chipteam-up delivers disco- 

Afrofuturist alchemy 

"s awws Marking perhaps 

y N the mostinspired 

ф; ҸҸ musical pairing of 

| ‚& recent years, Ibibio 
Sound Machine's Hot 
Chip-produced fourth 


album celebrates the power of human 
connection in turbulent times. The 
collaboration allows the Londoners to 
amalgamate harsher electronic sounds 
—asonopener "Protection From Evil", 
singer Eno Williams' voice somewhere 
between prayer and primal scream 
over Al Doyle's huge, percussive 

synth line - and gleaming Giorgio 
Moroder eurodisco with Nigerian 
playground chants, afrobeat rhythms 








and Baka water drumming. Williams’ 
charismatic performance, switching 
between English and Ibibio, keeps the 
songs grounded in the “rage, hope, 
soul” she sings about on “Freedom”; 
the synth, brass and rhythm make 
them dancefloor bangers regardless. 
LISA-MARIEFERLA 


KATHRYN JOSEPH 


For You Who Are The 
Wronged ROCK ACTION 
8/10 
Songs of resilience from 
soulful minimalist 
On her first two 
albums, Glasgow 
_ songwriter Kathryn 
g | Joseph blended 
intense piano and 
=> vocalintrospection. 


On her third, working with co-producer 
Lomond Campbell, the restraint 
remains, but piano is swapped for 
keyboard, and heartbeat rhythms 
raise the emotional temperature. 
Joseph's theme is abuse, and survival. 
Her voice coils and swirls in songs that 
play like maternal nursery rhymes 
rendered for comfort. On "Bring To 

Me Your Open Wounds" Joseph sings 
with echoes of Billie Holiday, while 
“Flesh And Blood” has the bruised 
soulfulness of latter-day Nick Cave. 
ALASTAIRMcKAY 


KING HANNAH 


I'm Not Sorry, Was Just 

BeingMe 

CITY SLANG 

8/10 

Heavy the head that wears 

thecrown 

pe Distinguished as 
much by Hannah 
Merrick's languid, 
sultry voice as by 
the uneasily 
restrained drama 


of Craig Whittle's guitar lines, this 
Liverpool duo's debut full-length 
occupies a brooding space somewhere 
between Mazzy Star and overlooked 
early-'9os slowcore heavy weights 
Idaho. Opener *A Well-Made Woman" 
skulks and prowls, *Foolius Caesar" 
digs into dusty crates once raided by 
Portishead, and the title track’s so 
intimately sleepy it’s like waking up 
with the band. Merrick, nonetheless, 
displays a desperate, dry sense of 
humour, evidentin the album’s title 








ы | La 
—z_ _ ۳ 


Ibibio Sound 
Machine: 
charismatic 


performance | 


and lines like “Big Big Baby”’s 
"[hope you choke ona dumpling”. 
WYNDHAM WALLACE 


MICHAEL WESTON KING 
TheStruggle 


CHERRY RED 


8/10 


Intimately atmospheric 
Americanaruminations 


A busman's 
holiday from the 

f purer country of 
husband-and-wife 
duo My Darling 
Clementine, King's 
first solo outing in a decade casts 

a wider Americana net with 
occasional political edges. Voter 
disillusionment echoes through 
the narrative of opening lament 
“Weight Of The World”, although 
more personal concerns inform the 
eloquent grief of "Valerie's Coming 
Home" and the domestic despair of 
"Another Dying Day". Old pal Peter 
Case lends a compositional hand on 
the ode to addiction “Sugar”, while 
another close friend is honoured 

on *Theory Of Truthmakers", King 
fashioning a sparse, tender melody 
to previously unpublished lyrics by 
the late Jackie Leven. TERRY STAUNTON 


LOLA KIRKE 
Lady For Sale 


THIRD MAN/ROUGH TRADE 


7/10 


Actor and singer conuincingly 
performsrole of 80s country queen 


When younger 
country singers reach 
backto Dolly Parton 
and Tammy Wynette 
for inspiration, they 
usually draw from the 
rhinestone-clad '60s classics rather 
than the disco- and pop-crossovers 

of the late’70s and '80s. Such is not 
the case for Lola Kirke. For the actor 
andsinger's Third Man debut, she 
gussies up every song to the nines, 
marrying her ache-filled vocals to an 
aesthetic that evokes a bygone era of 
neon-lit bars with mechanical bulls. 
Playful homages to country at its most 
synthetic and dancefloor-friendly, 
"Better Than Any Drug" and “Fall In 
Love Again" bridgethe gap that once 
existed between Madonna and the 
Mandrell Sisters. 

JASON ANDERSON 
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LET SEAT GRANDMA 
TwoRibbons 


TRANSGRESSIVE 


7/10 


This pair had a cultish 
hit with their debut of 
2016, I, Gemini, whose 
compellingly peculiar 
songs blended wyrd 
folk, sludge and 

late- 9os chart tunes. With their second 
they introduced a synth-pop element, 
but here, rather than dive fully into 

the colour-saturated, über-pop world 
of Robyn, Sigrid et al, they're splitting 
theset. Huge, head-rushing opener 
“Happy New Year" and sad banger 
“Hall Of Mirrors" exemplify the giddy 
“new” LEG, while the country-folk 
“Sunday”, powerfully harmonised 
“Strange Conversations” and Angel 
Olsen-ish title track are maturations 

of their earlier sounds. However it 
plays, Two Ribbons deals with loss and 
mourning and explores the inevitable 
changing nature of their long 
friendship. SHARONO'CONNELL 


LUCIUS 


Second Nature мом:рор 





7/10 


The presence of 
producers Dave Cobb 
and Brandi Carlisle 
may raise rootsier 
expectations for 

| 4 la Lucius’ first since 
20165 Good Grief. Yettogether with 
their collaborators, Jess Wolfe and 
Holly Laessig apply a dance-pop shine 
tothe 10 songs here, an approach 
thatlightens the load of heavy- 
hearted lyrics rooted in changes and 
challenges like Wolfe's recent divorce. 
Putting a brighter spin on heavy times, 
the duo achieve a Robyn-like mix of 
dancefloor euphoria and winsome 
melancholy on *Dance Around It", 
astandout given a further boost by 
Carlisle and Sheryl Crow's guest 
vocals. Wolfe and Laessig's pristine 
harmonies are equally well served 

by the mellower kind of melodrama 
in “Тһе Мар ГИ Never Find” and the 
poignant title track. JASONANDERSON 


RUBEN MACHTELINCKX 
& ARVEHENRIKSEN 
AShort Story ASPENEDITIES 


7/10 





Lucius: 
synth-pop 
sadness 
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ЖЕЗ c Overthe 
=”. ж Course of 11 
I solo albums 
| for Rune 
= Grammofon 
2 = and ECM, 
jon Пен Пп has honed 
anambient-jazz sound that 
finds common ground with 
Harold Budd and sometime 
collaborator David Sylvian. 
Ruben Machtelinckxis a less 
established name but clearly 
shares a similar mindset. While 
he's usually billed as a jazz or 
improv guitarist, there's none of 
the flashy dissonance that might 
suggest. His quizzical chord- 
making here feels closerinspirit [ 


IE әні pried E Р 


ا 
ы S EE‏ 


to someone like David Grubbs, [|= — 


while Henriksen responds with 
soft peals of reassuring melody. Both 
players have plenty to say but neither 
pushes themselves forward; their easy 
dialogue creates an instant aura of 
homely calm. SAMRICHARDS 


MATCHESS 


Sonescent paccm 


8/10 


For more than a 
decade, violist, 
E 2 keyboardist and 






Меў KAER 
26. 4 


P Ж И singer Whitney 
Med mi d Johnson has been a 
stapleinthe Chicago 


underground, creating mystical works 
under her Matchess solo moniker, 

and playing with fellow Second City 
experimental luminaries like Circuit 
Des Yeux. Her newest work, Sonescent 
— 36 minutes divided into two 
18-minute sides - originated during a 
10-day period of silent meditation, and 
reads as a delicate symphony swathed 
in binaural frequencies and loops, the 
gauze of memory a semipermeable 
membrane between player and 
listener. It's a high-concept work that 
also stands on its own, radiating 
beauty, calm, comfort and energy. 
ERIN OSMON 


BENEDICTE MAURSETH 


Harr нивво 
6/10 


несіне > The sleeve shows 
su Hardanger fiddler 
tika xeta Maurseth's great- 
EN LEES great-grandfather 
d © great-g 







E herding reindeer, 

| ~*~ and ghostly tapes 
of = ШІ ancestors reminiscing 
form part of this tribute to her home 
in Hardanger, a region of supernally 
beautiful fjords and mountains, 
and stubbornly self-sufficient 
isolation. Musique concrète bird- 
cries, bumblebees, reindeer and 
water merge with Maurseth’s fiddle, 
a national Norwegian instrument 
which she makes brassy or bagpipe- 
like in its skirls as it dances or drones 
through sometimes folk melodies, in 
soundscapes portraying her reverence 
for our inseparableness from nature. 


“Snø Over Sysendalen" brings a 
particularly melancholy, meditative 
close to an album of rough-edged 
minimalism and subtly haunting 
ambience. NICKHASTED 


MELODY SECHO 
CHAMBER 


Emotional Eternal pomino 


8/10 


As gorgeous as 
Melody Prochet’s 
brand of psych- 
| popcan be, it also 

м risks becoming 
overstuffed. That's 
why the airier nature of Emotional 
Eternalis so welcome, even ifthe blend 
of Prochet's hazy multilingual coo, the 
often surprisingly sinuous grooves, 
and the Jean-Claude Vannier-worthy 
degree of ostentation on songs like 
“Personal Message" still evokes the 
most baroque moments of 2018’s Bon 
Voyage. Again recording in Stockholm 
with Swedish prog and psych stalwarts 
Reine Fiske and Lars Fredrik Swahn, 
Prochet crafts another bewitching set 
of songs that weave together strains 
of vintage Gallic pop and gentle 
shoegaze with the gnarlier elements in 
“Pyramids In The Clouds”, asong that 
reveals the darker energies also in play. 
JASON ANDERSON 


WILLIENELSON 
A Beautiful Time cacy 
8/10 





E cuui Released to coincide 
with his 89th birthday, 
thethoughtfulA 

| Beautiful Time finds 
—  ] — .Nelsoninremarkable 
Е "^ Cx voice, giving thanks 
for a life well lived over songs that feel 
wise and wily without being overly 
sentimental. The poignant “T’ll Love 
You Till the Day I Die” (authored by 
Rodney Crowell and Chris Stapleton) 
isa primeexample, asisthe uptempo 
“I Don’t Go To Funerals”, warmed by 
thoughts of reuniting with Waylon, 
Merle, Patsy, Cash et alin the great 
beyond. His wholly convincing cover 



















| old Craw 


! Medicine Show: | E- «> 


= affectionate 
roughingup 


of Leonard Cohen's “Tower Of Song", 
meanwhile, is little short of majestic. 
ROBHUGHES 


IANNOE 
River Fools & Mountain Saints 
THIRTY TIGERS 


7/10 


Modern Americana 
does not lack for 
wistful depictions 

of country life, as 

if composedon a 
rickety porch by 
some horny-handed strummer. 
Unlike some, Ian Noe - of Beattyville, 
Kentucky and with the accent to 
proveit - can claim to besinging what 
he knows. He does so capably and 
wittily, sketching Appalachia with an 
insider's affection. John Prine, Jerry 
Jeff Walker and John Fogerty loom 
asthe most obvious inspirations — 
and any ofthem would have been 
delighted to be credited with the likes 
of “River Fool”, “POW Blues" and 
“Tom Barrett”. ANDREW MUELLER 


OLD CROW MEDICINE 
SHOW 


Paint This Town aro 


INI 





8/10 


To bereacquainted 
with Old Crow 
Medicine Show 
is to bereminded 
f= ofthe point often 
E missed by many 
mannered modern hipster Americana 
artists - a good few of whom have 
looked to OCMS as a touchstone. 
Paint This Townisthe work of a group 
who understand that the genre is 
sufficiently robust to withstand an 
amount of affectionate roughing up. 
The upbeat likes of “Lord Willing 
And The Creek Don’t Rise” are 
affably rowdy cousins of Creedence 
Clearwater Revival, the title tracka 
big-hearted Mellencamp-ish sketch 
ofasmall town, and “Honey Chile” 
a keening, violin-lashed ballad of 
which Charlie Daniels might have 
been proud. ANDREW MUELLER 
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A MUSICAL JOURNEY THROUGH THE CAREER OF ONE NEIL O'BRIEN ENTERTAINMENT presents 
OF THE WORLD'S MOST ICONIC SINGER-SONGWRITERS 
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...а show that every Bob Dylan fan should see! Louder Than War 
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` HANNAH PEEL 


Thecomposer-producer on her flinty new album 


OME people make 
rock music; Hannah 
Peel makes music 


aboutrocks. "In the R&D 
period for The Unfolding, 
| was exploring rocks and 
stones. How do you connect 
something that we value 
so much, with our buildings, 
gravestones, our roads, and 
put thatinto music?" She 
laughs at how this might look 
written down. “My question 
was, Canrocks sing?!" 
Inorder to summon the 
sound of granite, Peel turned 
to one of her favourite synths, 
amagical white box called a 
Lyra-8. It's responsible for “alot 
of the weird undertones, the 
earthy bass-ness. It felt like this 
was the underbelly of it." Yet 
despite its solidcore, The 
Unfolding - createdin cahoots 


PARTICLE KID 
Time Capsule 
OVERSEAS ARTISTSRECORDING 


7/10 


Dad Willie, JMascis and Jim James 
help Micah Nelson's two-hour trip 


“One night I ate a 
weededible...” goes 
atypicalexplanation 
for these scrunched 
cassette fragments, 
hotel laptop 
epiphanies and Texan lockdown 
distractions that make up Micah 
Nelson’s third Particle Kid LP. There’s 
a Crazy Horse lope to much of it, though 
the eager, lysergic creativity is more 
akintotourmates The Flaming Lips. 
The trippy plenitude is its own reward, 
but substantial songs, sometimes 
drug-introverted, sometimes 
generously childlike, also regularly 
cohere from the whooshing cosmic 
storms: Margo Price duets on “Love Is 
Worth”’s wistfully apocalyptic vision 
of Los Angeles burning upin the sun; 
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with Bristol's extraordinary 
Paraorchestra -is not a heavy 
album, uplifted throughout by 
the voice of Victoria Oruwari. "| 
went to see the Paraorchestra 
at the Southbank Centre 
where you were in among the 
performance. Victoria was 
right next to me singing andit 
honestly moved me to tears." 

Peelis also just finishing her 
score for Sky's upcoming 
adaptation of John Wyndhams 
The Midwich Cuckoos - “very 
electronic and freaky” - and 
she stillregularly gets voice 
notes froma certain Paul Weller 
askingif she canhelp sprinkle 
her magic on his new songs. 1 
feellike l'm being draggedleft, 
right and centre sometimes, but 
Ican'tsay no. Paulis incredible 
to work with... and Пиз love 
music!” SAMRICHARDS 


“King Of Ashes” sees acid revelations 
slip out of reach. NICKHASTED 


HANNAH PEEL & 
PARAORCHESTRA 
The Unfolding REAL WORLD 


8/10 
Acecomposer and synth- 
wrangler ponders life, the 
universe and everything 
" Partly inspired by 
r Robert Macfarlane's 
2019 book Underland, 
asubterranean 


? 


қынаны 


meditation on “deep 
time", the scopeof 
Hannah Peel’s latest genre-busting 
opus couldn't be greater. But even 

a track called “The Universe Before 
Matter" gambols lightly, with her 
synth flutters answered by a gaggle of 
woodwind and the breathtaking vocals 
of Victoria Oruwari. It comes across 
asaninspired blend of Debussy and 
Kaitlyn Aurelia Smith, although sturdy 
drumming and cosmic bass rumbles 


eventually push *We Are Part Mineral" 
towards a suitably elemental climax. 
Like The Knife's opera about Charles 
Darwin, The Unfoldingtackles the 
biggestofthemes in a way that's awed, 
never overwrought. SAMRICHARDS 


MROSSPERKINS 
EPluribus 


COLEMINE 


7/10 
Luscious pop withintriguingleft turns 
1ı Picking up the psych- 
tinged baton from his 
well-received 2016 
eponymous debut, 
Perkins’ second album 
© continues to mine rich 
seams of contagious hooks once the 
preserve of the likes of Harry Nilsson or 
Todd Rundgren at his most accessible. 
Witty wordplay underpinned by 
melodies from the McCartney school of 
melodic bass-playing abounds, setting 
out their stall on the outskirts of Laurel 
Canyon on *This One" and making 
friends with chamber pop Mellotrons 
on *Mr Marble Eyes". The choppy 
guitars of “Pinball Blonde" are akin to 
The Kinks leaving Muswell Hill for the 
tougher terrain of Southern California, 
arock-out highlight on a record full of 
harmonic joy. TERRY STAUNTON 


DEANNA PETCOFF 
To Hell With You, |Love You 


ROYAL MOUNTAIN 


8/10 


Toronto songwriter puts GenZ spin 
onloveandlonging 


Deanna Petcoffis far 
from the first lovelorn 
writer to profess "T 
don’t want to get over 
you” in song — but 
her “Ри I can’t help 
it” follow-up is a disarming twist 

on the genre. The Toronto native’s 
debut album is structured like all 

the best rom-coms: an emotional 
gut-punch (“That’s What I Get”), a 
dash of self-deprecation (“Trash Bag”) 
and, ultimately, the realisation that 
there are better ways to spend one’s 
early twenties than settling fora 
“devastatingly mediocre” type who’s 
nice to his mother. Petcoff's smart-yet- 
vulnerable songwriting takes its cues 
from indie-rock contemporaries like 
Snail Mail and Soccer Mommy; her just- 
so smoky voice and sprightly guitar 
riffs make it magic. LISA-MARIEFERLA 


BEN PHILLIPSON 


Moonrider воптвестову 
8/10 


One-man-Bandwagonesque: folk- 
psycher fathoms the great indoors 











» When the pandemic 
ә stopped work on 
„ е 7 asecondTrimdon 
е Grange Explosion 
2% album, Ben Phillipson 
} е : 
ventured gladly into 


inner space, with this home-recorded 
two-disc seta homage to the outsider 
artofthe Cleaners From Venus or 

Skip Spence. Disc One showcases the 


Eighteenth Day Of May man’s gifts 
asasong-and-dance man, *Home 

On The Grange" and “Paintwerk 
Stitch" doing slo-mo Teenage Fanclub 
through a cosmic HP Lovecraft lens, 
while a largely wordless second disc 
finds twinkly transcendence further 
off the beaten track, Papa M, tiki-bar 
Stereolab, Harmonia and beyond. 
Otherworldy, but recognisably lovely. 
JIM WIRTH 


TONY PRICE 


Mark МІ те.=рномеєхріоѕом 
7/10 


No-wave prowlers from 
US Girls producer 


__ Mark УП already 
БЭЭ Tony Price's sixth 
album, butif you've 
| l seen his name before, 
| | | B it’s likely in the credits 
| | | Ш of the last few US Girls 
records — his off-kilter pop production 
helped give Half Free and “Rosebud” 
a satisfying strangeness. Left to his 
own devices — and Priceis a vintage 
synth nut - the Canadian grinds out 16 
machine-funk jams for a loose concept 
LP inspired by his car, a 1981 Lincoln 
Continental Mark VI. There area lot 
of good ideas here that never outstay 
their welcome, from crisp acid (“Turbo 
(Dub)") and gnarled electro (“Mark VI") 
to no-wave punk-funk (*L'Escorte"). 
PIERS MARTIN 


FLORA PURIM 
If You Will strut 


8/10 


Undimmedvocalprowessfrom 
aBrazilianjazz-pop legend 

Kudos to cult British 
cratedigger label 
Strut for landing the 
firstnew albumin 
over 15 years from 
legendary Brazilian 
jazz-fusion vocalist Flora Purim, who 
has just turned 8o. Drawing from her 
huge body of work with Dizzy Gillespie, 
Chick Corea, Gil Evans, Santana and 
more, Purim blends new material 
with rebooted old favorites here, 
applying her lush liquid harmonies 
and dazzling six-octave vocal 
acrobatics to voluptuous bossa nova 
reveries like “Lucidez” and the lusty 
tropical jazz-funk groove “This Is Me”. 
Quality levels are high throughout, 
but astreamlined reworking of Corea’s 
“500 Miles High" stands out for its 
splashy chromatic swerves and knotty, 
frenetic, almost math-rock rhythms. 
STEPHENDALTON 








FloraPurim: 








WET LEG 


WetLeg 


DOMINO 


8/10 


| THE breakthrough 
British guitar 
band of last year, 
№ Wet Leg created 
.—— 244i an inescapable 
earworm with 
METIE? their debut single 
“Chaise Longue" and its surreal, sunny, 
self-directed video. After their former 
folk-tinged project fizzled out in 2019, 
Isle Of Wight duo Rhian Teasdale and 
Hester Chambers adopted a new name 
and sound with the intention of making 
music that was emphatically fun, “goofy 
and alittle bit rude". Signing to indie 
hit-maker label Domino, home of Arctic 
Monkeys and Franz Ferdinand, they 
struck a perfect mood-lifting chord for the 
end of Covid lockdown, selling out their 
riotous live shows and even making waves 
in America. But this debut album arrives 
in darker, more serious times. Their 
arch, playful, nursery-rhyme punk-pop 
escapism risks sounding very Last Year. 
In fairness, the initial novelty buzz of 
the band’s early singles has not faded. 
“Chaise Longue” still sounds instantly, 
ridiculously catchy and even lightly 
experimental behind its propulsive 
new-wave garage-punk throb and 
hilariously deadpan lyric, asprechgesang 
masterclass in saucy innuendo delivered 
with sexy-cool, arched-eyebrow 
nonchalance. Its lesser sequel “Wet 
Dream” is more conventionally indie- 
rockin sound and more overtly sexual 
in content, but still a gold-plated banger 
laced with caustic humour. That astute 
line about having “Buffalo 66 on DVD” isa 
laser-targeted dig at the kind of toxic indie- 
geek fanboy who might revere Vincent 
Gallo’s tiresomely masturbatory movie. 
Two-minute bubblegum grunge-pop 
gallops are a Wet Leg speciality, and 
account for some of the stronger tracks 
here. Punchy and witty, “Being In Love” 
isathumpingly great album opener, with 
Teasdale cooing in woozy mid-Atlantic 
tones about the horribly addictive 
sadomasochistic delights of love over 
a pulsing synth-rock groove. Irony and 
sarcasm are close cousins in Wet Leg’s 
romantically disillusioned worldview. 
Probably the noisiest inclusion here, 
“Oh No” is another clobbering eruption 
of lyrical angst and unruly glam-punk 
wallop. And “Convincing”, sweetly 
cooed by Chambers, is a gorgeously 





compact mini-drama about heartbreak 

and night swimming which must surely 

be the first song ever to feature the line 

“bioluminescent plankton shit”. Classy. 
With ascruffy-cool sound that nods to 

bands like The Breeders, Elastica and 

Pavement, Wet Leg have solidly traditional 


indie-rock credentials. The crucial question 


is how far they can expand beyond this 
fairly conservative, BBC 6Music-friendly 
formula. The longer, slower, storytelling 
tracks here certainly hint at a deeper 
musical and lyrical hinterland. Many 
appear to take place at stifling social 
gatherings where Teasdale's nervy 
protagonist finds herself bored to tears 
by dreary male narcissists. 

Recent single "Angelica" isthe stand-out 


example in this mode, a chiming psych-pop 


anthem built around a Groundhog Day 
scenario about a never-ending party where 
the eponymous sassy heroine slays the 
room while the bored narrator politely bats 
away needy fellow guests: “I don't wanna 
follow you on the gram/I don't wanna listen 
to your band”. In a similar vein, the dreamy 
girl-group swooner *I Don't Wanna Go 
Out" reflects ruefully on the diminishing 
appeal of hanging out with other people 
(“а fucking nightmare") and features 
another aspiring rock-boy boasting about 
his new band project. Teasdale, it seems, 
has meta lot of tedious male musicians. 
Generously laced with weapons-grade 
swearing, astreak of delicious disdain 


SLEEVE NOTES 


1 BeinglnLove 

2 Chaise Longue 
3 Angelica 
41Don't Wanna 
Go Out 

5 Wet Dream 
6Convincing 

7 Loving You 

8Ur Mum 

9 OhNo 

10Piece OfShit 
11 Supermarket 
12 Too Late Now 
z= 
Producedby: 

Dan Carey, John 
McMullen, Joshua 
Mobaraki 
Recordedat:Mr 
Dans, London, and 
home studio, Isle 
Of Wight 
Personnel: Rhian 
Teasdale (vocals, 
guitar), Hester 
Chambers 
(vocals, guitar), 
JoshuaMobaraki 
(guitar, synth), 
Michael 
Champion (bass), 
Henry Holmes 
(drums) 











Напазир юг 
дагаде-рипк 
fun:Rhian 
Teasdale (left) 
andHester 
Chambers 


runs through Teasdale’s lyrics on Wet Leg, 
mostly directed towards ex-boyfriends 
and their new partners. Aside from “Wet 
Dream”, which was inspired by intrusive 
texts from an ex, the falsetto-voiced 
country-pop ballad “Loving You” scorns 
the very idea of staying friends with an old 
flame: “You say she looks a little bit like me 
when we first met”, Teasdale gags, “I hope 
you choke on your girlfriend”. Delivered 
in an alluringly mannered, hiccup-y, 
confessional tone, the bluntly titled “Piece 
Of Shit” twists the knife further witha 
final volley of insults for a faithless former 
paramour: "If you were better to me then 
maybe Га consider fucking you goodbye". 
The deceptively jaunty “Ur Mum" puts it 
even more brusquely: *Yeah, why don't you 
just suck my dick”. 

Brisk and adrenalised, Wet Leg 
leaves little room to get bored, and is 
impressively low on filler for a debut. Even 
the sketchy minor tracks earn their place 
here. A deeper, richer, angrier prospect 
than the band's breakthrough singles 
might have suggested, this albumis an 
unashamedly goofy celebration of fun, 
sex and romance, but also a bittersweet 
commentary on the price of pleasure, 
the cruel downside of love and the trials 
of being twentysomething women in 
21st-century Britain. Evenin dark times, 
Wet Leg deliver winning charm, humour 
and emotional truth behind their sunny 
surface silliness. 


WetLeg's Rhian Teasdale 
and Hester Chambers: 
"It's better that people really 
like you or hate you" 


Your albumisbeingbilledas 
"sadmusic for party people" 
-is thataccurate? 

TEASDALE: Yeah, when westarted| 
think we justintended to have songs 
that we could play at festivals, so we 
justwantedakindof party energy. But 
wearealsoabitemo,soallthe songs 
are kindof like, Help!l'mataparty but 
Idon'twantto be here!’ 


Accordingto folklore, WetLeg 
formedatthe top of aferris 
wheelafter seeingldles play in 
2019. Hmmm, true story? 
CHAMBERS: Yes, surprisingly. It's a bit 
cuteisn tit? Butitdidhappen, atEnd 
Of The Road. Great festival. 


Did growing up on the Isle Of 
Wight shape WetLeg's sound 
andoutlook? 

CHAMBERS:Maybe not sonically, but 
there wasabandcalled The Bees. It's 


always important to have role models, 


people doing music from where you 


arefrom. They made beautiful albums 
that westilllove tolisten to now. 


Somenegativecritics seem 
suspicious about WetLeg's 
overnight success - are you 
expectingafullbacklash soon? 
TEASDALE: Hopefully, ha! Yeah. It's 
better that people really like you or 
hate yourather thanhavingnothing 
tosay atall.Sohopefully some people 
willhate our record...butno, people 
haven'tsaidnegative things, not to the 
face. Only to the hand, as the face ain't 
listening. INTERVIEW: STEPHENDALTON 
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HOLLIEFERNANDO 


HOLLY WHITTAKER 


SANGARE 


Ti m b u kt а WORLDCIRCUIT 
8/10 


Malian Wassoulou queen’s lockdown opus. 


By Nigel Williamson 


IF you're ever in 
downtown Bamako, 
you might encounter 
the Hotel Wassoulou. 
Owned and run by 
Oumou Sangaré, the 
КЕНШ ШИШЕ place takes its name 
from the region in southern Mali from 
where she originates, as well as its unique 
style of West African dance music based 
on the earthy, scratchy, mesmerising 
sound of the hunter’s harp known as 

the kamele n’goni. 

During your stay, if you're lucky, Sangaré 
may even serenade you in the bar with her 
Wassoulou songs, in a soulful, wailing 
voice and a sound that is distinctively 
different from other Malian styles, such 
as the desert blues of Ali Farka Touré or 
the elegant Manding kora arpeggios of 
Toumani Diabaté. 

Sangaré burst on to the African music 
scene more than 30 years ago with her 
debut cassette release Moussolou (“the 
women” in Bambara) and became a 
feminist icon in what is still a highly 
patriarchal society, singing out against 
polygamy, forced marriage, female 
genital mutilation and other indignities 
enforced on West African women. 

A series of brilliant albums followed 
for the World Circuit label, allin 
predominantly traditional vein. Yet she 
was growing increasingly restless to fuse 
her Wassoulou dance rhythms with other 
styles, and her ability to do so without 
compromising her authenticity was 
evident when Alicia Keys invited Sangaré 
to duet with her, and Beyoncé sampled her 
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1WassuluDon 
25га 

3DeguiN' Kelena 
4GnianiSara 

5 Timbuktu 
6Sarama 

7 Kanou 

8 Demissimw 

9 Kêlê Magni 

10 Dily Oumou 

11 Sabou Dogoné 
pee 
Producedby: 
Nicolas Quéré 
and Pascal Danaë 
Recorded 

at: Studiosin 
Ouagadougou, 
Bamako, Paris 
and Baltimore 
Personnel: Oumou 
Sangaré (vocals), 
Pascal Danaë 
(dobro, guitars, 
keyboards), 
Nicolas Quéré 
(Moog, keyboards, 
clarinet), 
Mamadou 

Sidibé (n'goni 

and percussion), 
Baptiste Brondy 
(percussion), 
EmmaLamadji 
(backing vocals), 
Laurent Vernerey 
(bass) 
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song “Diaraby Néné" for the soundtrack 
to The Lion King remake. It led to Sangaré 
leaving World Circuit to record 2017's 
Mogoya, a more experimental record 
that mixed traditional instruments such 
asn'goni and calabash with synths and 
electronica and on which the dynamic 
Wassoulou dance sound embraced the 
rest ofthe world. Timbuktu, which finds 
her back on World Circuit but which was 
independently produced by the French 
duo of Pascal Danaé and Nicolas Quéré, 
continues the journey. 

Like so many records in recent times, 
Timbuktu was a product of lockdown. 
After organising her annual International 
Wassoulou Festival in Mali in early 2020, 
Sangaré arrived in the United States 
in March of that year for a short stay 
but almostimmediately found herself 
stranded. Unable to get home and with 
time itself on hold, she bought a house 
in Baltimore where she spent her time 
writing material for her next album with 
Mamadou Sidibé, her long-time kamele 
n'goni player. With the exception ofthe 
traditional Wassoulou tune “Sabou 
Dogoné", all of the songs on Timbuktu 
were written during that period of 
enforced isolation. 

Fusing West African tradition with 
blues, folk and rock, the result is Sangaré’s 
boldest and most ambitious album to date. 


The opener “Wassulu Don” sets the tone. 
Sonically, it rides on a John Lee Hooker 
boogie rhythm, the n’goni meshing 
thrillingly with its distant cousin, the 
dobro, and Danaé’s stinging electric guitar 
lines. Lyrically it's a proud hymn to the 
resourcefulness of the Wassoulou people, 
long regarded as “miserable n’goni 
players, singers, dancers only interested 
in partying and enjoying life”, Sangaré 
tells us, but who have made the region “a 
Shelter for peace” while the rest of Mali 
faces violence and political chaos. 

There’s melodic Afro-pop (“Sira”) and 
gentle folk-rock (*Degui N’Kelena”), the 
latter featuring a gorgeous conversation 
between the n’goniand Danaé’s slide 
guitar. Even better is “Kanou”, a multi- 
stringed mini-symphony in which n’goni 
and slide are joined by dobro and banjo. 
The title track is a plaintive plea to her 
fellow Malians to “wake up from this 
deep sleep” and respect Africa’s nobler 
traditions, Sangaré’s heartfelt vocal in 
Bambara underpinned again by mournful 
slide guitar. “Kêlê Magni" addresses 
asimilarthemein fiercer fashion, a 
forthright attack on the violence that has 
plagued Mali in recent years over wigged- 
out electric guitar pyrotechnics. 

Its followed by Sangaré at her most 
gentle on “Dily Oumou”, as she sings a 
keening melody over washes of synths 
and call-and-response backing vocals 
-although the lyric packs a sharper 
message of self-help as she tells her 
compatriots, “instead of envying me, pull 
your socks up and get to work”. She ends on 
a Spiritual note, praying “May Allah give 
us all a meaningful source of knowledge" 
over church-like organ. 

For all the record's sonic invention, 
though, its Sangaré's voice that 
commands attention, a rich, textured 
instrument that has only grown more 
nuanced and subtle with age. As we 
continue to hope that the pandemic is 
coming to an end, the time will soon 
come to compile the definitive list of great 
lockdown records, shaped by the unique 
circumstances of 2020-21, and which 
would not have been made had normal 
life prevailed. Timbuktu will deserve 
a prominent place on that list. 
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those moments whenl was 


generation. Tome that's 


“Without music, able to withdraw into myself worth all the prizes and all the 
I'm nothing... and meditate. distinctions in the world. 
How did you cope You've always sung Athome in Mali 

with being stranded about women's rights you're afamous 

in America andunable andit's astrong theme businesswoman witha 
togethome? since 1990, againhere onasong hotelandabrandedcar 
I've never hadachance to like “GnianiSara’.| named after you, and 
cutmyself offfromtheworld  daredtotackle the subject your own foundation. 
anddevotemyselfexclusively of polygamy andenforced Butis all that secondary 
to music. So lockdown was marriage on my first album to the music? Without 


anopportunity for me, 
becauseit allowed me to 
keepmy focusonthe work of 
composition. | think you can 
feelitinmusic, butalsointhe 
lyrics whichare the fruit of all 


more than 30 years ago, 
before anyone else in Mali, 
andevenrisked my life doing 
it. Му reward was to awaken 
consciences, especially 
among the younger 


music l'mnothing.lfeell've put 
my lifeintothisrecord - alife in 
whichl've knownhunger and 
thehumiliation of poverty and 
fear.Fromthatl draw glory. 
INTERVIEW: NIGEL WILLIAMSON 








SWAMI JOHN REIS 
Ride The Wild Nig ht swam 


8/10 


Itseemsa lifetime 
ago that John Reis 
(TAFKA Speedo) was 
first urging us all to 
testify and tattoo 

the Rocket From The 
Crypt logo« оп our forearms, but either 
side offronting RFTC, Hot Snakes and 
The Night Marchers, he's found time 
for a solo outing. It rocks as urgently 
asthe aforementioned rabble-rousers 
onthe pounding Stooges-y assault of 
“T Hate My Neighbors In The Yellow 
House" and the furious frustrated 
thunder of "VapeIn The Dark 

Alone". It's traditional songcraft that 
underpins it all, though, as evidenced 
on “Do You Still Wanna Make Out?"'s 
rock'n'soul swagger. JOHNNY SHARP 


BOGDAN RACZYNSKI 





Addle р лметми 

8/10 
Between 1999 
and2002animpish 

AS oL E Bogdan Raczynski 

шанды released five albums 

on Aphex Twin's 
Rephlex label that 


veered between the splenetic and 
sentimental as hesavaged drum'n'bass 
and explored his Polish roots. Looking 
back, itamounts to a formidable 

body of work during a golden age for 
electronica. Inevitably, he's mellowed 
somewhat on Addle, his first album 
proper for 14 years, but he's a better 
producer whose gift for playful melody 
and startling sound design still leads 

to strange new places, not least the 
choralswoon of glitchy opener “Ladde” 
and plump disco swirl of "Adlde". 
Sophistication suits him. PIERS MARTIN 


RHEINZAND 


Atlantis Atlantis musicrorpreams 


8/10 


| Ghenttrio 
| “ee Rheinzand's self- 
inb titled debut caused 

АЙ a Stirin 2020, its feel- 
good boogie offering 
some vitallockdown 
relief. This follow-up is an altogether 
classier affair, a continental caper that 
balances the syrupy drama of late-'70s 
Euro kitsch with the exotic allure of 
groups like Supermax and Ganymed 
to create the kind of lush, sophisticated 
popthat Abba should have returned 
with. Seasoned selector Mo Disko, 
producer Reinhard Vanbergen and 
singer Charlotte Caluwaerts know their 
Baccara from their Raffaella Carrà, 
performing in Italian (“Facciamo 
ГАтпоге”), French (“La Nuit"), English 
(“Better”) and German (*Elefantasi"), 
proving their fluency in the universal 
language of disco. PIERSMARTIN 





Finding | 
refuge: Tom 
Rogerson 


TOM ROGERSON 
Retreat ToBliss 


7/10 






№ After studying 
274” composition under 
Harrison Birtwistle, 
Rogerson went on 
to record a couple of 
albums with Three 
Trapped Tigers while his last release, 
Finding Shore, was a collaboration 
with Brian Eno. Retreat To Bliss is 
his first true solo album and was 
composed in a Suffolk church 
close to his parents’ home, where he 
retreated after being diagnosed 
with blood cancer. His mournful 
piano playing is underpinned by 
minimalist electronics, the pristine 
beauty building in emotional intensity, 
like astripped-down Sigur Ros. 
He sings plaintively, too, on tracks 
such as “Oath” and “Chant” while 
on “Toumani” his cascading piano 
arpeggios essay an intriguing 
kora simulacrum. 
NIGEL WILLIAMSON 


ROMERO 
TurnitOn 


COOLDEATH/FEELIT 


7/10 


Liketheir compatriots 
Amyl And The 
Sniffers, Romero 
areanenthusiastic 
punk-pop band 
from Melbourne, 
but where the rough-and-ready 
Amyl And The Sniffers are fronted by 
shouty singer Amy Taylor, Romero 
area more polished outfit featuring 
theincredibly soulful voice of Alanna 
Oliver. On thefeverishly catchy 
bubblegum punk of tracks like *Talk 
About It" and “Petals” they sound 
something like Dolly Parton fronting 
Blondie, with Oliver's voice gliding, 
trilling and yodelling over the 
major-key power-pop melodies. 

And, on tracks like “Happy Hour" 
and “Crossing Lines”, theinterplay 
between twin guitarists Adam 
Johnstone and Fergus Sinclairis 
reminiscent of Television, which 
adds to the CBGBs vibe. 

JOHNLEWIS 








CLAIRE ROUSAY 


Everything Perfects 
Already ЕГЕ sHELTER-PRESS 


7/10 
Theultra-prolific 
к Claire Rousay has 
2% released around 
p" 20 albums of 
experimental music 
inthelastthree 


years. Most о them do feel like just 

that - experiments – but last year’s 

A Softer Focus felt like a breakthrough, 
combining found sounds and processed 
speech with more traditional musical 
elements. Everything Perfect Is Already 
Here continues down that fruitful path, 
with gently hovering violins, cautious 
piano and harp lending poignancy 

to Rousay’s recordings of rustling 
wind, household clatter and snatched, 
hesitant conversations. It’s the sound 
of everyday thoughts and routines 
magnified into an engrossing deep 
listen. SAMRICHARDS 


ED SCHRADER'S 
MUSIC BEAT 
Nightclub Daydreaming 


CARPARK 


7/10 





From their lo-fi 
И beginnings as part 
of Baltimore’s Wham 
2 City collective a 
decade ago, Ed 
Schrader’s Music 
Beat have been getting steadily 
more respectable with each album 
to the point where parts of Nightclub 
Daydreaming, their fourth, might pass 
for Perfume Genius, which is no bad 
thing. Unable to tour, and mourning 
the death of their drummer Kevin 
O’Meara, asense of longing hangs 
over the record, conjured by grandiose 
new-wave cuts like “Echo Base” 
and “Black Pearl”, while Schrader 
croons eulogies to life on the road in 
“Hamburg” and “European Moons”. 
PIERSMARTIN 


Artfully 
rootless: 
Sirom 





NEW ALBUMS O 





SIROM 
The Liquified Throne Of 
Simplicity TAKTIL 


9/10 








Combining surreal 
humour with a 

=] globalised sound 

— № palette, Slovenian 
"imaginary folk" 

trio Sirom fashion 
maximalist avant-garde soundscapes 
from antique acoustic instruments 
like the balafon and hurdy gurdy. 
Most tracks on their fourth LP sprawl 
close to 20 minutes in length, building 
from becalmed beginnings to frenzied 
finales. *Grazes, Wrinkles, Drifts Into 
Sleep", for example, opens with gentle 
freak-folk twinkles and scrapes but 
evolves into a free-jazz cacophony of 
drones reminiscent of vintage John 
Cale. Even if the trio occasionally 

flirt with over-indulgence, their 
artfully rootless roots music makes 

an impassioned statement both 
aesthetically and, more opaquely, 
politically too. STEPHENDALTON 


AARON SKILES 
WreckageFrom TheFire 
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8/10 











(Oakland, California, 
and ре out tothe wilds of Water 
Valley, Mississippi. There, he teamed 
up with Drive-by Truckers bassist 

Matt Patton to co-write and record 

his debut, which revelsin reckless 
classic-rock riffing and sludgy punk 
energy. Wreckage... surveys the debris 
of his former band, but Skiles still finds 
consolation in music. As heshouts on 
standout “A Triumph Of Three Chords” 
(featuring DBT’s Jay Gonzalez): “Doesn’t 
have to be complex, three chords laying 
| coverto the rise.” STEPHENDEUSNER 
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WOLFGANG TILLMANS 


SOUL REVIVERS 


On The Grove «cp Jazz 


8/10 


Jamaican legends withadded 
jazzmotifs 


БЕ . Alabour of love for 

. music biz polymaths 
Nick Manasseh and 

JA David Hill, On The 
Grove follows their 
productions for Idris 
Elba's 2018 film Yardie, corralling 
celebrated reggae figures to give the 
genre a fresh lick of paint. Pioneering 
ska guitarist Ernest Ranglin offers 

a brace of slinky skanks (*No More 
Drama”, *Harder"), while the sweet 
voice of Ken Boothe brings a touch 

of class to the socio-political lovers 
rock of *Tell Me Why". Most affecting, 
though, is thelate Devon Russell on 
Curtis Mayfield's “The Underground”, 
a vocal Manasseh oversaw shortly 
before the singer's death in 1997, set 
toa new, sublimely understated 
rhythm track. 

TERRY STAUNTON 


TANYA TAGAQ 


Tongues SIX SHOOTER 
9/10 


Inuitthroat singerrages against the 
colonial machine on exhilarating 
avant-punk album 
A prize-winning 
singer, author and 
Ж activist from Canada's 
e frozen north, Tanya 
is Tagaq honours her 
Inuit family roots by 
embracing the ancient tradition of 
throat singing, adding contemporary 
bite with visceral avant-metal grunts, 
abrasive electro-punk arrangements 
and politically charged English- 
language lyrics. On Tongues, this 
sometime Bjork and Kronos Quartet 
collaborator drafts in rapper-rocker- 
poet Saul Williams to produce her 
most ferocious album yet, raging 
against post-colonial racism, historical 
abuse of Inuit children and the 
under-reported murders of Indigenous 
women on hissing, slithering, body- 
horror numbers like “Teeth Agape” 
and “Earth Monster”. Tongues isa 
purposely challenging listen, but 
also exhilarating and energising, 
its sharp-fanged anger tempered 
by tender lyricism. STEPHENDALTON 
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KAE TEMPEST 
The Line Is A Curve 


FICTION 


8/10 


Stimulating fifth album from 
literate andstreetwise 
performance poet 


A published poet 
and playwright, 
Tempest’s rhymes 
are delivered in the 
staccato cadences of 
| rap but their beats 
havelittle to do with the familiar 
conventions of hip-hop. “Priority 
Boredom" findsthem rhyming 

over what sounds like a Vangelis 
soundtrack. *No Prizes" is a piano 
ballad on which their rhymes share 
the spotlight with the sultry singing 
of Lianne La Havas. Grian Chatten 

of Fontaines DC shares the mic on 
the minimalist “I Saw Light", and 
“Grace” is recited over a hushed 
acoustic guitar accompaniment. 
Only on “More Pressure”, which 
finds them duetting with Kevin 
Abstract formerly of LA collective 
Brockhampton, does Tempest get close 
toa traditional hip-hop routine. Smart, 
sharp and endlessly stimulating. 
NIGEL WILLIAMSON 


KURT VILE 
(Watch My Moves) 


VERVE/VIRGIN 


8/10 


New label, no drama -rock shaziest 
raconteur rambles on 
| E “Prob’ly gonna be 
T another long song", 
admits Kurt Vile on 
f track eight of 15. 
Farfromreining 

ШШШ it in on his major- 
label debut, he’s stretching out even 
further. There are hints of arena-rock 
maturity – a splash of atmospheric 
synth here, a female vocal harmony 
there — but Vile still prefers to sing 
about exactly what's on his mind in the 
order it emerges, with little regard for 
structure or scansion. He's startlingly 
candid about how he can suddenly 
“crash and burn", from “flyin’ like a fast 
train" to “vampires lurking”. But he also 
hinds epiphanies in hedgerows and 
feedback, asthose glorious solos 
just keep on unfurling. 
SAMRICHARDS 














WARMDUSCHER 
At TheHotspot 


7/10 


Hot chippers supervise funky 
concept for Londonsleazebags 


There was always a 
lingering suspicion 
that actual musical 
talent might be 
present within 
Warmduscher's 
vaguely ironic presentation and 
garage rock, and their fourth album 
seems to have been designed to reveal 
it beyond doubt. Produced by Joe 
Goddard and Al Doyle from Hot Chip, 
the vibe throughoutis afterparty at the 
STD clinic, a mildly contagious disco 
with adventurous people you probably 
should have swerved. Occasionally it 
can feel like you're listening to in-jokes 
playing on repeat, but good tunes like 
*Eight Minute Machines" (Sleaford 
Mods, 1978) and “Twitchin’ In The 
Kitchen" (*It's Tricky" repurposed for 
drug users) emerge from the funky 
environs with characterful fuzz intact. 
JOHNROBINSON 


WET TUNA 
Warping All By Yourself 


THREELOBED 


7/10 


Cosmicjams in excelsis 


Marketing slogans 
seldom capture the 
spirit of a record, 
especially with a 
в soundashardto 

Co Е conceptualise as 
Wet Tuna - butthe suggestion that 
the band’s latest conjures a meeting 
between Funkadelic and Crazy Horse 
isaneateffort. You can throw in The 
Flaming Lips on “So Much Vibe In The 
World", a touch of Herbie Hancock on 
“Sweet Chump Change" and Can on 
"Ain't No Turnin' Back", but there's 
such a synaesthesia of influences 
herethatteasing them all out is 
fruitless. Pat Gubler (PG Six) has taken 
leave of absence, leaving Matt “MV” 
Valentine to fly mostly solo, but with 
nodiminution in the joyous cosmic 
weirdness. NIGEL WILLIAMSON 


WHATEVER THE WEATHER 
Whatever The Weather 


GHOSTLY INTERNATIONAL 


8/10 


Féted electronicaproducer Loraine 
James explores her post-club 
auant-ambient side 

Taking a stylistic 
detour from last 
year's widely féted 
breakthrough album 
Reflection, north 

| London avant-techno 
producer Loraine James adopts a new 
label, a meteorological alias and a 
more improvisational approach on 
this mostly delicious anthology of 
liquid dreamscapes and ambient- 
adjacent sound paintings. With each 
track named after a temperature, the 
temptation is to scan for literal-minded 








sonic parallels – in the heat-haze 
shimmers and airy choral birdsong 
of languid seven-minute epic “25°C”, 
for example, or the frosty crackle and 
teeth-chattering percussion of “o°C”. 
But whatever their loose conceptual 
framing, the woozy, unsettling, 
densely layered “4°C” and the 
luminous electro-pastoral “14°C” add 
sublime new dimensions to James’s 
already impressive canon. 
STEPHENDALTON 


THE WILLIAM LOVEDAY 
INTENTION 


TheBa ptiser DAMAGED GOODS 
8/10 


The plentiful Billy Childish continues 
his finerun 
usw Having retired CTMF 
J _~ forthe time being, 
Childish’s newest 
4. 7 incarnation shows 
ГЭД... litllesignoflettingup. 
эш ! The Baptiser marks 
Ше seventh album in 18 months as The 
William Loveday Intention, an outlet 
for Dylan-ish songs full of folk-bluesy 
vigour, gusting harmonica and erudite 
wit, voiced by his perfectly imperfect 
tones. Scathing observations (the 
fabulous "A Painted Pantomime 
Dame" may or may not be about the 
singer of a very famous longstanding 
rock band) are expertly tempered by 
bouts of self-reckoning (“Poems Of 
Anxiety And Uncertainty"). A follow- 
up, Paralysed By The Mountains, is 
already fast approaching. ROBHUGHES 


ANN WILSON 
Fierce Bliss 


7/10 
One half of Heart with plenty of soul 


The involvement of 
respected Nashville 
Я mainstays Vince 

ь Gilland guitarist 
Tom Bukovac gives 
Heart singer Wilson's 
new solo offering astrong country 
flavour, albeit applied to some perhaps 
surprising choices of material. Queen's 
*Love Of My Life" (a duet with Gill) 
becomes a testifying torch song, while 
Eurythmics’ “Missionary Man" kicks 
serious saloon-bar ass with a smidgen 
of gospelon the side. Elsewhere, 
"Forget Her" cutsaserious swamp 
blues groove, and “Black Wing" finds 
theSouthern Gothic of Bobbie Gentry 
facing off to the gritty soul of Janis 
Joplin. The constant is Wilson's fiery 
vocal, still powerfully passionate well 
into her seventies. TERRY STAUNTON 




















Spencer Gets It Lit 


BRONZERAT 


8/10 


He’s back! With moody, 
junked_ out grooves. 
By Erin Osmon 


BEFOREthere was 

^4 Jack White, there 
` JÎ was Jon Spencer, the 
ul original underground 
white boy rock'n'roll 
й freak force with 
А jet-black hair and 
an encyclopedic knowledge of the blues. 
In 1991, after playing in Pussy Galore, he 
formed The Jon Spencer Blues Explosion 
with Judah Bauer, Russell Simins and a 
theremin. The band blasted a scuzzed-out 
amalgam of garage rock, punk, blues, 
R&B and occasionally hip-hop, with no 
bass guitar, unwitting progenitors to the 
garage revival of the new millennium and 
bass-free acts like the White Stripes and 
The Black Keys. 

Spencer has always followed his offbeat 
instincts, seemingly allergic to the 
requirements of a commercial crossover. 
His particular aesthetic – monster- 
movie camp meets a record collector's 
studiousness and a charismatic preacher's 
howls - has endeared him to a host of 
likeminded but more famous oddballs, 
everyone from the late Anthony Bourdain 
to the director Edgar Wright. But it has also 
placed him firmly in the margins, in spite 
ofafew hits like *Bellbottoms" (used in 
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THEHITMAKERS 
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| L Junk Man 


2 Get It Right Now 
3Death Ray 

4 The Worst Facts 
5 Primary Baby 


| 6 Worm Town 


7 Bruise 
8Layabout Track 
9 Push Comes То 
Shove 


| 10MyHitParade 


11 Rotting Money 
12Strike3 
13GetUp &Dolt 


| 14 Germ vs Jerk* 


15 The Devil's 
Ice Age* 


| *CDonly 


==: 
Producedby: Bill 
Skibbe & Jon 


| Spencer 
| Recordedat: Key 


Club Recording 


| Co, Benton 


Harbor, MI 


| Personnel: Jon 


Spencer (vocals, 
guitar), BobBert 
(trash), Sam 
Coomes (synth, 
vocal), MSord 
(drums) 





Hitmakers par excellence: 
(c/wise ge) nah Xe) e] 339] Bob 
Bert, SamCoomes, Janet 
Weiss and Jon Spencer 


Wright’s film 
Baby Driver) 
and funk burner 
“Calvin” from 
1998's Acme. 
Instead of 
moving zillions 
ofunits, he built 
his reputation 
asa live act, one 
ofthe most wild 
and magnetic 
to ever launch 
from New 
York's sonic 
underbelly. 
Sincethe 
'80s, Spencer 
has beenan 
unwavering 
force on the 
Downtown 
scene, aliving 
antidote to 
the myth that 
underground 
rockin New York 
was dead near 
theturn ofthe 
century. It couldn't have been, because 
Spencer has always been very much alive. 
With him, there's never been a lengthy 
hiatus or calculated retirement and then 
comeback. So it's no surprise that his 
latest feels like the natural extension of 
a decades-long arc, ringing of Spencer's 
singular aesthetic with subtle updates 
to the template. It grooves, but it doesn't 
jam. It's junked out, but never trashy 
(Pussy Galore alum Bob Bert in fact 
plays a collection of trash cans and scrap 
metal). It's moody and strange, but never 
unlistenable. Spencer is a showman, after 
all, asonic witchdoctor who’ll blow your 
mind but not make you work too hard for it. 
The album trades the theremin for 
Sam Coomes' Farfisa organ and other 
buzzing synths, and the singer’s signature 
“bluuuuuues exploooosion” interjection 


ПОНИ OS \ ЩЩ 


;abigfan 
oflittle mistakes 


Thisrecordhasa 
strong feeling of 
spontaneity. How did 
youachieve that? 
Aneattrickis being able to 
say, OK, this is close enough," 
and stop. Youdon't want to 
cook all the flavour out of it. 
We're always playing 

live onthe floor - that's 
always been the case 
sincelstarted making 
records - andl'mabig 
fanoflittle mistakes or 
something unexpected 
happening. 


Whatdraws youto 
theFarfisaorgan? 
Itscrude. That's 





probably why llikeit. It's such 
aharshtransistor sound. 
Also,if you watch Japanese 
monster movies from the 605 
and 70s, alotof the monster 
sounds are just some guy 
messing around with a 
Farfisa. To me, that's cool. 


You vehadalong, 
windingcareer.How 








NEW ALBUMS O 





| foranamped-up, often terrified, 


narrator. “You talk about gold/But you’re 
selling trash/You’re just a junk man”, he 
insists on the album’s opening track, 

an indictment that applies to any number 
of modern leaders oblivious to everything 
but personal gain. In “The Worst Facts”, 
Spencer takes stock of his own mortality 
as an aged rocker in a future time: 
“People don’t play that way anymore!” 

he blurts over a twisted drone. “Worm 
Town”, the album's sixth track, finds 
Spencer’s character in a “...big dirt nap, 
six feet deep”. 

Though the album’s lyrics are often 
sobering, its music, withits deep groove 
and pulsating fuzz, is notably energising, 
a duality that offers just the right amount 
of weight. It also relays a palpable sense of 
urgency, the feeling that even if the world 
is ending, we should have fun on our way 
out. Fora man who finds his mojo onstage, 
two years of lockdown was particularly 
deadening, which makes the liberating 
effects of this music that much more 
palpable, its wild freakbeat a freeing force. 
“There are songs to sing, noises to make, 
places to go - y’know, gota lot of living to 
do!" Spencer says. 

Thealeatoric energy running through 
the record also aids its revitalising 
quality, teetering on the precipice of 
unhinged without outright toppling over. 
Throughout, there is the sense that the 
performances were recorded in those 
fleeting moments when a new song tips 
from chaos to cohesion. It also portends 
thetruly enticing promise of a new 
Spencer release: the live show. And this 
time around, it promises Sleater-Kinney 
alumnus Janet Weiss behind the drum kit, 
joining her Quasi partner Coomes. 

Spencer Gets It Litis the strongest 
recorded offering from the rocker since 
the Blues Explosion’s 2012 album, Meat + 
Bone. But outside of its individual merits, 
it fulfills another need in a society prone 
to homogeneity via viral trends and fast 


| fashion: a world with Jon Spencer in it. 





do you feel about your 
current stationinlife? 
Principally, I've been alive, 
touring musician, sol'm very 
muchlooking forward to 
getting back to work. l'm 
someone who was always 
out playing shows and 
gettingthe wordout 
that way, long before the 
collapse of the musicindustry 
andeveryone and their 
grandmother saying, "Oh 
we gotta get back onthe 
road to make some money.’ 
No, l've always been one on 
one, townto town. тгеаау 
to get back to that. 


JonSpencer: 
inthered 


You've agedreally well. 
What's your secret? 
Jumping around onstage! 
INTERVIEW: ERINOSMON 
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BOBCOSCARELLI, MICHAELLAVINE 
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"Thewayyouflip your hip, it aluuaysmakes me weak” 


T.REX 1972 


DEMON 
N 1972, England found itself REISSUE over the decades, the year belonged to Bolan. 
staring down a very bleak decade. OF THE It was peak T.Rextasy, the most intense wave 
Inflation continued to soar, and MONTH of pop fandom since Beatlemania a decade 
unemployment hit its highest rate before, and none other than The Beatles 
since the 1930s, with nearly one 9/10 themselves realised it, especially Ringo Starr. 


out of every four people out of work. 
Tensions in Ireland escalated, and 
uncertainty loomed on seemingly every front. Those 
and other trends would culminate in blackouts and 
dole queues, and a general sense that the country 
andits culture were crumbling. But the sprite born 
Mark Feld existed in direct and ecstatic opposition to 
such doom and gloom. The country moped, but he 
rocked. That summer the rockstar rechristened Marc 
Bolan greeted his fans with a hearty mwaaaa-waaah- 
wahh-waaaaaah-oah! that served as a fanfare for the 
buoyant groove and giddy poesy of *Metal Guru" and 
for the poses and skewed introspection of The Slider. 
Itwasn'tthe best-selling album ofthe year - Rod 
Stewart outsold Bolan with Never A Dull Moment — 
but Bolan arguably more than 
any other musician at the time 
seemed to represent the future of 
rock'n'roll, not just where it was 
headed but who was defining it. 
1972 was, of course, a signal year 
for glam rock, with the release of 
Bowie's ...Ziggy Stardust..., Mott 
The Hoople's All The Young Dudes, 
Roxy Music's self-titled debut 
and, from the American camp, 
Lou Reed's Transformer. While all 
those albums were hits at the time 
and haveonly grownin esteem 
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This was a youth moment, a means for a new 
generation of listeners (who weren't of record- 
buying age when the Fab Four broke up) to plant 
their own flag and claim this frizzy-haired imp as their 
idol, their Elvis, their JohnPaulGeorgeRingo. With his 
'50s rock riffs and fanciful lyrics, he spoke a language 
innately understood by teenagers, specifically young 
teenage girls, which sentthe adults scrambling to keep 
up. After theunsmiling self-seriousness ofthe previous 
decade's art-rock bands and hippie rockers, T. Rex were 
more subversive, more inscrutable, more joyful for 
sounding sofacetious and unabashedly fantastical. 
Asthis new boxset makes clear, Bolan relished 
his imperial phase. Collecting The Slider along 


| with B-sides, live sets, radio performances and the 


soundtrack to Born To Boogie, 
it depicts the glam auteur as an 
artist acutely aware of his own 
celebrity and alive to the effect 
fame had on his music. Very 
little on here is new or exclusive, 
but having it all together in one 
doorstop of a boxset brings out 
new details andimplications in 
the music and offers fresh angles 
on a complicated artist at the 
height of his game. 

The Slider is the centrepiece 
of 1972, but that’s not where the >- 





"Iain tnosquare 

Marc Bolanin 

concert with T.Rex, 
“ London, 1972 
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than state it outright. T. Rex's music 
was never merely escapist; rather, 


SLEEVE NOTES 





whimsy became a weapon to beat Disc 1:TheSlider 2 Jeepster 
backthe dread and stifling mundanity 13tracks 3Cosmic Dancer 
ofthereal world. He made every xm. 4MainMan 
listener a rabbit fighter. CD2:Live At Wembley: 5Ballrooms Of Mars 
If The Slideris his deepest and most TheMatineeShow oMysticLady 
г ж " compelling statement, then Born наз do spends 
| 4 ur сета 10 Boogieis ће exclamation pout CD3:Born To Boogie: 9Left HandLuke 
si ons Pool, Directed by Starr and featuring an The Soundtrack Album 10 The Slider 
НӘН 20 1972 assemblage of live footage, studio 1 МагсВоіап- Marc's 11SpaceballRicochet 
| jamming (with Elton John, по less), Intro —— 
and lots of goofing around at John 2 T.Rex - Jeepster CD5: T.Rex On The BBC 
story begins. Bolan started the year with Electric | Lennon’s Tittenhurst estate, it’s a frothy, fizzy 3T.Rex-BabyStrange — In1972/A-andB-Sides 
Warrior still at No 1 on the UK albums chart, but confection, self-indulgent but endearing and 4MarcBolan -Electric 1Metal Guru 
he was over in America trying to capitalise on the truly exciting whenever it cuts to the live footage. Wind[poem]. 2 The Slider 
success of “Get It On” (retitled “Bang A Gong” for Especially on the epic live version of “Get It чм а 
| | . is : . : & T.Rex- Tutti Frutti 4RockOn 
blushing yanks). Theradio performancesfindhim | On",which grooves manically for 11 minutes, о 5МайМап 
alone with his acoustic guitar, without the backup T.Rex emerge as a full band, all rhythm section, Starr&T.Rex-Children ^ éChildrenOf 
of bassist Steve Currie, percussionist Mickey as resourceful as itis mighty. Bolan seems GFTheBevslutión тебеден ай 
Finn or drummer Bill Legend. In this setting he to understand that his immaculate riffs and 7MarcBolan &Ringo 7Solid Gold 
reverts to his folkie incarnation, when he'd sit bubblegum imagery played better to millions of Starr-'Look To TheLeft' Easy Action 
cross-legged and strum rapturously on expensive people than it did to just thousands, as though 8MarcBolan- 8TelegramSam 
rugs. Bolan finds surprising depths to songs like none ofhis songs was ever complete without the SpaceballRicochet [Christmas Top Of 
“Main Man" and even “Jeepster”, and “Ballrooms roar of his devoted fans. *Spaceball Ricochet" in 2 acne тае TheP ops]" 
Of Mars" melts abruptly into “Mystic Lady”, as particularis a love song to his audience, which ОЕ OE PERR T AGUIE 
; | . Like To Rock 10 Thunderwing 
though Bolan needs to dispel that melancholy as makes these live versions sound all the more SOT eke TEIG 11Lady 
quickly as possible. poignant: “Deep in my heart, there's a house that Pun 12ChildrenOf The 
While it was based in American rock and R&B, can hold just about all of you”, he declares, but that 11MarcBolan&Ringo | Revolution 
Bolan's brand of glam didn't translate to American "just about" injects a deep sadness into the song. Starr -'Some People 13 JitterbugLove 
audiences circa Watergate, and “Bang AGong" was | Nomatter what he does or how hard he plays or Like To Roll' 14SunkenRags 


the only T.Rex single to break the Top 10. Backin 
England, however, he was a conquering hero and 
played Wembley Arena in early March, with none 


how popular he becomes, it's not quite enough. 
Inother words, The Slideris an album almost as 
darkas its times, and this boxset affectionately 


12 Marc Bolan & 
Mickey Finn - Cosmic 
Dancer 


15 Solid Gold Easy 
Action 
16 Xmas Riff - Born To 


other than Starr filming the show for a theatrical demonstrates how that darkness manifested in аар е 7425 
А NM | , They veCome,TisSaid 17T.RexFanClub1972 
movie. From Wembley he travelled to the Cháteau other aspects of his life and art, whether it was his | E н 
Nn . | | . : 14MarcBolan &String Christmas Record 

d Herouville outside Paris and then to Rosenberg increasing dependency on booze and drugs or Quartet TeaParty Flexi Disc 

Studios in Copenhagen, where he recorded tracks the disarming solitude of his radio performances Medley: Jeepster/ — 

for The Slider. It was released on July 21, the day or the desperation of songs like “Main Man” and HotLove/Get It On/ Producedby: Tony 

of the Bloody Friday bombings in Belfast and the “Ballrooms Of Mars". “I’m talkin’ ’bout night time", The Slider Visconti 

same month as the dockworkers strike that would he sings on the latter, “when the monsters call out the 15 Geoffrey Bayldon - Recordedat: Château 
‘Union Hall’ d'Hérouville, Paris; 


culminate in a national state of emergency. But The 
Slider finds new ways to swagger, in particular on 
“Buick McKane”, with its start-stop riffage and a 
scissoring cello solo. 

It’s amassively inventive album, but it's 
also a work of surprising self-reckoning. 
Bolan might claim he's *never kissed a 
car before" on the title track (a dubious 
m but healso declares, “And when 

































































































names of men”. Those monsters manifest on Tanx, 
which Bolan recorded in November 1972, an album 
that began a decline halted only by 1977's Dandy 

In The Underworld. It would be one long slide 

downhill from 1973 onwards, then, but this boxset 
| endsona happy note, with a Christmas present to 
| hisfanclub: a delirious collage of sound effects, 
holiday greetings and sing-alongs. “Td like to 

thank you for a really fine year,” he tells his fans. 


16 T.Rex -HotLove 

17 Т.Кех-Се Оп 

18 T.Rex - Chariot 
Choogle [soundtrack 
mix of studio recording] 
19 Marc Bolan - Marc's 
Outro 

20 Children Of The 
Revolution[strings 


Rosenberg Studios, 
Copenhagen; Elektra 
Studios, Los Angeles 
Personnelincludes: 
Marc Bolan (vocals, 
guitar), Steve Currie 
(bass), Mickey Finn 
(percussion, vocals), 
Bill Legend (drums), 


I'msad,Islide!" *Havea good year... and don't cry." reprise] Flo & Eddie (vocals), 
Bolan turns that last -.- Extras: 9/10. New liner notes —— Tony оО 
word into a mission rx, by producer Tony Visconti and eee еви 
statement, a cry Me biographer Mark Paytress pj ea ee 

i | 1SpaceballRicochet bowedbass fiddle) 


of joy and pain – one that 
evokes a hard truth rather 


SGROOVE A LITTLE 


Electric Warrior 

FLY, 1971 

Following the success of the 
1971 single “Hot Love’, T.Rex 
unleashed their second album, 
which digs deep into the 










plus a trove of bonus tracks, in 
5CD, 2LP and 6LP formats. 


Three more T.Rex album highlights 


| EMI, 1973 

| Ever restless, Boland tinkered 
with the T.Rex palette, adding 
. R&B horns, gospel backing 
vocals and even some funk 





EMI, 1977 


Dandy In The Underworld 


Sadly, Bolan s comeback was 
also his swansong. Released 
justsix months before his death, 
Dandy... tinkers with synths and 








ИЕ Its audaciously diverse, althoughit 
might have performed better had he released 
any of these songs to radio. Still, his best music 
from that year was the non-album single, "20th 
Century Boy", which he recordedin Japan. 8/10 


ebullient rhythms of '50s rock'n'roll as Bolan 
pens odes to sex ("Get It On"), fancy cars 
(Jeepster ^) and life itself (“Life's A Gas’). It’s the 
wellspring of T.Rextasy anda founding 
documentin glam rock. 10/10 


punk rock, without sacrificing giddiness or 
groove. The title track is a poignant meditation 
on the heights from which he'd fallen, but he 
seemed to findhis feet by embracing new bands 
like The Damned (with whom he toured). 8/10 


MICHAEL PUTLAND/GETTY IMAGES 
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good thing. The band stayed stationary, 
but Marc inspired them to play at the 
power they would play on stage. Good 
takes came quickly. Itwas common that 
some songs only required as little as 
two takes and others up to seven takes. 
That's one ofthereasons these songs 
sound so exciting. They played tight 
arrangements, but loosely in the sense 
that sometimes one or another musician 
wasn't exactly on the beat, including 
Marc. But that's how live music sounds, 
atleastin those days. 


Whatdo youremember about 
recording Buick McKane in 
particular that enormous guitar 
riff at the beginning? 

“Buick McKane" and “Chariot Choogle” 
were among the last songs recorded 

for the album. These songs were 

Marc saying, “This is where I’m going 
for the next album.’ By this time his 
needs strings.” For the most part, any Recording The performances had big guitar and bass 
instrument heard ona T.Rex song that is АОН Ее | amps onstage, and he was putting out 






not played by a member of the band was casera Pete Townshend levels of distortion and 
written for by me. We never collaborated March1972, with mayhem. He wanted to be validated as 
onthe writing. He trusted me implicitly Hadas Agr еке aserious hard rock guitarist. 
to come up with theright vibe. On The engineer Freddy 
How did CháteauD Hérouville Slider, almost every song has strings. The | НАШ What kind of conversation did 
i 20 n. . е (е Гао | To] (е1 i 
inform the album? entire Side One has strings and saxes, youhave with Bolan about 
The Honky Château was also a funky and that’s a Mellotron on “Mystic Lady” the Tanx sessions? Was there 
Cháteau. The bedrooms were sparsely played by me. Marc and I considered the aplantobuildoff the sound of 
appointed without bedside tables, опуа | mixing to be the most creative part of TheSlider? 
weak overhead lamp. The walls could've | making the recordings. We were big fans Ican'treally remember what 
used a new paint job, and the rooms of The Beatles’ psychedelic era, where conversations we had. Marc was 
were really dark. Only one bedroom was | George Martin and Geoff Emerick came touring so much, though, so we had to 
well decorated for the “star”, and the up with all the phasing, flanging and make this album on the fly, whenever 
rest ofthe band had to make do withcot- | ADT [automatic double tracking] special the band had a day offin a city like 
sized beds. Atthe time the area around effects all done with tape machines. I Copenhagen. But we did return to the 
the Cháteau was devoid ofrestaurants learned how to make all those effects Cháteau, since it worked so well before. 
and pubs, and Paris was a 13-mile drive and used them in combinations not Onething comes to mind asIlook 
away. The studio offered three meals a heard before. Marc always wanted down the list of the titles — we stopped 
day of their choice, but we were never respect from ‘the heads’ - the using big string sections, or hardly 
asked what we preferred. Soifyoudidn't | fansthat listened to records = any outside musicians. But 
like rabbit, which was frequently served, | stoned. But Marc was nota | we hada very long Mellotron 
you went without. Maybe you'd eat head. He used to say, “There day where I played lots of 
the bread left over from breakfast. The isso much weird stuff going string parts on the fly. We 
impetus was to just get as much music onin my head I don't need also had more piano, thanks 
recorded in fewer days than normal, any help from acid." toa pianist from Paris, whom 
and to get out of there. That suited Marc, we never credited. Some 
because after Electric Warrior he was Ilove the story about biographies have tracked 


down his name. I remember 
speaking to him in broken 


his own boss and paying the bills. It's no | him dressing up for the 
secret that he wasn’t a big spender. One | studio and wiggling 


night after dinner, as we were sipping about like Elvis. Was French: “Jouez plus de funky." 
the last glass of wine, Marcran down thatrare among the We also had brilliant sax 
from the studio and yelled, “I’m not artists you worked playing by Howard Casey. We 
paying you to eat!" Ithink we recorded with? Did that present had quite a few British female 
18 backing tracks in three days. anyissues for getting backing vocalists, and Flo and 
agood take? Eddie returned for *Sunken 
Youmentionin theliners that Marc was the only artist] Rags”. When Marc and I did 
he wasmore willing to worked with who did that. backing vocals on *Mad 
experiment and trusted you He dressed for stagein the Donna" and “Free Angel", 
more as aq producer. Can you studio and he jumped and we purposely tried to sound 
elaborate on that? ran around whilst doing the like Flo and Eddie. 
After Electric Warrior, and even backing tracks. This wasa INTERVIEW: STEPHEN DEUSNER 


beginning with the single “Ride A White 
Swan", Marc realised how my string 
writing helped to make his songs more 
interesting. “Cosmic Dancer” is the 

first full-tilt string arrangement that 


blew Marc away. From that moment on, о ТОМҮ VI SCONTI 


either Marc or I would say, “This song 
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Terror Twilight: 
Farewell 
Horizontal 


MATADOR 


ern emt 


HEN 
Pavement 
split after 
touring their 
fifth album, 
it was hardly 
asurprise. 
They’d always been a strange entity, not 
really a band at allin the conventional 
sense. Formed by Stephen ‘SM’ Malkmus 
and Scott ‘Spiral Stairs’ Kannberg, 

two Stockton, California friends into 
hardcore and the gonzo surrealism of 
The Fall and Captain Beefheart, they 
were on shaky foundations from the 
beginning: after recording their first 

EP, “Slay Tracks 1933-1969”, Malkmus 
took off to Europe, leaving Kannberg 

to release it, and was surprised to find 

a finished copy in a record store on his 
travels. After success came, they still 
took breaks after each album without 
knowing if they would reconvene. 

Much of that ambivalence, it seems, 
stemmed from Malkmus, whose 
apparent disinterest was countered by 
his preternatural way with a tune and 
brilliant, fragmentary lyrics. Terror 
Twilight has plenty of both, though 
it was perhaps less obvious in 1999: 
Pavement’s noisy abandon and freeform 
irreverence had long been eroding away, 
gradually replaced by a stately classic- 
rock feel which didn't seem quite as hip. 
Even the group seemed embarrassed 
by the record, much of it recorded at 
London’s palatial RAK Studios with the 
producer of OK Computer: they played 
almost nothing from it on their 2010 
reunion tour, while Matador are only 
now releasing this deluxe edition, 14 





Рауетегистса 
1999: "Eventhe 
groupseemed 


embarrassedby 
therecord” 
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years after Brighten The Corners’ 10th- 
anniversary reissue. 

Yet Terror Twilight, it appears, has had 
something of a raw deal. There's long 
been talk of Nigel Godrich's rejected 
tracklisting, and the vinyl format of 
this deluxe reissue - named after a 
KW Jeter sci-fi novel, an early title for 
the album - follows the producer's 
suggested sequencing. It's something 
ofarevelation, and casts the album 
andits contents in a much better light 
than the jumbled order they went with 
in 1999. To borrow modern parlance, 
Terror Twilight has become the best 
version of itself: it begins with the cut- 
up mania of “Platform Blues”, Jonny 
Greenwood’s harmonica honking over 
Devo’s idea of blues-rock, followed 
by ghostly epic “Тһе Нехх” and three 
more of the album’s slower, stoned 
tracks. It functions asa suite of heavy 
psychedelia, leaving Side Two for the 
аит” lighter tracks, including the 
slick balladry of *Major Leagues" 


| andthejam-band skip of “Folk Jam". 








| Originally the opener, “Spit On A 


Stranger” now takes its rightful place as 
the majestic closer. We also get a brand 
new track, “Shagbag”, a minute of synth 
noises which ups the weirdness factor. 
If Terror Twilight ever sounded weary or 
staid — and it did, a little – then Godrich's 
sequencing revitalises it. 

Though the production is along way 
from the hail and fuzz of Pavement's 
earlier days, the remastering underlines 
just whata fantastic job Godrich did. He 
provides his usual bespoke whooshing 
and glistening, butit suits the songs, 
especially the crushing, sad “Ann Don't 
Cry”, and “Cream Of Gold", its picked 
guitars softly glowing. Malkmus is on 
excellent form throughout, in fact, his 
guitar work on “...Gold”, “Platform 
Blues" and especially “The Hexx” 
among his most sensational. While 
there are no wiggling pigs or Pumpkins 
jibes, Terror Twilight contains some 
of hisfunniest and most memorable 
lines: "Watch out for the gypsy children 


| inelectric dresses, they re insane/I hear 
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ІРІ HandGrenade (SMDemo)+# (EchoCanyon):t [Speak, See, 

1 PlatformBlues 2 RooftopGambler 6 CreamOfGoldIntro 1 AnnDontCry Remember](RPM)+# 

2 TheHexx 3 Your Time To Change (Jessamine) # (EchoCanyon):t 3 RooftopGambler 

3 YouAreALight 4 StubYourToe 7 Cream Of Gold 2 JesuslnHarlem (Jessamine) # 

4 CreamOfGold 5 MajorLeagues (SMDemo):t [Cream Of Gold] 4 ForSale!ThePreston 

5 AnnDontCry (Demo Version) (EchoCanyon):t School Of Industry 

1 Billie 6 DecouvertDeSoleil LP3 3 ThePorpoiseAndThe (Јеѕѕатіпе) # 

2 FolkJam 1 CarrotRope 1 SpitOnAStranger HandGrenade 5 Frontwards(Live)# P44 HAROLDBUDD 

3 MajorLeagues (SMDemo)+# (SMDemo)+# (EchoCanyon)# 1 PlatformBlues(Live)+# P44 FAMILY 

4 CarrotRope 2 FolkJamMoog 2 Folk Jam Guitar 4 Spit OnA Stranger 2 TheHexx(Live)# PA HANK WILLIAM 

5 Shagbag# (SMDemo):t (SMDemo)+# (EchoCanyon):t 3 YouAreALight(Live)# p = NORMA TANE Э 

6 Speak, See, 3 Billy (SMDemo) $ 3 YouAreALight 10 Be TheHook# 4 Folk Jam(Live)# 

Remember 4 Terror Twilight (Echo Canyon) # 5 Sinister Purpose P46 BILLY MACKENZIE 
ч 7 SpitOnAStranger [Speak, See, 4 GroundBeefheart 1Р4 (Live)it P48 BRIANMAY 
Remember] [PlatformBlues] 1 YouAreALight P48 SONIC YOUTH 
LP2 (SMDemo)tt (Echo Canyon) # (Jackpot!) # #= previously 
|1 ThePorpoiseAndThe 5 YouAreALight 5 FolkJam 2 Terror Twilight unreleased P49 FRANK ZAPPA 
they live in crematoriums and smoke your There’s also “Be The Hook”, an AEROSMITH 
remains", he sings on “You Are A Light”, unheard song that pairs Stones-y boogie 1971: The Road Starts Hear ume 
while “The Hexx” begins with a line with Malkmus’ sarcastic hipster chat. 9/10 
about the homing skills of Capistrano Two years later, it would morph into i 
swallows and then addresses someone “The Hook", a piratical rock'n'roll tune өтіне dni s ааа 
OR : | AP recording from Toxic Twins and co 
destined for the paupers grave". on his eponymous debut solo album. Though thev formed 
Though the motherlode of unreleased If that reinforces the notion that Terror owi Si 2. dof1970 

music found on Slanted And Enchanted Twilightis an inessential stepping stone, Ае Ер! ' 


and Crooked Rain, Crooked Rain's 
reissues is absent, many ofthe extra 
tracks here are worth checking out. 


Malkmus's demos, all tinny synths, The closing live tracks 


flailing guitars and stream-of- 


consciousness lyrics, are fascinating prove 99 ега Pavement 


for a few listens, and the closing live 


material proves '99-era Pavement were were as sloppy and 


as sloppy and thrilling as they’d always 


been. In between, there are cuts from thrillin D as ever 


the many aborted sessions Godrich 


release their self-titled 
debut album until early 
1973. That set kicked 
offarun of albums, to 1979's Night In 
The Ruts, that's unimpeachable as far 
assmart-yet-dumb rock'n'roll goes; if 
you've ever wondered what was at the 
core of Aerosmith's music, though, The 
Road Starts Hearis the motherlode. 
Documenting a rehearsal from 1971, 
when the band was still playing bars 
around their hometown of Boston, it's 











and the band held a thrill to hear their songs so denuded, 
before RAK: highlights the end of something and the their playing so rough. There'sa 
| include a shimmering beginning of something else, then formative version of "Dream On”, the 
4 instrumental version | therestofthisset shows that it's song that kicked off the legend, but the 
"^.  ofKannberg’s “Preston still a station very much worth pam Icy happens my a prowling, 
School Of Industry” stopping at, now more so иаа 


brutally efficient "Mama Kin". 


than ever. Do as those Extras: None. JONDALE 


Capistrano swallows do, 


with molten slide guitar, 
— 5^ “Ground Beefheart”, 


anunhinged version of and “please return”. HAMID AL SHAERI 

“Platform Blues” from Extras:9/10. 28 unheard The Slam! Years (1983 -1988) 
Sonic Youth’s Echo Canyon tracks on some editions, plus HABIBIFUNK 

studio, an unfinished “Spit commentary from all the 7/10 


band and Godrich. Note that 
the CD version features the 
original tracklisting, while 
the LP version is in Godrich’s 
superior order. 


On A Stranger” with Malkmus 
on electric 12-string, and an 
enchanting eight-minute “You 
Are A Light” from Portland’s 
Jackpot! Studio. 


Winning Arabic-pop nostalgia 

from German niche label 

ма. Oneofthe highlights 

of the first Habibi 

Funk compilation was 

IB "Ayonha", a radio- 

= friendly mix of soft rock 
guitars, synths and 

harmony vocals recorded by Libyan-born 





ScottKa nnberg "Oh, wow, what's here?" mine were onit - ljust wanted to make the best Pavement Hamid Al Shaeri in Egyptin 1983 before 
record.l didn't have finished songs, but Steve definitely did, he become a major pop star across the 
Whattook yousolong? and they were so good. It wasn'treally a big thing. Arabic-speaking world. Now we get 10 


tracks taken from a series of cassettes he 
recorded for Cairo's Slam! label around 
the same time. “Ayonha” - which evokes 
Laurel Canyon transplanted to the Nile 
Delta - takes pride of place again, but 
there’s plenty more to entice. The synths 
squeal and squelch thrillingly on “Yefkini 
Nesma’sotak”, and the gentle funk of 
“Reet” even has a touch of the Isleys’ 
“Summer Breeze" aboutit. The style is 
highly westernised, the vocals almost the 
only signal that we’re listening to Arabic 
pop, but the results are gently irresistible. 
Extras:6/10. Context-setting booklet. 
NIGEL WILLIAMSON 


We were going to doit back around 2009, but Matador 
kind of pulled the plug there. Therejust wasn't alot 
of extras, so we putit onthe shelf. Miraculously, 
we foundsome extra material. Stephen didn't 
originally want to include a bunch of his demos, 
but that makes it kind of cooler. We found 

we weresitting on aload of old [rehearsal and 
session] cassettes: "Oh, wow, what's here? This is 
actually pretty good..." 


Whatdo youremember about the 
Londonsessions? 
We came over to Blighty andhung outin 
Primrose Hill for a couple of weeks. It was 
super cool, because we stayedon-site 
atRAK - you'd gointo the coffee room and 
Mickie Most wasthere telling stories. All of a 
sudden, Chrissie Hynde showed up, because 
the Pretenders wererecording there as 
well. She waslike, "Hey, you guys are 
American!" Wesatandtalked 
everyday with her. It was really 
№ pretty surreal. 
INTERVIEW: TOMPINNOCK 
















Was Terror Twilightahard 
record to make? 
Itwasapretty stressfultime, it 
washardtrying to get the songs 
together.|didn'tcare that none of 





MAY 2022 · UNCUT : 43 


TARINA WESTLUND 


MICHAELPUTLAND/GETTY IMAGES, STEVE THORNE/REDFERNS 





Ө ARCHIVE 


JOHNBARRY 
The More Things Change ace 


8/10 


Legendary soundtrack composer's 
late-60s/early-'70s output 
compiled 


| Even those who don't 
know John Barry know 
his grandiose work. 
This extension of 

1970's Ready When 

| | You Are, JD roundup 
И that by leading with a 7" 
single version of Midnight Cowboy's 
theme and another instrumental, sans 
Louis Armstrong, of “We Have All The 
Time In The World”. The latter was the 
flipside to the equally renowned On 

Her Majesty’s Secret Service theme, 

also included here, asis another rare, 
1972 arrangement of “Diamonds Are 
Forever”. Other cues may prove familiar: 
the “Main Title” to 1968’s Petulia was 
sampled by Cinematic Orchestra for “All 
Things To All Men” and Chapterhouse’s 
“Mesmerise” wouldn’t exist without 
“This Way Mary”’s piano and synth 
motif. Lesser-known tunes are just 

as Satisfying, especially “Highway 
101""s playful horns and the graceful 
strings of 1972's "Alice's Adventures In 
Wonderland Suite". 

Extras:5/10. Liner notes by compiler 
BobStanley. WYNDHAM WALLACE 


HAROLD BUDD 
ThePavilion Of Dreams 
(reissue, 1978) superior viapucT 


8/10 


Minimalist ambient pianist's debut 


Produced by Brian 
Eno, this final album 
on his Obscure 

label, released in 
1978, represented 

| the late Harold 
Budd's first attemptto reject the 
forbidding modernism of his youthful 
Schoenbergian training in favour of 
what he and Eno labelled “eternally 
pretty music”. Inevitably, it invites 
comparisons with later collaborations: 
“Juno” offers rippling, reflective 
moments that would suit 1980's 











| Ambient2: The Plateaux Of Mirror or 


1984s The Pearl, as does “Madrigals 

Of The Rose Angel", written in 1972 

for "Topless Female Chorus, Harp, 
Percussion, Celesta and Lights’. Here, a 
no-doubtfully dressed chorus is joined 
by Gavin Bryars and Michael Nyman 
on malletinstruments, but elsewhere 
Budd is less obviously ‘ambient’. 

“Two Songs” features mezzo-soprano 
Lynda Richardson and harpist Maggie 
Thomas interpreting Pharoah Sanders 
and John Coltrane as New Age exotica, 
while Marion Brown’s saxophone takes 
centrestage on 18-minute highlight 
*Bismillahi'Rrahman 'Rrahim". 
Extras: 6/10. Liner notes by Geeta 
Dayal. WYNDHAM WALLACE 


CARLERDMANN 
Bizzarrophytes (reissue, 1980) 


MORNING TRIP 


8/10 


Private-press wonder of the 
AmericanSouthwest 


Fetishisation of 
historical private- 
press albums is atan 

M all-time high, with 
29 catalogue labels 
spinning evocative 
yarns about idiosyncratic loners who 
wrote and recorded simply to satea 
creative thirst. The problem is that 
rarity alone can’t compensate for the 
fact that many of these records aren’t 
very good, so it's thrilling when a 
private-press reissue lives up to its lore, 
which is the case with Carl Erdmann's 
1980 wonder Bizzarrophytes. The sitar 
enthusiast and multi-instrumentalist 
wasignited by Ravi Shankar, and spent 
years experimenting with a Tascam 
four-track. Working throughout 
the Southwest, an evident desert 
mysticism meets his eastern curiosity, 
its baked landscapes and twangy 
cosmic Americana ringing through on 
psych-folk standouts “Turritella Flats", 
“Portugal” and “Devil Worship”, 
which are threaded among moments 
of autodidactic raga and dynamic 
guitar soli. A post-hippie delight. 
Extras: None. 
ERINOSMON 








Family: 


риБ-ргод 
oddness 


FAMILY 
ASongFor Me (reissue, 1970) 


ECLECTIC 


7/10 


Self-produced oddity from 
Leicester s strange band 


Hit with the departure 
of bassist Ric Grech 
for Blind Faith, and 
the withdrawal of 
falsetto-voiced sax 
man Jim King, Family 
didn't quite manage to make it three 
great LPsinarow. Released in January 
1970, their difficult third lacks the 
creepy cohesion of 1968’s Music In 

A Doll’s House or its soaring follow- 

up Family Entertainment, but this 
expanded remaster shows that Roger 
Chapman and friends did not lack 
ideas at the start of their wobbly middle 
period. “Some Poor Soul” essaysa 
kind of samba psychedelia, “Songs For 
Sinking Lovers” anticipates Mungo 
Jerry aggro, while instrumental “93’s 
OKJ" does Bert Jansch for headbangers. 
Meanwhile, non-LP single “No Mule’s 
Fool” underlines that Family had Top Of 
The Pops chops to match their flat-roof- 
pub-prog oddness. 

Extras: 7/10. Spindly lost single 
“Today”, a1969 Top Gear session and a 
John Peel-hosted 1970 Sunday Concert. 
JIM WIRTH 


GOLDFRAPP 


Felt Mountain (reissue, 2000) mute 
8/10 


Uncharacteristic debut is an 
и latetrip-hop classic 


ы Ч “We wanted to take 
you to a different 
place,” Will Gregory 
reflects in the liner 

» * notes. “Because 

we wanted to go 
theretoo." That place wasin part 
thetumbledown, malevolently 
haunted West Country cottage where 
Felt Mountain was taped, its rustic 





HAROLD BUDD 


, SBRIANENO 
| WITHDANIEL 
LANOIS 


ThePearl 
EDITIONSEG, 1984 
Buddand Eno Сірне 1980's 
Ambient 2: The Plateaux Of Mirrors 





with an even more exquisite 11-track 


collection, its liquid piano melodies 


floating abovepillow-y landscapes of 


synths and ghostly sounds, heard to 
besteffectontheimmaculate, and 
immaculately titled, "А Stream With 


Bright Fish". Arguably more cohesive, 


it's not only delicately pretty but 
unusually compelling. 9/10 


44-UNCUT - MAY 2022 


HAROLD BUDD 
&B 





Ambient's other godfather 


HAROLD 
-BUDD/RUBEN 
GARCIA/ 
DANIEL LENTZ 
Music For Three 
Pianos ли5лімт5,1991 
Just 22 minutes long, this collab with 
American composer Lentz and 
pianist Garcia is more formal, less 
dependent on studio effects, and so 
minimal it seems implausible that 
three instruments were used. 
Neither occasional embellishments, 
like the brief flurries of notes on La 
Muchacha De Los Suenos Dorados", 


nor the unusually brisk "Somos Tres" 
disturb its tranquillity. 9/10 





Avalon Sutra/ 

| AsLongAslCan 
Hold My Breath 
SAMADHISOUND, 2005 


f Budd's first for 


David Sylvian's label was, as its cover 


indicated, a more colourful affair. 
Philip Glass Ensemble co-founder 
Jon Gibson added saxophone to 


three Arabesque' s and flute on “How 


Vacantly You Stare At Ме”, while 
strings colour "Three Faces West’. 
The second disc's a 70-minute, 
imperceptibly evolving remix of 
the first disc's last track. 8/10 
WYNDHAM WALLACE 





HAROLD BUDD 


isolation and mildew reek helping 

to manifest the shared language 
Gregory and Alison Goldfrapp had 
developed in foundational Bristol 
demos. Adrian Utley's presence on 
"Paper Bag", alongside the warped, 
Get Carter harpsichord and lonely 
Morricone whistles of this heavily 
cinematic music, confirms trip-hop 
vibes Goldfrapp would thereafter 
wholly escape. Their first-ever song 
and single, “Lovely Head”, is, though, 
equally memorable for the singer’s 
synth-processed, feral shriek, an 
eerie, bird-woman-machine chimera. 
This is hybrid music, forged from two 
distinct sensibilities, and Goldfrapp’s 
Janus-headed fascination with science- 
fiction and the irrational macabre, the 
sensually tactile and artificial. 
Extras:6/10. Liner notes. NICKHASTED 


KRAFTWERK 


Remixes KLINGKLANG/PARLOPHONE 


7/10 


Over three decades of remixes, with 
alittle help from their friends 


Given the 
unlikelihood of 

fresh studio product 
anytime soon, 
Kraftwerk continue 

to reconfigure and 
repackage their back catalogue. Or at 
least allow others to do so. The vast 
bulk of these tracks, previously issued 
on streaming platforms last December, 
are collated from various singles and 
digital releases from 1991 onwards, 
often remixed by guest artists and DJs. 
Already 30 years old, William Orbit’s 
‘hardcore mix’ of “Radioactivity” still 
feels potently dance-ready, as does DJ 
Rolando’s funk-heavy take on “Expo 
2000”. Alex Gopher and Étienne de 
Crécy’s 2004 remix of “Aéro Dynamik” 
is a pulsing marvel too, though it’s 
debatable how many different versions 
of the same song you really need. There 
are, however, lively new Kraftwerk 
edits of “Home Computer” and “Tour 
De France”, plus 2020's reliably sleek 
“Non Stop”, an eight-minute extension 
of an early '9os jingle for MTV. 

Extras: None. ROBHUGHES 


Reflective 
moments: 
Harold Budd 

















WILLIAMS 


Im Gonna Sing: 
The Mother s Best 


Gospel Radio 
Recordings... 


9/10 


Hymn time with Hank. 
By Alastair Mckay 


HANK WILLIAMS 
enjoyed a simple 
metaphor as much 
as heliked a drink, 
solet's compare him 
toafineliquor. How 

ZI would you like him 
served? On the rocks? Neat, undiluted? 
Two hundred per cent proof? I’m Gonna 
Sing is all of that and, swallowed whole, 
itmakes an intoxicating case fora re- 
evaluation of Hank’s gifts. 

Since his death, the life of Hank Williams 
has been turned into a parable in which 
the singer’s life of pain — of the spine as 
muchas the heart - was reflected in his 
music. Hank was 29 when he died in the 
back seat of his Cadillac in 1953, but his 
voice was ancient. The tragedy of Hank's 
passing framed his reputation, and while 
heexistsin the broader publicimagination 
as the author of the jaunty country novelty 
“Hey, Good Lookin” (а Southern-fried 
version of a Cole Porter ditty), the depth 
of his talent is to be found in his broader 
catalogue, where Williams walks the thin 
line between hurt and bottomless misery. 
In marketing shorthand, Hank Williams 
is sometimes referred to as “the hillbilly 
Shakespeare”, but the profound simplicity 
of his worldview is actually closer to the 
existential comedy of Samuel Beckett. 
Hank knows, even in his lighter moments, 
that life is a lonely pursuit; that buckets 





Hank 
Williams: 
following 
alonely 
pursuit 


tend to have holes in them; that the best 
hope for happiness is to be found in the 
numbed void of the endless thereafter, 
in death. 

The material on this 40-track compilation 
is drawn from the extraordinary Mother's 
Bestradio recordings, which arrived like 
messages from the other sidein 2011, and 
have been released in various formats, 
including a 15CD box, complete with 
cathedral-style toy radio (with ^working 
knob") and ajigsaw. The comprehensive 
release aimed to recreate the carefree 
mood ofthe times, where Hank and the 
boys would drop in to sing a few numbers 
andsell the benefits of Mother's Best flour 
on the Nashville radio station WSM 650. 
Therecordings only survived because they 
were recorded onto 16-inch acetates to be 
played when Williams was out oftown, 
and they captured the band in a more 
informal mode than the more familiar 
studio recordings. 

This editofthe Mother's Best recordings 
cuts back on the levity, focusing instead on 
thereligious songs played by Williams at 
theend of his 15-minute morning segment. 
These were often dedicated to “sick and 
shut-in friends" and were mostly drawn 


Luke the Drifter (and 


from the hymns Williams encountered 

as achild raised on Southern gospel in 
Alabama. In the sleeve notes, Williams’ 
biographer Colin Escott quotes from an 
interview the great man gave shortly before 
his death. “My earliest memory,” he says, 
“is sittin’ on that organ stool by momma 
and hollerin’. I must have been five, six 
years old, and louder п anybody else." 

Therecordings are from 1951, a good 
year for Williams, but also a terrible 
one. He scored six Top 5 hits, toured 
with Bob Hope and appeared on Perry 
Como's TV show. But he was hospitalised 
for alcoholism and had surgery on his 
spine following a hunting accident. In 
this context, to hear Hank and the boys 
pouring the ethanol of harmony singing 
onto the fire and brimstone of “I Am 
Bound For The Promised Land” is to enter 
into a church where death is a blessed 
relief. Though lighter in tone and brisker 
in tempo, “ГІ Fly Away” has the same 
theme, a yearning for that bright morning, 
“when the troubles of this life are o'er". 
Even when the tune is over-familiar, as 
on “the old-timer” “When The Saints 
Go Marchin’ In”, the acidic harmonies 
faithfully pick out the 19th-century tune’s 
apocalyptic intent. 

You want it darker? “That Beautiful 
Home" is delivered complete with Hank's 
intro, in which he notes his back pain. 
When hesings ofa blissful place far over 
thesea, and ofa saviour upon a white 
throne, the agony is evident. 

There are upbeat moments - notably the 
title track, “I’m Gonna Sing", and Hank's 
own "ISaw The Light", a song he wrote 
when emerging from a hangover after 
alate dancein Alabama. On that tune, 
Williams demonstrated how faithfully 
he had absorbed the manners of gospel. 
Without making a fuss, or breaking with 
the plainspoken directness thatis the 
hallmark of all of Hank Williams’ work, “I 
Saw The Light” delivers sin, redemption, 
and Jesus arriving like a stranger in the 
night. “No sorrow inside”, Hank sings, as 
if such a thing might be possible. 


Whatis therelevance 


(biographer): “Hank 
became abeacon" 


Justhow important 
was religious music 
inshapingHank's 
musicalstyle? 
ThehymnsHank Williams 
learnedasachild taughthim 
nearly everythinghe needed 
toknow about writing and 
performing.Melodies should 
beassimple as folk songs; 
words shouldbe plainspoken 
butresonant; every line 
shouldbe deliveredasif 
salvation itself rested upon it. 


Washe frustrated that 
hisreligious work came 
outunder the name 


soldless well), or didhe 
understand thelogic? 
Heunderstoodthelogic. 
Mostrecordsalesthen were 
tojukebox operators. Hank 
didn't want customers in 
tavernsetc topunchupa 
Hank Williams record on the 
jukebox and getasermon. 


How does this tussle 
betweenthe secular 
andthereligious pre- 
figure the energy of 
early rock'n'roll? 
Notsurelseeatussle. 


Is there any more Hank 
treasure waiting tobe 
released? Notunless you 
know somethingl don t. 


of these recordings 
today? 

It's the strong sense of self 
that stillresonates. In telling 
his stories his way, Hank 
becameabeaconandan 
inspiration to those who 
neither knew nor saw him. As 
Tim Hardin said, “Goodbye 
Hank Williams, my friend/l 
neuer knew you, but! know 
the places youve been’. 
INTERVIEW: ALASTAIRMcKAY 









SLEEVE NOTES 


CD1: 

1l AmBoundFor 
ThePromisedLand 
2lllFly Away 
3Thirty Pieces Of 
Silver 

4 The Old Country 
Church 

5 Jesus Died For Me 
6 Thy Burdens Are 
Greater ThanMine 
7 Searching For A 
Soldier's Grave 

8 Something Got A 
Hold Of Me (Hank 
& Audrey Williams 
& The Drifting 
Cowboys) 

9 When God Dips 
His LovelnMy Heart 
10LordBuildMeA 
Cabin 

11 Drifting Too Far 
From The Shore 

12 That Beautiful 
Home 

13l'm Gonna Sing 
14Lonely Tombs (Oh 
Those Tombs) 

15 How Can You 
Refuse Him? 

16 Where He Leads 
Me 

17AtTheCross 

18 TheBlind Child's 
Prayer 

19|5ау/ TheLight 
20 Farther Along 


CD2: 

1 Gathering Flowers 
For The Master's 
Bouquet 
2llHaveANewLife 
3PreciousLord Take 
My Hand 

4l Heard My Mother 
PrayingFor Me 
(Hank & Audrey 
Williams & The 
Drifting Cowboys) 

5 Steal Away/ The 
Funeral 

6From Jerusalem 
To Jericho 
7lveGotMy One 


Way Ticket To TheSky 


8|Dreamed That The 
Great Judgement 
Morning 

9 Softly And Tenderly 
10 Where The Soul 
Of Man Never Dies 
11 When The Fire 
Comes Down From 
Heaven 
12lDreamed About 
Mama Last Night 
13TheProdigalSon 
14 Jesus 
RememberedMe 
(Hank & Audrey 
Williams &The 
Drifting Cowboys) 
15Dust On The Bible 
16 Dear Brother 

17 The Pale Horse 
AndHis Rider 
181Неага My Savior 
CallingMe 

19 WaitFor The 
Light ToShine 

20 When The Saints 
GoMarchingIn 
Ен) 


Producedby: 
CherylPawelski 
Recordingsrestored 
andmasteredby: 
Michael Graves 
Sleeve notes: 

Colin Escott 
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REDISCOV ERED 


Uncovering the underrated and overlooked 








NORMA TANEGA 





I'm The Sky: Studio And Demo Recordings, 1964-1971 


ANTHOLOGY 


8/10 


Lovely and loving compilation, hymning one-of-a-kind 
singer songwriter 


| IT’S been rewarding to 
observe, over the past half 
= decade, blossoming interest 
3 4 | inthe songs and life of Norma 

ШІН Tanega. Raised in Long Beach, 
California, she found a small 
degree of infamy in the mid- 60s, when her 
“Walkin’ My Cat Named Dog” single hit the Top 
40inthe US and UK. After time spent playing 
the coffee house circuit, this newfound visibility 
led to international travel, including a fated 
meeting with Dusty Springfield in London - the 
two would be lovers for a time, and Dusty would 
record some beautifully tender renditions of 
Tanega's songs. There were only two albums to 
show for Tanega's time in theindustry, though 
(and a third unreleased set from the late 605); 
I'm The Sky contains a smart selection from 
those three song collections and a back half 
ofunreleased demos. 

Ifthe sometimes elaborate arrangements 
of her solo albums remind of other singer- 
songwriters of her times, the demos that make 
up the second half of I’m The Sky offer another 
angle on Tanega's voice and songwriting. 
There's something in their sturdy ranginess that 
suggests Mimi Farifia, while the odd circularity 
and leaping, mysterious shifts in time signature 
have an internal logic that's close to the songs 
of Linda Perhacs. Hearing Tanega strum outa 
jaunty instrumental like “No One” on autoharp 
makes the pellucid melancholy of the following 
“Time Becomes Gray”, her 12-string guitar as 
gently orchestral as Nick Drake’s six-string, 
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all the more arresting. She's an elliptical writer, 
with songs that mosey and meander, but her 
grasp of melody is effortless — nothing in 

these songs sounds awkward or forced. 

The demos offer a glimpse of Tanega's work- 
in-progress, her songs stripped of all but their 
fundamentals. It's charming to hear them and 
they giftthe listener intimacy, but Tanega's 
songs truly blossomed when they reached the 
studio, and she and her producers experimented 
with the colours within their contours. “What 
More In This World Could Anyone Be Living For” 
patches together a chiming, lumbering rhythm 
with a rich chorus and a funky electric piano; 
“Magic Day” is a gorgeous acoustic reflection 
that benefits from sensitive arrangement with 
baroque-pop strings, woodwind and flute. 

Thetenderness with which Tanega performs 
material like “Magic Day”, from her hard-to-find 
second album I Don't Think It Will Hurt You 
If You Smile, attests to their conception — 
apparently, they were written in the flourish 
ofromance with Dusty. If anything, what we 
really need is a complete reissue of that album 
—this compilation, welcome though itis, can 
only feel partial. But it's still a pleasure to 
listen to, and it displays Tanega's vision in its 
full complexity, in allits poetry and motion. 
Extras: 6/10. One bonus track on the double CD, 
“Deaf Man’s Wife". There's also a book available, 
Try To Tell A Fish About Water, that features art 
and writing from Tanega, and reflections from 
friends and colleagues. 

JONDALE 























JENNY LEWIS WITH THE 
WATSON TWINS 
Rabbit Fur Coat (reissue, 2006) 


ROUGHTRADE 


9/10 


Gatefolduinylreissue of Rilo Kiley singer s 
2006 classic 


Jenny Lewis recorded 
Rabbit Fur Coat while on 

an astonishing roll, in 

close proximity to the three 
extraordinary albums Rilo 

| Kiley had conjuredin the early 
2000S. Shrouded by the honeyed harmonies 
of Americana duo The Watson Twins, Lewis 
surpassed even those peaks, with an album 
both warm and droll, setting characteristically 
deadpan lyrics against gently sumptuous 
arrangements: “You Are What You Love" and 
“The Charging Sky" are just two of several 
supremely elegant updatings of Laurel 
Canyon-style country rock. The Watson Twins 
are not the only guest stars – also featuring 
are Johnathan Rice, Conor Oberst, Death Cab 
For Cutie’s Ben Gibbard, M Ward and Maroon 
55 Mickey Madden and James Valentine. All 
concerned resign themselves cheerfully to the 
supergroup designation with a breezy cover of 
The Traveling Wilburys' "Handle With Care". 
Extras: 7/10. Photo booklet insert. 

ANDREW MUELLER 


BILLY MACKENZIE 
Satellite Life: Recordings 
(1995 -1996) CHERRY RED 


6/10 


Deep dive into solo Associate s 
later eal ei 


Though hestill released 
albums as the Associates, 
Billy Mackenzie's career 
lost momentum when he 
split with collaborator 

| ® AlanRankine, a musician 
VER Во creativity was a match for 
thesinger'sunpredictability. This 3CD set 
collates Mackenzie's underrated work with 
Steve Aungle, as heard on the posthumous 
albums Beyond The Sun and Eurocentric. 
Broadly, Aungle's backdrops split between the 
dancefloor and the cocktail bar, with posterity 
being kinder to the torch songs than to Aungle's 
attempts to uncover Mackenzie’s inner 
Sylvester (see “Mysterious Lover"). Beyond The 
Sunremains a post-Rankine highlight, and of 
the 16 unreleased tracks the standout is “The 
Mountains That You Climb", which suspends a 
soulful vocal and tuneful whistling over sultry 
keyboards. Mackenzie's country twang on 
“Tallahatchie Pass” isn’t entirely convincing, 
while a cover of Randy Newman's “Baltimore” 
ignores Nina Simone’s version of that song, and 
relocates it to an echoey space-scape. 
Extras: None. ALASTAIRMcKAY 


BRANKO МАТАЈА 
Over Fields And Mountains 


9/10 


Once forgotten, now unforgettable 
as cibi of lost folk songs 


» = Sopreposterous is Branko 
Mataja’s story one might 
- dismiss him, like Simon Fisher 
- Turner's Deux Filles or XTC’s 
Dukes Of Stratosphear, as 

| a hoax. Displaced from his 
native Dalmatia (now Croatia) during World № 
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Saturno 2000: LaRebajada De Los Sonideros 1962-1983 


ANALOG AFRICA 


8/10 


Compilation ofrebajada — 


Eee, IN 1970s Mexico, an entire 
SATURNO ' | 

А 2000 sub-genre of music was 

Lh Т created by DJs doing what 
9: John Peel used to sometimes 

- unwittingly — do, which is 

* to play records atthe wrong 

speed. The clubbers of Monterrey and Mexico 

City loved the uptempo cumbia music coming 

out of Colombia, Venezuela, Ecuador and Peru, 

but they often found the tempos too fast for 

the dancefloor. Commercial turntables with 

variable speed controls, like the Technics SL- 

1200, were prohibitively expensive, so Mexican 

soundsystem DJs — or *sonideros" — found 

ingenious ways of adjusting the electrical 

circuitry on their sturdy Garrard 

88 turntables so that they 

could slow down 33rpm Peru's 

LPs and play them as low Manzanita 

as 25 or 20rpm. This way, 

rhythms that were usually 

between 100 and 120bpm 

could be slowed down to 

80-100bpm. 

The genre became 
known as “cumbia 
rebajada" - “rebajada” 
meaning lowered, or 
slowed down - and you'll 
find plenty of Mixcloud 
and Soundcloud websites 
filled with rebajada | = 
playlists that were recorded JTA 
onto tape. But the best тағ т 
introduction to this proto тесе) ж 
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trip-hopis told by Saturno - T -- ерле Y 


2000: La Rebajada de ECC 


LosSonideros, a 15-track 

Analog Africa compilation 
Most ofthese are 

instrumentals, so you 

don't have to deal with 

the weirdness of a slowed- 

down human voice, but the 

tempo changes often bring 

out elements of instruments 


Г Jesus Eduardo 

= Sánchez (ака 
Chicho Y Su 
Sonido Bogotá) 


EE. 
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“slowed down” cumbia 


that aren’t apparent at normal speed. 
Online you can find the original version of 
“La Danza Del Mono” (The Monkey Dance), 
a sprightly, squeaky track by the Mexican 
organist Lucho Gavilanes, recorded at 110bpm: 
the version on Saturno 2000 is slowed down 
to 93bpm and becomes a darker and more 
immersive experience. The effectis even more 
marked on “Capricho Egipcio" (Egyptian 
Caprice) by the Ecuadorian band Conjunto Típico 
Contreras: a fast, Arabic-themed barambao 
which was recorded at 130bpm and has here 
been slowed down to 105bpm. At this speed, 
thesprightly accordion now sounds doomy and 
funereal, while the crisp percussion rattles in a 
faintly sinister way. 
Many ofthese bands are fronted 
by tinny Farfisa organs, which 
sound like exotic analogue 
synths when slowed down. “La 
Borrachita" (The Drunkard) by 
Ecuador's Junior Y Su Equipo 
sounds like a BBC Radiophonic 
Workshop samba, one that 
chirrups and trills like a digital 
blackbird; another track by the 
same band, “Bien Bailadito" 
(Good Dancing) recalls the early 
Moog experiments of Perrey & 
Kingsley. Best of allis "Paga 
La Cuenta Sinverguenza" 
(Pay The Scoundrel’s Bill) 
by Peru's Manzanita, which 
has been slowed down 
from around 120bpm to 
103bpm, to the point where 
asurf guitar, overlaid with 
echo, tremolo and chorus 
effects, sounds like it’s been 
put through Lee “Scratch” 
Perry’s dub chamber, while 
the male and female vocals 
start to sound spooky and 
androgynous. It’s gleefully 
disconcerting stuff. 
JOHNLEWIS 


War П, he survived a labour camp to settle 
inLAinthe mid-’60s, where he built guitars, 
repaired studio gear and, never to see his 
homeland again, recorded two overlooked 
albums of Eastern European folk music 

that rejected traditional arrangements. 

Had a Numero Group A&R not once shared 
anapartment with the son of Croatian 
immigrants, these multi-tracked electric 
guitarreimaginings might have been lost 
forever, but Mataja's sentimental reveries 

are now validated by this bewitching 
compilation. Full oftrilling guitar melodies, 
drenched in reverb, and occupying an exotic 
territory between Ennio Morricone, Martin 
Denny, Vini Reilly and Ry Cooder - “Tesko Мі 
Je Zaboravit Tebe""s melody even recalls Paris 
Texas's “Cancion Mixteca" — Mataja's longing 
for his homeland, like Rachmaninof?’s in later 
work, is unmistakable. 

Extras: None. WYNDHAM WALLACE 


BRIAN MAY 
Another World emverianmaycotpseries 


7/10 
1998 soloLP gets expandedre-release 


= Six years after his solo debut, 





Brian May started an album 
æ of covers. This expanded, 
two-disc reissue features 

all of them: aslow-burning 
take on Hendrix’s waltz 
“One Rainy Wish”; a brawling bar-room 
version of Larry Williams's “Slow Down"; a 
supercharged retread of the Shadows’ “FBI” 
(featuring Rick Parfitt and Francis Rossi); a 
faithful cover of All The Way From Memphis"; 
awedding-band take on Buddy Holly's 
“Maybe Baby”; aShowaddywaddy-ish version 
of Conway Twitty's “It’s Only Make Believe" 
and aQueened-up *Hot Patootie" from the 
Rocky Horror soundtrack. But May ended up 
writing so much original material that most of 
those covers didn't appear on the original LP. 
“On My Way Up" is May's pastiche of Mercury; 
“The Guw nor” is a funky boogie featuring 

Jeff Beck; “Cyborg” is robotic thrash metal 
that prefigures Muse; while drummer Cozy 
Powell (who died ina car crash just before 

this was released) isin arambunctious mood 
throughout. Disc Two also features a host of 
instrumentals and some live tracks (including 
a ballad version of “Hammer To Fall”). 

Extras: 7/10. Second studio and live disc. 
JOHNLEWIS 


SONIC YOUTH 
In/Out/In тна овер 


8/10 


Late-periodrarities collectionfrom 
noise-rock icons 


===] Collected between 

gl 2000-2010, these five 
'—  $trackscapturethe band in 
B sprawling instrumental 
mode. Theopening 
| nine-minute “Basement 
Contender”, recorded in the band's basement 
practiceroom while writing songs for The 
Eternal, brings the album to life softly. Gentle 
guitar melodies intertwine, almost sounding 
more Galaxie 500 than SY, with delicate 
percussion quietly driving it. While it's a loose 
and fluid track, there's alsoa tight focus to the 
groove asitunfurls curiously yet coherently. 
Things get noisier, punchier and more direct 
on “Machine”, while Jim O' Rourke joins in for 
12 minutes of improv on “Social Static", a track 
that exists as asuccession of buzzes, churns, 









_Suicide's 
MartinRev 

= andAlan 4 
~ Vega, NYC, #10 
* 1979 





drones and squeals. The closing track 
“Out & In” also clocks in at 12 minutes 
and is a potent reminder of the band’s 
seamless ability to drop hook-laden riffs 
and melodies deep within ceaselessly 
exploratory jams. It constantly builds 
toa furious crescendo before suddenly 
disappearing into silence, much like 
the band itself. 

Extras: None. DANIEL DYLAN WRAY 


THE STUDIO 68! 
The Total Soundberour 


7/10 


= partofthelate-1980s 
5 and early-’90s mod 
= scene, London-based 
= Chancers The Studio 

2323 68! were never 
ones to be pigeonholed. Hence, this 
collection of archive material dips 
toes in myriad pools; from frantic 
garage grooves to psych-laced space 
rock, from apocalyptic freakbeat to 
gritty overhauls of radio-friendly pop. 
Thelatteris represented here by a 
lusty makeover of Cliff Richard's '76 
chartbuster *Devil Woman", delivered 
with a bluesy urgency that suggests 
Steve Marriott with one foot rooted in 
theSmall Faces camp and the other 
stomping the tougher terrain of Humble 
Pie. There's a cohesive discipline to 
the playing throughout, with a few 
pleasingly trippy freeform detours 
(especially on *TheSky's The Limit"), 
but when push comes to shove the 
band’s default setting is the Hammond- 
driven power-pop anthemics of “Get Out 
Of My Hair” or the soulful, driving R&B 
of “Living In A World Of Your Own”. 
Extras: None. TERRY STAUNTON 


SUICIDE 
Surrender mute/emc 
6/10 





It’s hard to know 

exactly who this 

‘introduction’ 

to Suicide is for. 

They’re not the kind 

of band to ease you 
in gently; anyone arriving here via 
the atypically sublime “Dream Baby 
Dream" — covered by Springsteen, 
featured in a Marc Jacobs commercial 
—issoon confronted with Alan Vega 
barking hellishly about cigarettes and 
disgrace over Martin Rev's primitive 
death-machine splutter. Let's presume 
you own the first two essential 
albums. This comp also makes a 
decent case for 1988's A Way Of Life, 


represented by "Dominic Christ" and 
theunusually tender Roy Orbison 
homage “Surrender”. Later efforts 

find Suicide largely stranded behind 
the technological curve, although 
2002’s “Dachau, Disney, Disco” isa 
brilliantly upsetting sound collage. 
Most intriguingly, there are unreleased 
alternate versions of the debut album’s 
“Girl” and “Frankie Teardrop” - the 
latter with an entirely different and 
slightly less brutal storyline, although 
(spoiler alert!) it still doesn’t end well 
for the tortured protagonist. 

Extras: 6/10. Suitably stentorian 
sleevenotes by Henry Rollins: 
“Audiences were not prepared for what 
these two maniacs were pummelling 
them with.” SAMRICHARDS 


GHEDALIA TAZARTES 
GospelEtLe Ráteau 


BISOU 


7/10 


Ghedalia Tazartés was 
amusician outside of 
any clear category: an 
eccentric autodidact 
whose music ping- 
ponged between 
traditional music, comedy, tape 
experimentation and improvisation. 
Tazartés passed away in February 
2021, butthis posthumous collection 

— pieced together from several decades 
of work - serves both asintroduction 
and deep dive. It feels purposefully 
absurdist, a wild stitching of avant-rock 
freakery, electronic experimentation, 
bizarre cabaret songs and recitations 
of Antonin Artaud poems. “Il Cazzo 

Di Leone" marks him out as a sort 

of Parisian Captain Beefheart, 
gnashing teeth over the wheeze of 
amistreated accordion. 

Extras: None. LOUISPATTISON 


VARIOUS ARTISTS 


Notes From The Underground 
-Radical Music Of The 20th 
Century CHERRY RED 





9/10 


ТЕГИ We sometimes forget 
that “radical music" 
ЖЕН did notstart with 
d Т ЕЎ Zappa and Beefheart, 
ға and this extraordinary 
ds ДЖ} boxset, which traces 
the history of sonic revolution back 
to the pre-rock'n'roll years of the 20th 
century, is packed with revelatory 
moments. You can hear how Can 
drew on Stockhausen, represented 
here by his pioneering 1953 electronic 
composition “Studie I”, and how Zappa 
was influenced by Edgar Varése’s 
“Déserts”. There's an audible link to 
be heard, too, between compositions 
by composers such as Messiaen, 
Cage and Berio and latter-day rock 
experimentalists. We also get works by 
Miles Davis, John Coltrane and Ornette 
Coleman that map the interstices 
between jazz and avant-garde 
composition, some exotica from Ravi 























































































|. Shankar and Mikis Theodorakis and 


even Allen Ginsberg reading “Howl” 
ata1959 festival. Ifthe scope seems 
over-ambitious, there is a unifying 
theme - everything here was at the time 
revolutionary and changed forever the 
way we use our ears. 

Extras: None. NIGEL WILLIAMSON 


FRANK ZAPPA 
The Mothers 1971. 


ZAPPARECORDS/UMC 


7/10 


Inits original, 
considerably humbler 
РЭ incarnation, Filmore 
Шай East —June1971wasa 
live concept album on 
| which Zappa and his 

Mothers scratched several idiosyncratic 
itches that didn’t make the cut for the 
Same year’s more celebrated and iconic 
200 Motels. Atits heartit’s atwisted 
treatise on rock star egocentricities 
(“The Mud Shark” alludes toan 
infamous eventin Led Zeppelin’s 
legend), an often comic cavalcade of 
sex and drugs that still manages to 
shoehorn a faithful cover of The Turtles’ 
cheery pop hit “Happy Together” into 
the mix. Perhaps too scattergun for 

its own good, it’s nonetheless a prime 
example of Zappa’s innate talent for 
zeitgeist-tapping pastiche. 

Extras: 7/10. The deluxe 8CD edition 
adds tracks left off the original release 
(including the six-song encore with 
guests John Lennon and Yoko Ono), an 
entire second show at the same venue, 
plus selections from two further US gigs 
and the Rainbow Theatre, London, in 
December '71. TERRY STAUNTON 


DIETER ZOBEL 
MEZ 31,00 (reissue, 1989) 


MOTHERS 





BUREAUB 
8/10 
а Aswellas sustaining 
19 -1 asolo career, Zobel 
was (until recently) 
о \" guitaristwith the 
З former East Berlin 
Ó quartet Das Freie 
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COMING NEXT 
MONTH... 


evin Morby returns with 
This Is A Photograph 
next time around, while 
Rolling Blackouts Coastal Fever 
unveil their third album, Endless 
Rooms. Tomberlin, LeylaMcCalla 
and Dana Gavanskiare also 
promising new records, and 
we'll be checking out the debut 
from Cola, risen from the ashes 
of Montreal's Ought. There are 
archival releases from Richard 
Thompson, Terry Allen and Pere 
Ubu too, andmuchmore still to 
be announced. 


TOM.PINNOCK@UNCUT.CO.UK 
ڪڪ‎ 





Orchester, whose wholly improvised 
music took its cues from Can and 

the local free-jazz scene. He's also a 
passionate inventor, who down the 
years has built a huge number of 
sequencers, synths and samplers to 
which he’s given names like Cheesy 
Arps and Flatulenzia. MEZ 31,00, 
which was one of two albums recorded 
in 1988 and released the following 
year, used a rather more conventional 
Yamaha synth, though it sounds 
strikingly fresh, over three decades on. 
This iteration — edited down from the 
original 13 tracks on cassette — is cast 
along minimalist composition lines but 
nods to both traditional Japanese and 
ambient music, too. Itranges from the 
playful, woodblock-like syncopations 
of “35:00” to 10-minute centrepiece 
“100:00”, where a gamelan-style loop 
and sawing cello tones combine in 
driving yet blissful polyrhythms. 
Extras: None. SHARON O'CONNELL 


MAY 2022 : UNCUT · 49 










ADRIANBOOT/URBANIMAGE.TV 


JESSEDITTMARFOR THE WASHINGTO 


JIMMY PAGE 








1 


ar о LEES [I 





JIMMY PAGE has spent the past 25 years exploring 
new music while continuing to nurture Led 7Zeppelin's 
е (órfhidable legacy. For Uncut 300, he revisits his personal 
highlights since he first appeared on the cover of our 
ШП issue — reuniting with Robert Plant for Walking Into А. 
Clarksdale, the O2 triumph, the acclaimed remasters... апа 2.3 
morc. "Let's get started, then,” he tells Peter Watts — + 


Photoby JESSE DITTMAR 
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PageinNew York, 
2014: "Ikeepmy cards 
close tomy chest” 
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JIMMY PAGE 


` IMMY PAGE is calling 

from the countryside 

outside Reading, where 

he moved in the early 

stage of the pandemic. 

This is almost home 

territory for Page. Six 

miles east of Reading 

lies Pangbourne - the 

| Berkshire village where 

| Led Zeppelin were born 

F 111968. Back then, Page 

F invited Robert Plant to his 
riverside home and the pair 

bonded over a shared love of 

“Babe, I’m Gonna Leave You”. Today, 

though, Page describes his move to 

the country as “cathartic”. “Ican 

walk out and about in nature without 

necessarily bumping into people, 

really appreciating things for what they 

are rather than what they were.” 

For our 300th issue, Page has agreed to 
revisit his personal highlights from the 
last 25 years through the prism of his 
previous Uncut encounters — beginning 
in April 1998 with the release of Walking 
Into Clarksdale, continuing through the 
Led Zeppelin reunion at the O2 in 2007, 
theremastering programme seven 
years later and beyond. “Iam an Uncut 
reader,” he says. “Three hundred issues 
is quite an achievement. I’ve seen so 
many things change when it comes to 
print media, but Uncut has done so well 
and I compliment you on that. There's а 
hardcore of music fans who really care 
about their music, and Uncutis part of 
that. Those fans are still there and Тат 
one of them.” 

Zeppelin’s lengthy 
afterlife has allowed Page to 
re-present this indomitable 
body of work in new ways - 
the latest of which, a 
documentary, premiered 
at last year’s Venice Film 
Festival. Meanwhile, he has 
also found time to curate 
other elements from his 
career — from his esoteric 
Lucifer Rising soundtrack to 
a joyous live document of 
the Yardbirds in their imperial phrase. And new 
music? As we discover, Page confirms that, for 


sure, something will be forthcoming... sometime. 


Yet for now Page is happy to wander back 
through the last quarter of a century - the 
duration of Uncut's lifetime in other words — 
and relive some of his illustrious highs. Page 
is relaxed and engaged. He thinks carefully 
before answering each question but is soon 
taken up by enthusiasm of whatever subject 
heis discussing, peppering the conversation 
with *Goodness gracious me" as he hits his 
stride. But he's never casual, focusing on the 
question at hand and politely cutting off 
further inquiries when he feels he's made 
his point. 

"Let's get started, then," he says. "And see 
where this goes." 
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Bringiton 
home:Pagein 
Pangbourne, 
Berkshire, 
January 1970 


What are your proudest 


musicalachievements of 


the past 25 years? It might 
come as an odd one for you, 
butit's being part of the 
exhibition in New York 
in 2019 [Play It Loud: 
Instruments Of Rock n Roll]. 
To approach the exhibition 
space you had to go through 
agallery of Greco-Roman 
statues — well, that's quite 
decadent - and then, over the portal, they were 
hoping to get Chuck Berry's guitar. Isaw that and 
said, “Just tell me what you want..." It was 
everything I loved since I started playing guitar. 
People at the time thoughta solid guitar was 
something that should be 


burnt on a bonfire. a | 
We'd come along way Doubling | 
.— down:at 

for the Met to look at ` theMetin 

; : 4 New York, 
guitars in terms of their | April 2019 
design as muchas their | 
revolutionary aspect. 
Whatdid youloanto | 
the exhibition? The rs 
double-neck — because | 
anybody seeing that 
knew it was Jimmy 
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Page's. ButI had a number of pieces in there, 
including the Transperformance guitar, which 
shows you all the electronics. It can tune itself or go 
into selected tunings atthe press of a button. It was 
anincredible thing. I used it quite a bitin various 
things we'll talk about later, like Page & Plant and 
atthe O2. There it was, in a cabinet of the Met. 


When we interviewed you in 2019, you'd just 
published a book of memorabilia. Have you 
ever considered a Zeppelin exhibition? 
There was something at one point. But all the 
members and people around the band couldn't 
agree. I was much happier doing my book and 
the exhibition with the Met. The way they 
displayed the instruments was an art form in 
itself, in terms of design. They wanted people to 
absorb the line, shape and colour of 
those guitars. There were some 
extraordinary designs, like the 
Fender Strat. It looked as if it 
was being channelled from 
outer space. 


You first Uncut cover story 
was in April 1998, for Walking 
Into Clarksdale. What do you 
make of that album now? We 
wanted to do something really 
stripped down, where it’s 























basically one guitar, and 

record itin one take - not the 
first take, buta single take 

that would capture that 
ambience. Ithought that was 
achance to really explore 

tones and space. I listened to it 
recently afresh and thought it 
was really, really good. It 

holds up as well as any Page & 
Plant project. Steve Albini 
always wants to capture exactly 
what is coming at him. I thought, 
‘Well, if that’s the case I’m going 
to do the best I can because 


пїїйс& movies 


there’s nowhere to hide.’ 

In that interview you spoke hie 
abouttheinfluenceofJohn е 
Fahey and Davey Grahamon |Мен 


your playing. It feels like 
they are more appreciated 
now. | think you are right. We 
have recognised the acoustic 
renaissance in the UK and in 
America. There was another 
guitaristI picked up on at the 
time called Dick Rosmini. 
Whileover herein the UK 
there were people like John 
Renbourn and Gordon Giltrap 
— and Roy Harper, for 
heaven's sake, who was doing 
some amazing stuff. It wasa 
movement of people, getting 
into the guitar from the 
various influences they had 
and charting a whole new 
musical landscape. 


PAGE 
WANTED ТО 
WASTER IT ALI | 
ТЕШИ. LED ZEP 

UN D. 


What was it like writing with Robert again? It 
was great. On Unledded, the initial part of it was 
playing around with some loops Robert had. He’d 
tried them with various people and they hadn’t 
been able to develop anything. But when I heard 
these loops, within the space ofan hour or so I had 


Rockin’ strollers: 
withRobertPlant 


111998, circa 
Walking Into 
Clarksdale 
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all the loops covered. Why is that? 
Robert and I had avery special 
connection which went way back to 
when I played him “Babe I’m Gonna 
Leave You” in Pangbourne. Weare 
very sympathetic to each other. 
A few songs came out on the 
Unledded project, No Quarter, but 
it was more concentrated on 
Walking Into Clarksdale. It wasn’t 
a project designed to go on for 
years. It was very efficient and 
, aee fulfilling. 


You made arecord with Puff 
Daddy in 1998, “Come With 
Me”. Had your attitude to 
hip-hop changed since 
Zeppelin were sampled by 
the Beastie Boys? l'd never 
really paid attention to that. Isaw 
itas some commercial way for 
them [the Beastie Boys] to get an 
audience by causing controversy. 
Ithad nothing to do with hip-hop on 
the streets. Га seen itin New York, 
where they had boom boxes, the 
dances and graffiti culture - that 
» : " у : a scene was great to eavesdrop on. 
How did the Puff Daddy 
"C" collaboration happen? Puff 
TÎ Daddy called meup and said he'd 
MIN YN been asked to make the music for 
аш Godzilla, but he couldn't get the riff 
A from “Kashmir” out his mind. He 
didn’t want to sample it, he wanted 
me to play it. I thought that would 
be great. I’d been into musical fusion 
since I first listened to music. I made a video and 
we did Saturday Night Live. It was interesting to 
see him do three performances. The way he 
improvised each time was right up my street. 


IHE I. ASH 
сменама 


In 2002, you played a charity show with a 
pick-up band, justinstrumental. What do 
you remember of that night? I think this was 
at the Royal Albert Hall for the Teenage Cancer 
Trust when I played an instrumental version of 
“Dazed And Confused”. We hadn't done a lot of 
rehearsal, so I turned up hoping the band knew 
what they were playing. The bass player said, 
“What’s the rundown in that song?” I said, “Have 
you heard this song before?” He said, “Well, not 
really.” So I taught it to him. We did one rehearsal 
and then I went out and performed. I played the 
vocal melody as well as all the movements and the 
rest of it. I had a great time, which I do every time I 
play the darned thing. When we toured with Zep, 
each night would be slightly different. Sometimes 
radically different from the night before. 


Before we get onto the 02 show, let’s 

talk about Ahmet Ertegun. What’s your 
favourite memory of him? The one! 
immediately remembered is when I was in 
Barbados years ago and Ahmet was next door 
with a few of his pals. I had gone over there to get 
away from it and, lo and behold, I had the whole 
music industry next door. But one night a small 
posse of us went out in downtown Georgetown, Э» 


MUSIC BOX 


JIMMY PAGE/ 

y ROBE RT PLANT 

WALKINGINTO 

' CLARKSDALE 

ү ATLANTIC/MERCURY, 1998 
ү“ PageandPlant's first 

studio collection of original 
— since Led Zeppelin, recorded by Steve 
Albini and featuring strong materiallike “Please 
Read The Letter", the ragged “Most High” апа 
the wild drone of “Upon A Golden Horse”. 


ТАСА JIMMY PAGE 
wasi & THE BLACK 
* | CROWES 


| LIVE AT THE GREEK 

5] MUSICMAKER/TVT, 2000 

ved Double album (releasedin 

44.70 75:77 two different versions) of 

раде S ть with TheBlack Crowes 
in 1999 featuring highlights from the Zeppelin 
catalogue faithfully reinterpreted by the Crowes. 
АШ е! looser andearthier than the Zep versions, 
giving JP a chance to blow off steam. 


JIMMY PAGE 
LUCIFER RISING 
RW) | AND OTHER 
ж SOUNDTRACKS 
Ж" a JIMMYPAGE.COM, 2012 


Page's experimental 

soundtrack for Kenneth 
Anger's film was never released at the time, 
replacedinstead by азсоге сгесцеа Бу Manson 
асоу‘“еВоББбуВеаизоеапагесогдеагогп 
Tracy Ризопт San Joaquin County. Page self- 
releasedhis version on the Spring Equinox: a wild 
listen, itis unlike anythingelse in Page's catalogue. 


LED ZEPPELIN 
CELEBRATIONDAY 
| WARNER/ATLANTIC/SWAN 
SONG, 2013 
‚ Two-CD/triple-LP 
soundtrack for the 
concert film of the same 
title celebrating Zeppelin sall-too-brief 2007 
return. "Kashmir" is а clear highlight, while 
the track selection and set pacingis а $ 
impressive as the band's focus, drive and 
clear-eyed determination to make this 
moment count forever. 


LED ZEPPELIN 
CODA 


WARNER/ATLANTIC/ 

SWANSONG, 2015 

Anunexpected highlight 

of the Page-curated 

2014/2015reissue 
programme, Coda's deluxe edition featured 
several previous unreleased songs, including 
blues standards “Sugar Мата" апа “If It Keeps 
On Raining” as well as excellent Zep rarities such 
as “Hey, Hey, What Canl Do". 


333 YARDBIRDS 

)) YARDBIRDS 68 

MEE JIMMYPAGE.COM, 2017 
Ке, This 1968 Yardbirds set 
<”... in New Yorkincluded 

"T 
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the band's version 
РА P “~~~ of "Dazed And Confused" 
and Zeplive "me "White Summer. 
Led Zeppelin arrived later that same year, 
making this a fascinating snapshot of Page 
onthe cusp of greatness. 
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Slightreturn: = 
theOzfinale, ` 
December " 
10,2007 


going around the clubs and bars listening to 
music. Ahmet wasin his element. I think I even 
did the unthinkable and had ajam in one of the 
clubs. It was nice to be around Ahmetin a 
situation that wasn't connected to a record 
release or some sort of hustle. 





Returningto Zeppelin - even for one night 
only - must have reconnected you with your 
younger self. Robert's itinerary only allowed for 
one day of rehearsals, so I had to go back to my 
younger self. It came after a couple of what I'd call 
disasters — Live Aid [1085] and the Atlantic 4oth 
[1988]. At Live Aid, we were playing with a 
drummer I didn’t know. We had an hour rehearsal | 
and he never even 





eR 


P F $ EAS REVIEWS ‘STONES. NEIL YOUNG LIVE £ 





سے 
ч | x |‏ = _ 
Pee. оо‏ ...: 


| 
© ез 


| member, rather than somebody guesting because 


he was John’s son. I wanted to go out and stand up 
and be counted for what I was at that time. We 
looked different, but we could still send shivers up 
thespine. 


Isthatwhat you meant 
when you told Uncutin 
2008that *what we 
intended to do, we 
accomplished”? I wanted 

people to say, “I knew they’d 
be good but I didn’t know 

they’d be that good!” That’s 
why we came out and started 

with three numbers 

шагом, so people 

could see we were taking it seriously. What 
did we achieve? Well, even though I broke 
my finger on the way to the show, thering 
finger on my left hand, which couldn't be 
much worse, we only had one concert to 
deliver. There was no warm-up or follow- 
on... we had to deliver. And we did. 


Wasthere meant to be more? It was 

| spoken about that there'd be a tour, 

г butthere was nothing agreed. Then there 
wasn'ta tour, so there's 


managed to master the | | | 

start of “Rock And Roll”, Ca 4 

so we knew we were in E | У 
trouble. Forthe Atlantic V - 7 

ДО we were fatigued % g" 
asthething had overrun | | 
solong and we had ҮН i ж. | 
jetlag. So I knew that if = û JONES TELL ALL 
we were going todo E Wo эшч TUTO ІІ ML 
something, we had to B 35 КОТИ эй 
do itso well that nobody Га, ee mee 
would ever mention Haare HI me 
those concerts again! ЕЕ EH 
They'd only talk about 


the O2. Iknow from experience 
that the way to do that is to 
rehearse. Butit was morethan 
that for me. I wanted to rehearse 
so well that Jason [Bonham] felt 
like a band member. He had to 
see that we were all relying on 
each other. We knew Robert’s 
time was limited, but we had to 
get our side of it together and 
make Jason feel like a band 


Label withlove: 
with Atlantic's 
AhmetErtegun 
in 2004 





nothing more to say about 
that. There were so many 
people, maybe millions who 
tried to get tickets, who 
couldn’t go, but we released 

a DVD, so people could at last 
get an idea of what it was 
about. Remember, I didn’t get 
to see the band either! 
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MN 
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Inthatinterview you talk 
about how you mixed 
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JIMMY PAGE 





early Zeppelin records for FM radio and 
stereo. When you came to the remasters, do 
you think about what the audience would 
play them on? Some of the formats you’d 
recommend and some of 
them you wouldn't. I'd 
noticed that in the 
Yardbirds, FM radio played 
these unusual tracks, the 
sort of thing I liked myself. 
Stereo was where it was 
all going and there was 
nothing to be done about 
that. But I figured if there 
was an album and you 
sequenced it properly, it 
would get to the point where 
FM radio would simply play a whole side of an 
album. As soon as they got Led Zeppelin, that’s 
exactly what happened. When it was being mixed 
it was also being monitored by me and the 
engineer on headphones so you could hear the 
stereo blaring and the echo flutters. It was good to 
do those reissues. I saw it as an opportunity to 
present stuff that people wouldn't necessarily 
know. So the version of “Whole Lotta Love" оп the 
Led Zeppelin II companion disc doesn't have a 
chorus; the emphasis is on therhythm and 
Robert's amazing vocal. For the third album, it 
was great to include that raw version of “Since I’ve 
Been Loving You" - it's so emotive, extraordinary. 
І knew we had enough of these things to present 
asnapshot of what was going on atthe time, so 
people could have more information than the 
bullshit they read by people who weren't there. 


Working on the remasters, were you 
conscious of not wanting to show too much 
aboutasong's development so you don’t 
diminish the magic ofthe final version? 

That final recording captures the essenceand № 
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KEVINMAZUR/GETTY IMAGES; GARY GERSHOFF/GETTY IMAGES 


LedZeppelin in 1969 
andinsetbelow, 
Page making his bow 
with the Yardbirds, 
Sydney, Australia, 
January 1967 
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JJ documentary by Bernard 
MacMahon, who made the 
| American Epic series exploring 
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the energy - the magic, | Americanroots musicin the 19206. heard anybody make them | work Eric did - thatincarnation was amazing – 

as you callit. But not only Becoming Led Zeppelin focuses on sound like that before or then when Jeff joined, it was like a car going into 

that,youhavethefiligrees Шаш уы Б А CUS since! I was playing overdrive. After Jeff left, I tried to do the best I 

; апа was premiered at Мепїсеїп 2021, ; | 

and overdubs. Then, with о a ри ОАА адЕ keyboards - I can’t play could under the circumstances. We got to tour the 

the final mix, you are “It's everybody's story leading up the keyboard, but given the underground circuit, like the Filmore and the 

attempting to capture point wherel get together with Robert opportunity to mess Grande Ballroom, so it was easy to go back there 

everything you possibly andstart explaining my ideas of what around in my own home with Led Zeppelin. That whole thing was a 

canatthat point on time. we could doin a band, says Page. studio, youareabletocome | learning curve. Led Zeppelin were recording by 

But thereare stages along “Without giving too many secrets _ to some conclusions. For the end of September ’68 and the Yardbirds had 

that way to that. Those two Neier MA SME SUMS ix Lou e Lucifer Rising, it’s the stuff been doing dates right up until June. The whole 

; in America over that year. ; | | 

songs I mentioned are great The film spends the first hour filling outside of the main long thing happened so fast. 

illustrations of this. So with in Page, Plant, Jones andBonham's trackthat I am most proud 

the first version of *Since back stories before showing how of. The bow guitar things, There was talk ofan official Zeppelin 

I've Been Loving You”, you they came together in 1968 and the harmonic things, are bootleg series. What happened to that? 

can hear how raw itis and explodedin 1969, ending withthe really interesting. The People are releasing unofficial bootlegs all the 

you can compare the 2... 2. ШЕ recording techniques - І time. I'mstill surprised how many there are. I 

approach to the way it MET think, ‘How the heck did I know people who collect them. It makes you 

sounds on the final record | surviving members and aninterview get that effect?’ There's one wonder how they get into the vinyl plants. I have 

-whichis more controlled — № аще а еде teo [15 Ҹә (еа thing where you hear the nothing to do with them, though. Obviously, 

but still very urgent. With diedin 1980 but the highlightis the pitch changing a lot and there is source material that could come out — but 

“Whole Lotta Love”, well – series of thrilling performances that Га need to go back to the it seems the band don’t all agree so there’s no 

my goodness gracious! — ond ү, ote E equipment to try and work point. I’d rather do my own stuff. 

you hear this version, | areally goodjob of telling that story,” out how I did it. It was 

which is like voodoo. You Page says. "There's footage ме never experimental stuff, What about that? In 2019 you told us you 

know whatis going to seen before, that's for sure.” running іп parallel withthe | stayed match fit with your guitar playing - 

happen afterwards and... | dayjobinZeppelin.Ifound | can we expect to hear any new music? I have 

well... get ready for what it fun to do and I later did gotideas and projects in mind - several possible 

happens in the middle. That's going to make sure | the Death Wish film, which was another things I could do - but I won’t discuss them, 

itisn’t ever going to be aradio single! experiment. I learnt alot from doing those things. | becauseifyou give one sentence of something that 
might turn into a lengthy project 

Let’s talk about the Lucifer Rising There’s some terrific bow then people start asking when it’s 

soundtrack, which you brought out in 2012. playing on the Yardbirds ’68 coming out. I keep my cards close 

That’s a wonderfully strange record. | was record. Isthere anything to my chest with whatI am doing, 

doing that sort ofthing from the moment I first else like that stillin the becauseIdon't wantto let the 


fans down. I always appreciated 
the fans right the way through, 
from being a session musician 

to Zep, The Firm, Yardbirds, 
Coverdale-Page, Page & Plant - 
through all those incarnations 
and every aspect of the legacy. (D 


had a tape recorder. Then it got to a point where I cupboard?! only had that 
had ап eight-track professional recorderandI was | material. It’s when I was 

just trying out experiments. Lucifer Rising — or starting to get into the bow and 
what became Lucifer Rising — is one of those textures and effects. It’s super- 
experiments. I was using instruments but trying duper experimental. The thing 
to make them sound quite different to what they’d | withthe Yardbirds is they were 
usually sound like. So there are tablas — I never an incredible band, with the 
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DAVID BOWIE 


turns 50 this year. In an extract ji 
from anew bookstore edition of 
Moonage Daydream: The Life & Times 
Of Ziggy Stardust - 


апа slong-out-of-print 

biography - Bowie himself recounts . 

the brief but colourful journey of rock's p. 
greatest space invader, from his 4 


genesis in Haddon Hall to his shocking 
exit on stage at the Hammersmith 
Odeon. “Zig rather grew as he grew, 
if you know what! mean...” 
Allphotos OMICK ROCK 









Bowie's first 
session with 
Mick Rock-at 
Haddon Hall, 
early 127% 


| tojoinupthe dots for rock. Overall, there was 
a distinct feeling that ‘nothing was true’ 

twenty-first century. It was anymore and that the future was not as clear-cut 
Kubrick's doing on the whole. With asit had seemed. Nor, for that matter, was the 
the release of two magnificent films, past. Therefore, everything was up for grabs. 
2001 and A Clockwork Orange, If we needed any truths we could construct 
within a short period, he pulled them ourselves. 

together all the unarticulated loose ends of the The main platform would be, other than 

past five years into a desire of unstoppable shoes, ‘We are the future, now.’ And the one way 

momentum. Both of these films provoked one of celebrating that was to create it by the only 

major theme: there was no linear line in the lives means at our disposal. With, of course, a 

that we lead. We were not evolving, merely rock'n'roll band. 


OR me and several of my friends, 
the Seventies were the start of the 


surviving. Moreover, the clothes were fab: 2001 
with its Courréges-like leisure suits and 
Clockwork’s Droogs, dressed to kill. 

Writers like George Steiner had nailed the sexy 
term post-culture and it seemed a jolly good idea 


Ona promotional trip to the US in January 1971, 
Iwas very kindly offered a room to crash in by the 
record producer Tom Ayers. At the time, Tom was 
producing one of the all time rock heroes, Gene 
Vincent. One night, at the recording studio, Tom 










asked whether I would like to jam or sing 
something with Gene. At that point, I had already 
written "Moonage Daydream”, “Ziggy Stardust" 
and “Hang On To Yourself”. We settled on “Hang 
On To Yourself" and madea ghastly version of 

it which is floating around somewhere on eBay, 

T expect. I went on to explain that Ziggy wasn't 
going to bea real rock star and that I would play 
him. I think they all thought I was talking in 
terms of a musical. It’s possible that I was; it’s 
now hard to remember what direction I had 
expected him to go. Zig rather grew as he grew, 

if you know what I mean. 

Around late January 1972, the very first series 
of outfits for Ziggy and company were made by 
Freddie Burrett, known to all as Burretti, and 
anyone else in Haddon Hall who could 








reasonably handle a needle and thread. Although 


full of good intentions, no one else would last 
more than about twenty minutes before the pure 
hard graft of threading and stitching wore down 
all enthusiasm for the job. 

Although huge and rambling with many rooms, 
the Gothic Haddon had long since been divided 
offinto apartments. We had the entire ground 
floor, which consisted of a huge entrance area 
with four or five large rooms leading off. 

It was acold and miserable time when we 
moved in to Haddon Hall. Nothing much was 
happening in the music sphere so we got on with 


the warming-up job of building a rehearsal room 
for ourselves. Under the grand stairway there 
squatted a small cellar of some kind - maybe a 
storage space. At about six by ten feet we figured 





“ 


HaddonHallsession 
that would produce 
thecover for the 
RCAre-releaseof 
David Bowie (aka 
397919-10/9(6/14 


that, although we'd go deaf, we could а least 
have somewhere to play. 


of months and our first big UK tour was 
over, but I still had in my mind a theatrical 
idea that had been sparked off by performances 
that I had seen by the Living Theatre in London 
and some terrific photos oftheir Frankenstein 
performance from Amsterdam or Berlin 
during the Sixties. The LT was radical and 
confrontational in scope, but it was their staging 
that had really left a big impression on me. The 
scaffolding and different levels of performance 
were the basis of what was to become the 
Rainbow show. 
Isupplemented this basic multi-level set » 


Z IGGYthe album had been out for a couple 
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= `- Spidersand 
- | Lindsay Kemp's 
+— company at 
| 75 theRainbow, 
= NorthLondon 
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That Ziggy /Ronno 
guitar stunt: what 
went down... 


with three screens, and at 
appropriate moments stills of 
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rockicons — Presley, Little 
Richard, Bolan, etc — were 
projected to give a semblance of 
continuity to the Ziggy theme, 
as though he was already one of 
them. At other times, it was 
Warhol objects juxtaposed 
againsttheir civilian 
counterparts. Andy's electric 
chair against a chair from 
Habitat, Marilyn and 


: . G : 
agirl from Orpington. And so See 
on and so forth. Mick Ronson 

uv at Oxford 
Thelighting was budget TownHall, 


Cabaret. Ihad seen that 
particular production when it 
was Staged in London a number 
of years before. The sets and 
lighting were just astounding, 
and along with other works, 
including Oliver! which 
featured lighting by Sean 
Kenny, revolutionised British 
stage productions. During 
rehearsals for an early tour with 
Humble Pie, I had the great 
good fortune to get to know 
Sean a little and grilled him 
mercilessly on his work. I kept 
every word he uttered filed 
away for the future so, with the 
assistance of Lindsay Kemp's 
sure eye, by the time Ziggy came 
around I pulled my Kemp/ 
Kenny one-two punch and put 
on what I believed to be a pretty 
spirited and different-looking 
show to anything I had seen up 
until that point. 





Lindsay and bring him down from 
Edinburgh, where he was working. 
These rehearsals were conducted at the 
very proper Theatre Royal, Stratford East 
in London. Then we moved into the 
Rainbow Theatre in Finsbury Park. 
Kemp's full company (of four) joined us. 
For the sake of continuity I temporarily 
dubbed them ‘The Astronettes', a name I 
resorted to again for my backing singers 
on the 1980 Floor Show the following 
year. Lindsay spent most of the first day 
puzzling out my set and deciding on 
which levels he could present his 
tableaus and choreographed bits. I then 
Slotted in where I would be performing 
my songs amidst all this nonsense. More 
dry ice, please. 

Ironically enough, this would be the 
first and last time I would ever stage the 
Ziggy show on such a scale. We simply 
couldn't afford it. For the rest of his 
existence and up until the Diamond 


June 17, 1972 


music and rather smart costume 
changes, the emphasis, asin kabuki, 
being on the actor and not the plot. 


New York that musician and writer 

Annette Peacock introduced me to 
Mike Garson. Always a gentle soul, he 
fitted into our band remarkably well 
considering his background was in the 
more ‘outside’ fringe of jazz. 

Ronson and I first had him play for us 
inoneofthe RCA recording studios. He 
rattled through an extraordinary 
reading of "Changes", putting in the 
kind of flourishes that only Mike can, 
and we were convinced he was our man. 

Isupposethe standout show for us at 
the time was our debut at Carnegie Hall. 
We had played only a couple of US shows 
before this one and hadn't really felt as 
though we'd found our feet. I had a very 
bad ио and had been dreading the 


| T was during our first few daysin 


We only had a day or so for Dogs shows with its enormous and concert, not sleeping well the night 
rehearsals with full set, challenging cityscape set, the Ziggy before as I thought I would be giving a 
because we had to locate shows themselves were just great rather sluggish show and didn't know if 
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my voice would hold. The audience was | | quite rightly, as no one could have done it 
packed with faces including Warhol, Tony i | - better, and she flew in immediately. 
Perkins and the newly formed New York | м Cyrinda had hung out with the Warhol 
Dolls, as well as a huge amount of press. | С crowdbackin NY. WhatIliked about her 
Asit happened, we did a pretty good show ж i = ` so much was that although she had been 
and both the audience and press liked us. "m! "^. V AU ——À exposed to the most caustic and world- 
In fact, we really were very popular on both | | У — К 72 weary setof queens ever unleashed, she 
coasts and another bunch of shows were AD di Pe Soo | retained innocence. She rarely drank or 
added, so we felt like everything was kind of P. us | ХХ м | drugged, shedidn'tfuck around with too 
swinging along. -- 6 MI < | manyguysandhada light but effective 
Although the coasts were wonderful, we ; 4% "A | humour.Shereally seemed to enjoy life just 
had our downs. St Louis was not a Ziggy Р “А * | forwhatitwas. She was FUN to be with. 
town. We had been booked into a venue that | 7," While Cyrinda and I were kicking our 
held thousands and, of course, only a few “ heelsin San Francisco, Mainman had 
hundred stalwart fans showed. I got them to м2 > arranged for Mick Rock to shoot the video 
come down to the front, to the orchestra pit, N qu i forthe song "Jean Genie". Starting out as 
and gave them a real intimate show, talk | 181 ни a lightweight riff thing I had written one 
going back and forth between us all night. It | и 1 evening in NY for Cyrinda's enjoyment, 
was actually a very pleasant evening spent | | 9 асос highs: | Ideveloped the lyric to the otherwise 
with lovely people. -— в БУЛЖ ИТИ ЕЛ wordless pumper and it ultimately turned 
Those early journeys through the vastness | | | EEE intoabit ofasmorgasbord of imagined 
of America were perhaps some of my | 74 | | ' Americana. Its central character was based 
favourite times. Thetrains themselves had onanIggy-type persona and the setting was 
such great names: Texas Chief, St Francisco ofthe Mainman entourage took a vacation. inspired by Max's Kansas City. 
Zephyr, Broadway Limited, The Wolverine, Clubbing, the pool, dinners, the pool, shopping, Although MTV and its kind did not yet exist, 
Abraham Lincoln, National Limited and the pool. I would imagine that room service alone | and there were few outlets for showcasing rock 
many more. They all sounded like guitars. must have pretty well broken the bank for this video, Rock and I had long decided that to film 
Fender Texas Chief. tour but Mainman was defiantly out to create an certain songs was an excellent way of 
We trundled into LA around mid October. image of vast... erm... wealth. broadcasting and making indelible and concrete 
Because of the glam rock club called Rodney's Thinking in terms ofthe video that Iwanted representations of the attitude implied by them. 
English Disco on Sunset run by legendary DJ and Mick Rock to undertake in San Francisco, and We had also wanted to do a modernised take on 
Anglophile Rodney Bingenheimer, we already wanting it to locate Ziggy asa kind of Hollywood | the old Edward Hopper bar or café scenes like his 
had a huge following in this town. I'm quite sure street-rat, it became important to me that > Nighthawks painting. 
that without his call to arms we would not have he had aconsort of the Marilyn И CN Low-tech space has always 
had the double sell-out at the Santa Monica brand. SoItelephoned Cyrinda ч“ N appealed. I had already done a 
Auditorium that we did. Foxe back in New York and 4 ROOM N funky little video for “Space 
Having eight days to kill (for what reason this asked her if she was into | SERVICE b Oddity” back in the late Sixties, 


break was so long I don’t remember), the majority | playing the role. She was, ALONE MUST | which had also belaboured № 
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the no-budget factor. This didn’t really worry me, 
as after the movie 2001 who wanted to compete 
with that dazzling and realistic hi-tech look? 
Again, Rock pretty much just set his camera up, 
popped on a couple of really red lights, and shot 
away as Isang. I only had a few hours for him as 
Ihadn'tyet finished packing the huge trunk that 
accompanied me on all my nautical travels. I 
really hadn’t much clue why we were doing this, 
as I had moved on іп my mind from the song, but 
Isuppose the record company were re-releasing it 
again or something like that. Anyway, I know I 
was uninterested in the proceedings and it shows 
in my performance. Mick’s video is good, though. 


E putin a short tour of the UK between 
W December 1972 and January 1973. It 

was always a great buzz to come 
back home and this was probably one ofthe 
best, highest energy jaunts of our short 
eighteen-month life. That's allit was, 
eighteen months. 

We had another Rainbow 
show a couple of days before 
Christmas so I asked the 
audience beforehand to bring 
atoy to be donated to Dr 
Barnardo's Children's Homes, 
the organisation for which my 
dad had worked all of his life. 

Ithink we filled an entire truck 
with them. 

Just to make this tour a little different we 
opened our shows with a frantic version of the 
Stones classic *Let's Spend The Night Together". 

In between gigs, Imanaged to do a couple of 
TV shows and finish the album Aladdin Sane. 
This would be the start of the expansion ofthe 
band. Still atits centre were the two Micks and 
Trevor, but I was now using sax players and 
backupsingers. A sign ofthings to come... and 
go, I suppose. 

In late January of 1973, along with my friend 
Geoffrey MacCormack (dubbed Warren Peace, an 
homage to the Larry Parnes school of made-up 
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“Noone could 
hear,noone 
couldsee”: 
Ziggy at Earls 


Court, May 12, 


1972;(below) 
Mick Rock's 
“funky little 
video” for the 


reissued“Space 
Oddity” single 


r 


d 





stage names, including Rory Storm, 
Billy Fury and Marty Wilde), I left the 
UK for our big trip to America. I had 
fallen out with the notion of flying 
sometime before. I had the horrors. 
They come and go. I've never felt good 
in the air but absolutely fine and dandy 
on the sea. It’s not that I’m a strong 
Swimmer, for indeed I'm simply 
useless at it. I just feel so relaxed and 
in touch on a ship or boat, even in the 
wildest gale or storm. 

Onthis particular transatlantic 
crossing, we made a delightful looking 
pair and I’m sure gave the crew and 
passengers value for money. My 
wardrobe was full-on Ziggy witha 
slightly less glamorous but equally 
eccentric Geoff in tow. In the beyond- 
formal restaurants and bars, we would 
turn heads at a hundred feet. Larry 











Adler, vaudevillian and harmonica 
player, who shared our table, swore till 
the day he died that he had sat next toa 
boy wearing make-up and green hair. 

After an unbelievably long and 
strenuous tour of the US and Japan, 1 
came back to England via Russia, Poland 
and East Germany, taking the Trans- 
Siberian Express among other trains. I 
was utterly exhausted and the last thing 
I wanted to do was keep touring but... 


А Ø Estarted extremely badly. 

| We had been booked into 
is Earls Court, the first time 
this 18,000-seater had been used for a 
rock event. My management, in their 
wisdom and to save a buck, had not 
supplied a sound system that was 
anywhere near adequate. On top of that 
the stage was ridiculously low, audience 


faces pressing to the lower regions of my body. 

From the very first show of our touring life, our 
lighting had been designed and executed by a 
couple of ex-art school lads from Eltham who 
dubbed themselves ‘Heavylight’, but tonight even 
theiringenuity couldn't cope with the cavernous 
conditions met here. No one could hear, no one 
could see. There were fights outthere, too. An 
unmitigated disaster. Lots of nude dancing in the 
aisles, though. 

This was the first outing of the fantastic clothes 
that had been made and given to me by my 
second favourite designer of the time, Kansai 
Yamamoto. They were everything that I wanted 
them to be and more. Heavily inspired in equal 
parts by kabuki and samurai, they were 
outrageous, provocative, and unbelievably hot to 
wear under the stage lights. 

After Earls Court, I really did 
want it all to come to an end. I was 
now writing for a different kind of 
project and, exhausted and 
completely bored with the whole 
Ziggy concept. I couldn't keep my 
attention on the performances 
with much heart. Strangely 
enough, the rest of the tour was 
an astounding success; matinées 
were now being added, requiring 
two shows a day in some places. 
ButIwas wasted and miserable. 

Inourquieter moments, Mick 
Ronson and I would talk about 
the future. I told him that I was 
close to wrapping the Ziggy thing 
up and he almost welcomed it as 
he was dead keen to have his own 
career asa solo artist. Being into 
musicals to a certain extent, I 
gave him an idea for what I 
thought would be a wonderful 
lead-off thing for him, which was 
the beautiful piece called 
Slaughter On Tenth Avenue by 
Richard Rodgers. It had all the 
theatrics of our show, musically 
speaking, so would not seem out 
of place if Mick played it. I bought 
him analbum containing it, and 
he spent some time taking it apart 
and arranging it for himself while 
alone in his hotel rooms. He asked me if I'd write 
a couple of songs for him, as writing wasn't really 
his forte, to which of course I agreed. I would also 
do some back-up vocals as well. He also asked me 
notto mention our plans to either ofthe others 
yet, as he hadn't made up his mind whether or not 
he would have them in his band. He was thinking 
aboutasking drummer Aynsley Dunbar, another 
hero of his, to form a band with him. Aynsley, at 
Mick's suggestion, would later play on Pin Ups. 





T 


VERYBODY... this has been oneofthe 
greatest tours of our lives. I would like 
tothank the band. I would like to 





Е 
thank our road crew. I would like to thank our 
lighting people. 

“Of all ofthe shows on this tour, this particular 
show willremain with us the longest..." [cheers 


from the audience] “... because not only is it... not 
only is it the last show of the tour, but it’s the last 


Ziggy played... 





show that we'll ever do. 
Thank you." 

And that was that, really. 

I have absolutely no 
recollections of this party 
atall. Except that I do 
remember feeling incredibly 
relieved that it was all over, 
Thetouring particularly. It 
was a huge catered affair at 
the Café Royal and all the 
usual suspects were invited. 
Iremember that Ispent most of my time chatting 
and laughing with Jagger and Lou Reed (who, by 
the way, can be wickedly funny). The Lou ‘kiss’ 
picture, of course, is merely a lean-in to yell 
something above the volume produced by the DJ. 

My final commitment to Ziggy 
as a performance character was 
for an American TV show called 
The Midnight Special. The 
producer, Burt Sugarman, 
approached me about doing 
something which personified my 
theatre shows but as I had 
‘retired’ Ziggy earlier that year 
I decided to expand the thing a 
little. As it turned out, it became 
a sort of rag-bag of bits. A little 
Ziggy, abit ofanew but 
troublesome musical 
idea and some old 
favourites thrown in. 

Ihadoriginally wanted 
the show to be filmed at 
Hammersmith or some 
such venue but there was 
practically no money to 
be drawn оп so opted for 
the Marquee, an old 
favourite club venue of 
mine from the Sixties. We 
shot over two or three days 
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and the first day alone went 
on for eight or more hours. I 
tried hard to keep spirits up 
and spent every available 
non-singing minute chatting 
with the kids and signing 
their books and albums. All 
in all, the old adage holds. It 
was a ‘chemistry’ thing. 
When I broke up the band we 
all wandered off to our 
futures, not really knowing 
what would bein store. With Woody, Trevor and 
Mick I had found one of the more symbiotic 
structures that I would ever be associated with. 
Woody’s simple but effective percussion and 
Trevor’s solid bass playing were a genuine support 
for the radiant playing of the late Mick Ronson. 
After rehearsing my songs in that funny little 
basement at Haddon Hall, I breathed in the 
excitement of knowing that we had a unit that 
would really start fires. The band rocked like 
nootheratthe time; the songs felt strong and 
effective. The arrangements were by Mick and 
me, or me alone. Mick wrote stunning string 
arrangements. An ideal foil and collaborator, 
Mick's raw, passionate, Jeff Beck-style guitar was 
perfect for Zig and the Spiders. It had such 
integrity. You believed every note had been 


| wrenched from his soul. 
...Very impressive. 
MOONAGE DAYDREAM | That's whatit all looks 
ЕЕЕ [ike from way over here. 


Very impressive. (b 


MOONAGE DAYDREAM: 
The Life & Times of Ziggy 
Stardust (Anniversary 
Edition) is published on 
June 14 by Genesis 
Publications at £45. 
Pre-order online at 
www.BowieBook.com 
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N keeping with this landmark issue of 
Uncut, we decided to celebrate some — 
300, no less — of the great albums that 
have helped define who we are and what 
we do over the past 25 years. As you'd 
imagine, it proved to be a herculean 

task - involving a panel of 55 Uncut 
contributors, both present and past, who voted for 
atotal of 926 records between them. The results, 
we proudly think, speak for themselves. 

As well as much-loved albums reaching back to 
the dawn of Uncut's history, gratifyingly this list 
also includes more recent releases — underscoring 
our firm belief that, firstly, veteran Uncut favourites 
continue to evolve creatively and, secondly, that 
new music from younger artists is a vital part 
of this magazine’s ongoing mission. There are 
albums that have fallen off the radar or are ripe 
for reappraisal, classics and more obscure items. 
There's Bob Dylan here - of course! — but also 
James Blackshaw, Liberation Music Orchestra, 
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The Necks, Manu Chao, Burial, Courtney Marie 
Andrews, D'Angelo, Jack Rose, Amy Winehouse 
and Myriam Gendron. 

When Uncut launched in 1997, CDs were the 
dominant format and the digital landscape was 
in its infancy. Times, clearly, have changed - but 
the album has prevailed. Indeed, at a time when 
streaming platforms privilege playlists, our 
lifestyles impact on valuable listening time and 
supply-chain issues continue to wreak havoc 
on vinyl manufacturing schedules, celebrating 
the album might appear to be a faintly radical 
gesture — foolish, even. But just as Uncut has 
endured for 300 issues, so the album continues CREE 
to bethe defining artefact for artists, fans and EUER SNNT 
heads. Critically, weallknowthepleasuresofdeep == 
listening to a record, just as the artist intended, Se “ 
from the opening track to the final fade-out... Hu. SS WH 





Written by Michael Bonner, Mike Johnson, d ii | 
Mick Meikleham, Tom Pinnock, Sam Richards, Ev AR 
John Robinson, Stephen Troussé and Peter Watts Dm tu | 
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With typical goofy 
self-deprecation, 
we Walker claimed he was 
ч ^ justripping off two of 

| — his favourite bands, 
Genesis and Loose Fur. But while the 
influences of bucolic English prog 
and wry Chicago post-rock were 
proudly displayed, this deft and 
inventive album felt consistently 
fresh. Lyrically, too, he found 
enterprising new ways to vent his 
disillusionment or seek redemption 
as he dreamt of being “baptised in 
seltzer made from glaciers". 





Though renowned as 

B a virtuosic bassist, 

E ~“ Stephen Lee Bruner's 
third album as 
Thundercat was rich 
and complex without ever feeling 
show-offy. Updating the kaleidoscopic 
soul of Innervisions for the attention- 
deficit generation, this sprawling 
23-track tour de force revealed him 

as a charmingly befuddled soul, 
losing his wallet at the club and 
occasionally resorting to miaows to 
make himself understood. But he was 
still sharp enough to successfully 
reclaim both Kenny Loggins and the 
art of the bass solo. 


290 





An exquisite set of 
traditional country 
songs about human 
consciousness that 
took their lyrical cues 
from metaphysics and musical lead 
from Merle Haggard and Waylon 
Jennings. Simpson has the pipes and 
brain to stand his own ground in this 
company, delivering a spirited set 

of bawlers (“Living The Dream” and 
When In Rome cover “The Promise”) 
and brawlers (“Life Of Sin”, “Long 
White Line”) that confirmed the 
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Thundercat: 
kaleidoscopic 
soulupdated 





arrival ofa questing spiritand an 
unconventional talent. 


; dai After flirting with 
EI the mainstreamin the 

early 905, Richard 
Thompson ended the 
decade with a record 
that could stand tall next to his 
work with Fairport Convention or 
Linda Thompson. Delving into the 
London of his youth, those stuffy 
garden suburbs contrasting with 
Soho's sad underbelly, led to some 
of his finest songs - the terrific 
“Hard On Me", especially – and 
established the template for his 
ongoing work this century. 


296 


8 ҒҒ” Ataround the same time 

Be M he was inspiring anew 
ШИ wave of San Francisco 

2 = garage rock bands, John 
= Dwyer was also entering 
an imperial phase of productivity. 
However, this wasn’t а case of all 
perspiration and no inspiration from 
aman who owned no long trousers. 
In acatalogue which has touched 
on motorik jams, heavy rock and 
improvisation, Floating Coffin was 
amanic psych-garage splurge, 
with Brigid Dawson's keys and 
backing vocals shaping the thing 
into a spooky kind of order. 
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TheWho's sporadic 
studio recordings 
provide a chance to drop 
in on Pete Townshend's 
always fascinating 
personal preoccupations. The starting 
pointthis time was hisinternet- 
based novella The Boy Who Heard 
Music, an extension of the semi- 
autobiographical Lifehouse project. 

A rock-opera version of that made 

up the excellent second half of this 
record, with the first half containing 


C PANDA BEAR 












































a healthy mix of ballads and rockers, 
likethe burly *It's Not Enough" and 
"A ManIn A Purple Dress". 
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The Dublin band’s 
second album felt looser 
Э and more improvised 
than the tight indie rock 
of their debut - it was 
written on tour – and this was по bad 
thing. Whatit revealed was a band of 
dark and brooding character, a tumult 
of rhythm and noise, with singer 
Grian Chatten holding court in the eye 
ofthe storm with intimate and free- 
associative lyrics. A band travelling at 
speed, and it sounded like it. 
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| Building on 2017's 

| - Ту Segall, his first 
album with the Freedom 
| Band, Freedom's Goblin 





$i 4 
2 э 
Р ШЕ “ 4 
| ИШЕ wasa75-minute tour 
of dise the Californian can 
do: the fuzzy fury of "Meaning", 
the Americana sprawl of “And 
Goodnight”, swooning ballads 
like “Rain”, the gothic electro of 
“Despoiler Of Cadaver” and even 
a solid-gold Hot Chocolate cover. If 
such a thing as a definitive Ty Segall 
album exists among his mammoth 
catalogue, then this was it. 
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It took a lot to bean 
instrumental band 

of beauty and poise 

in the Britpop 1990s 

but Mogwai did so, 
becoming neither novelty nor wilfully 





fringe concern. Having done cathartic 
noise on their debut album, their 
second turned inwards to offer coiled 
restraint, melancholy and subtle 
textures courtesy of new member 
Barry Burns. It began with Iggy Pop’s 
passionate defence of punk rock 
during an interview on Canadian TV. 
Don't miss it. 
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Like their distinguished 
elders Tinariwen, 
Tamikrest’s music 
muses heavily on the 

| political strife that has 
ERES their homeland in Northern 
Mali. But while Tinariwen's music 
has softened with age, Tamikrest 
remain very much arock group — 
Tamotait, their fifth album, channels 
Pink Floyd and Can alongside more 
traditional flavours. Tamotait itself 
means “hope for positive change" — 

a powerful message from a band who, 
at the time of recording this album, 
were scattered between Paris, Algeria 
and the Malian border. 
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„2 White's first solo album 
Е | eschewed the guerrilla 

Ш у Minimalism of The 

, White Stripes fora 
sometimes frantic, 
multi-genre affair. It's energetic, 
almost out-of-control, with White 
relishing his freedom to deliver a 
cross-section of Americana roots 
music that takes in country waltzes 
(*On And On And On"), R&B (*Trash 
Tongue Talker") and jazzy folk (*Take 
Me With You When You Go") plus one 
blues with a killer riff for old time's 
sake (“Love Interruption"). 


CAT POWER 
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E Clocking in at 173 
minutes and featuring 
~~ А more than 20 musicians, 
ж у i plus a full celestial 
У i choir, The Epic certainly 
lived up to its title - but it always felt 
like a sustained celebration rather 
than a personal indulgence. As well 
as inspiring a new generation of 
Spiritually inclined jazzers on both 
sides of the Atlantic, it also created 
the conditions for the recent studio 
returns of Pharoah Sanders and the 
Sun Ra Arkestra. 
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Bradford Cox's Atlanta 
troupe had been rapidly 
developing their fidgety, 
art-rock sound since 

` 2001, and Halcyon Digest 
was НЕЕ itall coalesced. While still 
rooted in rock and indie, the 11 songs 
here looked forwards and back, from 
the stripped-down lo-fi of “Basement 
Scene” and “Sailing” to the reverse 
loops and delays of “Earthquake”. 
Along the way came two Deerhunter 
classics, Cox’s “Helicopter” and 
guitarist Lockett Pundt's shoegaze 
epic “Desire Lines”. 
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Even before Norman 
Cook's remix of “Brimful 
Of Asha" turned 

B Cornershop into the '9os' 
E most unlikely hitmakers, 
its parent album established them as 
aunique and vital British institution, 
observing pop history from a vital 
perspective where Asha Bhosle and 
Big Youth are asimportant as Marc 
Bolan and The Beatles. Free of any 
muso rock pretension, ...7th Time was 
loose, funky and righteous. 
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While 2016's Love & Hate 
captured the London 
singer-songwriter 
moving beyond the 

| polite, retro vibes that 
brought him success, the power and 
invention displayed on his third 
record was still unexpected. Co- 
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produced by Danger Mouse and Inflo, 
Kiwanuka mixed psychedelic soul 
with lush strings, civil rights samples, 
blazing guitar and electronics, with 
the artist's politically aware agenda as 
its beating heart. An amalgamation of 
the past and the future, it felt perfectly 
21st century. 
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The quintessential indie 
rap release. After one 
acclaimed album with 
Talib Kweli as Black Star, 
Mos Def decided to go it 
alone for Black On Both Sides — but as 
he made clear, he was representing 
the whole culture of hip-hop. Hence 
golden-age heroes like DJ Premier and 
A Tribe Called Quest mingled with 
up-and-coming producers, as Def 
dispensed a raft of sage wisdom across 
four sides of classic boom-bap. 
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A little like Thee Oh 
Sees, King Gizzard and 
Ty Segall, the sheer 
consistency and prolific 
nature of Hiss Golden 
Messenger’s output deserves acclaim 
over almost any single album. But 
this is as good a place to start as any, 
with MC Taylor's home-recorded 
songs containing many ofthe 

themes he would explore later in his 
discography, often in more expansive 
and decorative form but with the 
same core regard for songcraft and 
emotional/spiritual conflict. 
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Released nine years, 
several lineups and some 
rehab visits after Last 
Splash, The Breeders’ 

| third was nonetheless а 
stunning display of Kim Deal's unique 
muse. Her fragmented, alchemical 
way with a melody and phrase was 
perfected in “Little Fury”, “Off You" 
and “Sinister Foxx”, balanced by 
Kelley Deal’s brutalist lead guitar 
throughout. Ultimately, it’s the feel 
that makes The Breeders’ records so 
magical, and that can’t be rushed. 
Time well spent, then. 
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Honouring both 

classic Floyd sounds 
(specifically *Time" 
and Wish You Were 
Here's ambient drift) 
and people (in part, it's a valediction 
forthelate Rick Wright), the Floyd's 
final album tied up the band's loose 
ends honourably and - in so far as 
possible for them — amicably. In terms 
of actual songs? It would have been 
greatto have more than only “Louder 
Than Words" butits vision and 
execution was stately, timeless and 
very, very Floyd. 
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Мей Col tT ate апа 
DanielLanois: 
gnarly songs 
ofloveandloss 


VEN by his own capricious 
ID standards, the noughties proved to 

beanunpredictable decade for Neil 
Young. There was a political album (Living 
With War), an eco parable (Greendale), 
two country records (Silver & Gold, Prairie 
Wind), a hotch-potch (Chrome Dreams II) 
and а loose concept album about cars (Fork 
In The Road) - interspaced by live archival 
projects leading, in 2009, to the much- 
delayed arrival of The Archives Vol 1 1963—1972. Le Noise was something 
different again — a series of angry contemplations of mortality, radical in 
its approach and bruised in its core performances. 

A solo electric record, some ofthe songs were premiered during 
Young's Twisted Road Tour; one, conspicuously, from a far earlier period. 
The album itself was recorded at Daniel Lanois’ LA mansion, in a room 
set up specifically for the record, which was taped live and featured just 
Young on electric and acoustic guitars and vocals steeped in reverb. It 
has theraw immediacy of Tonight's The Night and the elemental beauty 
ofthe Dead Man OST. For the most part, the songs on Le Noise were 
gnarled and ferociously distorted, as if Young himself was contorted 
with... what? Rage? Grief? The motivation for Le Noise seems partly to 
have been the deaths of filmmaker Larry Johnson, who collaborated 
with Young for four decades, and Ben Keith, who first worked with Young 
on Harvest. *Ilostsome people I was travelling with", Young sang/howled 
on opener: “Walk With Me". 

Galvanised by loss, Young seeks to reaffirm his love to those still living — 
“Sign Of Love”, “Someone’s Gonna Rescue You”. Elsewhere, two acoustic 
epics — “Love And War” and “Peaceful Valley Boulevard” — reflect on 
death and destruction, while *Rumblin'"s dark intimations of nameless 
dread and the cynicism of “Angry World” further ramp up the confusion 
and grief. As with Chrome Dreams II, there is material that was started 
and abandoned decades ago - in this case, the wonderful “Hitchhiker”, 

a vivid autobiography of drug experiences and attendant paranoias from 
1976. “I’ve tried to leave my past behind, but it's catching up with me", he 
sang, raging against the dying ofthe light. MICHAELBONNER » 
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| РУНагуеу: Ф = | debut by this San Francisco trio still 
reflecting S З | ins its shad llure. The gl 
| retains its shadowy allure. [he glam 
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004’s Uh Huh Her found Polly Jean 
Harvey a little directionless for 
the first time. Amid its garage- 


























"m Her acting career has 
lately overshadowed 

her music, but from 

the off, Janelle Monáe 

| zw has had widescreen 
ambitions. This was certainly evident 
in herimpressive debut, filled with 
spiky electropop, Latin flavours, 
psychedelic soul - all struggling to fit 
the CD's entireruntime, and some of it 
conducted in an English accent. Mixed 
asone continuous, dizzying whole, the 
overallimpression was of having been 
transported to a sophisticated club, 
which welcomed you as a member. 
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Aradical expansion 

of the Shakes’ modus 
operandi after the 
‘unadorned garage-soul 
of Boys & Girls, Sound 
& Color was a richer, more spacious, 
wide-ranging album; one that 
encompassed psych funk (“Future 
People”), lovely Curtis Mayfield 
homages (“Guess Who”), Erykah 
Badu-ish nu-soul (“Over My Head”) 
and even Strokesy ramalam (“The 
Greatest"), as well as a couple of Otis- 
style showstoppers. 
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Christian Fennesz is 
Ж avery different type 

| of guitar hero. With 
delayed white noise 
washing tidally to and 
fro, the producer mangles his own 
playing to create strong currents 
of atomised notes. Much like the 
Beach Boys records it implicitly calls 
back to (without really resembling), 














thrills of “Spread Your Love” were 

an exception: the rest of BRMC was 
packed with hypnotic, slouching 
grooves inspired by classic rock, blues 
and gospel as muchas the narcotic 
fuzz of Spacemen 3 and The Jesus And 
Mary Chain. 
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rock clamour and quieter experiments, 
however, came “The Desperate Kingdom 
tuneful, but might also be read as 


of Love”, an acoustic ballad so sparse environmental polemic. Static’s up! 
it was barely there, Harvey almost UP re-recording some 
| | of his much-loved 


whispering her lyrics to a simple, folkish e) 7. 4 I РТО ; e 5% 
melody. When shereturned three years 1751 — early material with a 
later, transformed and in command ofa band of Nashville session lifers was 


Endless Summer is weirdly idyllic and 
очи миаз At the time, the 


CHEESE ТЕЕ SES 


» notion of Will Oldham 






PENNIESMITH 


There was a new subtlety at play on White Chalk, as well as a decidedly 
non-rock approach in Harvey's use of the piano - an instrument she 
was relatively unfamiliar with — instead of her trusty guitar, and in the 
abandoning of her Patti Smith-esque sneer for a higher, more fragile and 
very English trill. The sleeve introduced Harvey in a white dress and wild 
hair, looming out ofthe darkness like the ghostly Cathy Linton or poor, 
wronged Tess Durbeyfield. There were no stories from the city here, only 
ancient tales from Harvey's Dorset, 11 songs that thrust their hands deep 
into the region's chalky soil to feel the pain of centuries beneath. As she 
sang in the title track, “Scratched my palms/There's blood on my hands". 

Simple though they may have seemed, the compact songs here were 
among Harvey’s most spellbinding, from the fertility-ritual waltz of 
“Grow Grow Grow” and the circular “When Under Ether” to the gothic 
drama of “To Talk To You” and the despairing closer “The Mountain”. 
Fifteen years on, White Chalk seems like the key turning point in Harvey's 
creative life: without it, there would have been no Let England Shake, no 
Hope Six Demolition Project, no poetry. In these deeply English, tragic 
and timeless songs, Hardy assumed her place as a peer of Hardy, Clare 
and Hughes as much as a cohort of Dylan or Beefheart. TOMPINNOCK 
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s slipped a little in public 
memory. Nevertheless, 
itremains asingular achievement, 
matching her wonderful voice with 
songs of aching distinction and 
unfussy production on “Feel To 
Believe", “Blood Red River" and the 
title song. Itis that deceptive simplicity 
that gave Central Reservation its 
moving directness, with Orton 
spinning a weave of folk, electronica 
and jazz that proved transcendental. 


B Not all the albums 


Jl heralded by the NME 
dli at the peak of the ‘New 
Rock Revolution’ have 
lasted, but the glowering 


























new sound, it was as if “The Desperate Once seen as era- greeted with suspicion. Some called 
Kingdom...” had shown her the way. defining, Orton’s it schmaltzy and bland, a deliberate 
» staggering second has send-up. But that always felt like 


snobbery and in time, these swooning 
versions of “New Partner", “Gulf 
Shores” and the rest came to feel just 
as vital as the originals. 


Әти 


While Cooper Crain's 
name may be better 
known from the credits 
of other people's 
records - he's worked 
with Bonnie “Prince” Billy, Circuit 
Des Yeux, Ty Segall and more - his 
main group have been busy building 
a stunning catalogue of their own. 
Bajas Fresh, a culmination oftheir 
many experiments, remains their 
mosttranscendent LP, its seven 
tracks combining hypnotic 
electronics, avant-garde drones 





and devotional jazz vibes. An 
endearingly American take 
on kosmische. 


e) бок MONKEYS 


Anew careerina new 
pU town. Relocated to LA, 
"A {2 the Arctic Monkeys 
processed their passage 
tothe big timeina 
confident new sound. Not everything 
else was quite so certain, though. 
Articulating the space between the 
morning after and the night before, 
Alex Turner (singing and writing 

ata career best) delivered songs of 
nightlife prowling and romantic 
ambiguity in heroic Sabbath-like 
hard rock. Their vocal hooks were 
theicing on the after-hours cake. 


e) 6 o E DELGADOS 


The Motherwell quartet 
and John Peel favourites 
had dallied with 

" orchestral elements 
before, but for their 
third album they also super-charged 
their chamber-indie with Dave 
Fridmann's blown-out production. 
The Great Eastern, then, was their 
most experimental record - opening 
track “The Past That Suits You Best" 
eschewed guitar, while "Accused 

Of Stealing" slipped into a waltz 

for its chorus - but also the one 
featuring their most affecting, 
melancholy songs. 


e) 67 KRAFTWERK 


s A new album based 

' around a reworking of 
^4 1983's “Tour De France” 
single, ...Soundtracks, 
we now know, was the 
final LP from Ralf Hütter and Florian 
Schneider. With cycling their passion, 
there was an infectious enthusiasm 
running through these rhythmic 
suites and atmospheric interludes, 
the movement of bicycle wheels 
echoed in the pulsating, minimal 
techno of the three “Tour De France” 
pieces or the slower “La Forme”, as 
melodic and sustaining as any of their 
finest work. 


e) 6 6!!!" BESNARD LAKES 
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It’s on album three that 

P a. Montreal-based married 
27 couple Jace Lasek and 

е Olga Goreas captured 

their band’s cathartic, 
slow-build indie rock in its most 
compelling form. With Lasek's keening 
vocals winding around elemental 
slabs of guitar on the two-part opener, 
the brass-supplemented "Albatross" 
coming on like a heavier, woozier 
Mazzy Star and urgent harmonies 
driving on the chugging "Light Up The 
Night", thisis monumental music that 
redefines prog for a new era. 












SleafordMods: 
firedup 





e) 6 SALA, BANHART 


If not quite the 21st- 
century equivalent 
of Dylan at Newport, 
Devendra Banhart’s 
wa switch to a full band 
on js fifth album was certainly a 
revelation. Across these 22 songs, the 
surrealist tried out R&B on *Chinese 
Children”, desert psychedelia on 
"Lazy Butterfly”, smokey soul on 
“Little Boys” and Canyon choral 
reveries on the title track. A brilliant 
album, Cripple Crow was a turning 
point for Banhart and his loose-knit 
freak-folk community. 


e) 6 A SLEAFORD MODS 


I The duo’s eighth album 
began with a crowd's 
chorus of approval - 
{an indication of how 

| far Andrew Fearn and 
Jason Williamson had come with a 
brutal template of bass, drums, and 
aggrieved street-level monologue. 
The candour was enjoyable - “I’ve 
gota latte on" – while the album 

also showed how Sleafords could 
turn a hand to tunes (“Tarantula 
Deadly Cargo") and even melancholic 
soundscapes (“Rupert Trousers"). 
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My Morning 
Jacket: 
spiritually 
universal 





























Jim James has divested 
Й and diversified since, but 
9 was there ever anything 
С more heart-warming 
among his endeavours 
than the third MMJ album? A 
testament to playing live and loud, 
It Still Moves swelled and contracted 
like a heart; the songs sounding 
genetically Southern but spiritually 
universal, James’s melodic gift giving 
with no eye on the prize. A huge, 
reverberating country rock record, 
it was a place where the guitar solos 
only stopped to allow the gorgeous 
harmonies to shine in. 


2625! 


Expanding their 
repertoire of classic 
soul moves to include 
electro-funk and Philly- 
style disco, the fourth 
album from Inflo’s transatlantic 
collective was amore upbeat and 
hopeful companion to the righteous 
fury of Untitled (Black Is), released 
just three months earlier in the 
wake of George Floyd’s murder. 

The messaging here was just as 
powerful, now combined with the 
infectious club rhythms and 
swooping strings of “Strong” and 
“TJust Want To Dance". 


e) 61 FLEET FOXES 


Rekindling the bucolic 
magic, hushed hymnals 
and beatific harmonies 
of their debut, Fleet 
Foxes’ fourth album 
nd Robin Pecknold grappling with 
knotty issues of existential turmoil 
and loss. But Pecknold has spent his 
career transforming anxiety into 
euphoria and Shore was bright-eyed 
and vibrant - full of eratitude to 
recently departed heroes including 
John Prine, Richard Swift and David 
Berman and his love for the natural 
world. “One warm day is allI really 
need”, he sang on “Featherweight”: 











| Shore provided generous balm. 
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Westerberg's vulnerable 
croak had been used 

to good effect on his 

solo debut 14 Songs, an 
album that Suicaine 
Gratification's co-producer Don Was 
consciously evoked in this largely low- 
key release. Thereis the occasional 
Replacements-apeing rocker, but the 
most effective moments come when 
everything is stripped back, as with 
“Born For Me" and closing pair "Actor 
In TheStreet" and "Bookmark", songs 
as sad and beautiful as anything in the 
Westerberg canon. 


e) 5 NATURAL 
INFORMATION 
SOCIETY 


Restrained but with an 
ensemble ready to blow 
at any time, Josh Abrams 
| and his band asked you 
toimagine what German 
motorik rock might have sounded 
like played in dashikis. Sounds a 
bit Chicago? You'reright. Abrams, 
aformer Tortoise player and busy 
session bassist whose CV includes 
work with everyone from The Roots 
to Bonnie “Prince” Billy and Roscoe 
Mitchell here picked up his guimbri (a 
David in a world of bass goliaths) and 
led his group on an intoxicating and 
hypnotic trip. 
e) 3 ODE MARIE 
ANDREWS 

Having spent almost 
halfa lifetime crafting 
elegant and delicate 
songs, Arizona’s 

il Courtney Marie 
Andrews' seventh album was her 
greatest triumph to date: a sombre 
meditation on a break-up. The songs 
were unbearably sad, often glacially 
paced - with Andrews accompanied 
only by distant, dreamlike drums, 
guitar and keyboards - but 
remarkably there was no bitterness 
here. *Hope your days are even better 


than the ones that we shared", she 
concluded over the muted organ of 





“Ships In The Night”. 
e) 5 KING CREOSOTE 
& JON HOPKINS 


§ Seven years in 

the making, this 
collaboration between 
two of modern music’s 
more inquisitive 
performers found Kenny Anderson’s 
subtle, understated songs, written 
on piano and guitar and sung witha 
tremulous charm, underpinned with 
Jon Hopkins’ field recordings of life 
around Anderson’s native Fife. Asa 
consequence, Diamond Mine bristles 
with humanity and tenderness, a 
genuine love of people and place - 
from the village féte to Anderson’s 
own family. 
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Dexys: 
thenext 
generation 


UNCUT 


DEXYS 


WENTY-seven years after Don't 
| Stand Me Down was ignominiously 
stood up by label, audience and 
band members alike, Kevin Rowland 
returned in 2012 with the next generation 
of Dexys, comprising, among others, 
old comrades Big Jim Paterson, Pete 


Williams and Mick Talbot - older, wiser, 


stillimmaculately styled, and more determined than ever to bare their 


blazing souls. 


One Day I'm Going To Soar is the latest draft of Kevin's spiritual 
autobiography. Eleven songs that trace the travails of the Wolverhampton 
wanderer, from Irish ancestry to youthful dreams of beauty. From 
adolescent anxiety and ambition to the emptiness of success, the 
neuroses of romance and the false consolations of patriotism. And an 
ultimate embrace of a hard-won, lonely liberty. In quintessential Dexys 
style, it's both harrowing and hilarious: sentimental education as 
screwball comedy. At times it's almost painfully honest. It can also crack 
you up. “I don’t show much of myself in person”, Kevin says on the closing 
confessional, “It’s OK John Joe", “but in my music I put it all in there. It’s 
like Гуе got a need to get it all out of me”. 

The heart of the album is “I’m Always Going to Love You" and 
“Incapable Of Love" recorded with actress-singer Madeleine Hyland, 


DEANCHALKLEY; DONALD MILNE 
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following the course of romance from infatuation through obsession to 
seduction and abandonment. In their mixture of dialogue and drama, the 
humdrum and the hysterical, the songs are a fitting sequel to Rowland's 
masterpiece, “This Is What She's Like" from Don’t Stand Me Down. Except 
this time, rather than two blokes defining the ineffable mysteries of love, 
via creased Levi's, the CND and Italian thunderbolts, the woman speaks 
back. Comebacks don't come much sweeter. STEPHEN TROUSSÉ 


| e) 3 ry tuk TET 


„ Kieran Hebden’s third 
. ле. к% albumas FourTet, 
Rounds was very much 
eee ® inthe traditional Four 


Tet camp. Mining 

a trove of obscure vinyl, Hebden 
touched on hip-hop, spiritual jazz, 
folk, world music and even garage to 
create lightly deployed loops which 
gradually accumulate density and 

| расе; highlights included the cut-up 
“Hands”, the epic “Unspoken” and 
ethereal closer “Slow Jam”. 


e) 3 A SHARON VAN ETTEN 

















The successor to Tramp 
— the New Jerseyite’s 
ғы breakout LP from 2012 
n^ — represented a change 
oftack for Van Etten. 





While Are We There continued to 
demonstrate her gifts for emotional 
candour, she stepped away from the 
indie rock of earlier records to embrace 
more fully singer-songwriterly craft. 
Asatraumatic study of an expiring 
relationship, Are We There didn't 
flinch from revealing truths — notably 
on “Break Me" and “Your Love Is 
Killing Me” — before “Every Time The 
Sun Comes Up” ended things ona 
triumphant, tear-soaked note. 


TAN HUNTER 
S THE RANT BAND 


| The erstwhile Mott The 
Hoople singer’s final solo 
* album before a severe 
bout of tinnitus stalled 
his long career, proved 


7E 


A River Ain't 
Too Much 
To Love praccity/ DOMINO, 2005 
The final album released 
under the Smog moniker was, 
hindsight tells us, really the 
first Bill Callahan record, 
a collection of playfully 
transgressive songs with 
traditionally minded backing 
from the likes of Joanna 
Newsom and Jim White. 
| NORMAN 
| BLAKE, 
TEENAGE 
FANCLUB: Bill 
Callahan’s 
an amazing 
songwriter and 
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— incredible - in 
very few words he says an awful 
lot. “The Well” is my favourite 
track оп the album -just the 
idea of coming across a well 
[and shouting into it], “Fuck all 
yall!’ I really connected with 
this album, although there are 
great things in all of his records. 
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Hunter was, amazingly, still in full 
voice in his mid-seventies, having 
latterly picked up a touch more grit, 
his high notes as powerfully affective 
as ever. Seafaring adventures, 
homages to David Bowie and Sun 
Studios, and melodic intimations 

of mortality made for a fascinating 
cornucopia, the arch songwriter's 
craft still ofthe highest order. 


e) 51 DRY CLEANING 


Anartschool band in 

all the classic senses 

– collage/stream-of- 

consciousness lyrics; 
' abstract guitar-playing — 
Dry Cleaning are ultimately a band of 
ideas, which they don't seem to bein 
any danger of running out of. Florence 
Shaw's deadpan delivery (*What you 
been up to?/Cool...”) floated between 
social situations effortlessly, even 
while what she described was often 
awkward. New Long Leg debuted a 
new and original voice, suggesting 
even better is to follow. 


2 9077 DENIM 


Bursting out of their 
silver bullet trailer and 
"E into a proper studio 
m forthe first time, the 

T Texan band gave full 
rein to their proggier instincts while 
maintaining a firm grip on the groove. 
Attimes a country-rockin' Soft 
Machine, at others a garage-punk 
Allmans, with a touch of psychedelic 
soul and some vivid existential poetry 
thrown in for good measure, D has 
proved to be the richest and most 
enduring of many great White 
Denim albums. 


THE HANDSOME 
FAMILY 


Before The White 
Stripes came another 
husband-wife duo who 
explored traditional 
American music froma 
contemporary viewpoint — and who 
also shared a predilection for the 
gothic and the death-soaked. But The 
Handsome Family’s Brett and Rennie 
Sparks were trading in country rather 
than blues, with Brett’s mellifluous 
baritone recounting Rennie’s 
expressive narratives, suchas “The 
Sad Milkman”, “Poor, Poor Lenore” 
and “When That Helicopter Comes” 
to an accompaniment of strings, 
plucked and strained. 


e) 4 HIM TYLER 


E Some albums are like 
portals, sucking in 
lanartist's past and 
inventing their future at 
the same time: Modern 
Country, Tyler's third, was just that. 
After a few drone-heavy LPs, the 
Nashville instrumental guitarist 
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| stepped out into a newly Technicolor 


UNCUTS = 


world. Melodies were to the fore on 
"Highway Anxiety", more Michael 
Rother than John Fahey, while bassist 
Darin Gray and Wilco drummer Glenn 
Kotche added a new complexity to 
these sublime compositions. 











Up might have seen 
REM working in 
Radiohead's slipstream 
8 — butit was also the 
| — sound of a band 
successfully embracing new sounds 
while sounding unquestionably like 
themselves, evidentin the pacing and 
atmosphere of tracks like *Suspicion" 
and *The Apologist" as much as 
Michael Stipe's vocals. This was a 
riveting turning point - their first 
without Bill Berry - and thestartofa 
stately march towards one of rock's 
most dignified dissolutions. 


Michael 
Stipein 
NY, 1998 








"Тһе consistently 


i - unpredictable Eitzel 
released two successive 
F. covers album in the 

i early Noughties, the 
pick of which was this exploration of 
his own songs, mostly with American 
Music Club, re-recorded with 
traditional Greek musicians. These 
instruments tend towards a yearning, 
mournful quality that works well 
with the material, allowing Fitzel 

to deliver exceptional versions of 
"Western Sky" and *Will You Find 
Me" alongside rarities like “What 
Good Is Love”. 


оддан 







Released 35 years after 
m the original Liberation 

ш Music Orchestra album, 
this fourth instalment 
from Charlie Haden and 
Carla Bley's free-jazz protest project 





came at an apposite time, with a right- 


wing presidentin the White House 
and a bloody warin the Middle East. 


The selections hit hard, then and now, 


from Bowie's *This Is Not America" 
toasubversion and reinstatement of 


the patriotic "America The Beautiful". 


Radical, in all senses. 


Earle, son of Steve, 
: died aged 38 in 2020 
— a decade after the 
3releaseofhis soulful 
masterpiece, Harlem 
River Blues. Country rock flavoured 
by folk and gospel, it found Earle 
surrounded by a sympathetic 
backing crew that included Caitlin 
Rose and Jason Isbell alongside 
some of Nashville's finest session 
players. Earle's laidback vocals 
often went against the sardonic 
mood (“I’m gonna go down/To 
the Harlem River to drown”) but 
pushed this set of acoustic blues 
songs in some unexpected and 
exciting directions. 
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1 As friend and fellow 
Kentuckian Will 
Oldham says, Shelley 
writes songs that 
"describe hard 

love with cold tenderness": which 
came through on what may be her 
most finely crafted album to date. 
Recorded mostly in single takes 
ina Louisville barn, these dozen 
quiet songs showed off her incisive 
lyrics and deft guitar playing as 
well as her sharp chemistry with 
partner Nathan Salsburg and 
Oldham himself. 


Sharp 

chemistry: 

JoanShelley _ 
Е апаМа*ат | 
| Salsburg 


2415. 


TF SN Experimenting with 
МР r j the ideal musical 

= Û di vehicle for showcasing 

‚ MAlison Goldfrapp's 

| extraordinary voice — as 
previously heard on standout singles 
by Orbital and Tricky — the newly 
formed duo hit upon this singular 
concoction of moody electronica, John 
Barry film scores and Weimar cabaret. 
There's an appealingly doomed 
quality to these twisted torch songs 
that still seduces. 





with the self-proclaimed 
B Masterpiece and pressed 
_ “saa home their assertion on 
this astonishiviely complete second 
record. Mesmerising and emotionally 
acute but slippery and elusive, it 
showed a band already carving out 
a unique sound, loosely influenced 
by folk and indie, to accompany 
Adrianne Lenker’s exceptional lyrics. 
Further demonstrations of their 
greatness would follow, and there is 
surely more to come. 


Beachwood Sparks were 
one of the first bands of 
the 2000s to re-engage 
with the Dead’s cosmic 
country output, inspiring 
an entire generation from The Shins to 
Fleet Foxes. But these originals hadn’t 
released an LP for more than a decade 
when The Tarnished Gold arrived. It’s 
their crowning glory, an easy-going 
collection of sunshine harmonies and 
charm, with contributions from Ariel 
Pink, Neal Casal and Blake Mills. 


Even enfants terribles 
haveto grow up 
7 someday. Tiring of 

fan-baiting stunts and 

drill'n'bass antagonism, 
Richard James' first LP in 12 years was 
his equivalent of the back-to-basics 
folk album, full of warm and fuzzy 
melodies that seemed to be constantly 








| evolving and drifting slightly out of 
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Dr M | 


key. Revealing a hitherto rarely seen 
sentimentality, Syro was named by his 
son and featured the voices of various 
family members - but it still did things 
that nobody else can. 


‚ After 2006's 5:55, 

| primarily written by 
“Jarvis Cocker and 

. Air, Gainsbourg 
recruited Beck for IRM, 
her third record. Yet the Parisian 
singer's presence was clear, from the 
references to her near-fatal cerebral 
haemorrhage to the music of her 
parents: especially powerful were the 
featherlight “Vanities”, the clattering 
Beck duet *Heaven Can Wait" and the 
Arabian fever-dream of “Voyages”. It's 
no wonder this shimmering collection 
inspired Gainsbourg to co-write the 
songs on 2017's Rest. 


Е The second and final 
record to date by this 

| Athens, Georgia quartet 
— leading lights of the 
Elephant 6 collective — 
Black Foliage expanded on the sonic 
ambitions of late- 60s psych-pop in 
spectacular fashion. A Smile-esque 
suite sprawling across four LP sides, it 
mixed intense melody with interludes 
of tape collage, Radiophonic scree, 
bad-trip drones and snippets of fans’ 
dream diaries; few before or since have 
matched its homemade ambition or its 
lysergic invention. 
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! “Dope-smoking, porn- 
watching hippie” Snider 
had been around fora 
decade when he dropped 
` this wise and witty 
memori) manifesto of slacker talking 
blues in the style of his friend, mentor 
and label boss John Prine. Backed bya 
fine country band - among them Will 
Kimbrough - Snider's worn voice was 
able to concentrate on personal stories 
of booze, depression and jail, explore 
politics, discuss *Louie Louie" and 
deconstruct the train song. 
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% 1 оиВееаапа 
— Metallica: 


ТТЕ 


THE GOOD, THE 
BAD & THE QUEEN 


23 


Even considering the 
| diversity of Damon 
ЧЕКЕ Albarn'simmediate 

© post-Blur projects — 

ҜӘ Mali Music, assorted 

СШ ЕЁ work and Gorillaz 
shenanigans - The Good, The Dad & 
The Queen turned out to be one of his 
most surprising and magical records. 
Anambitious London song suite that 
united Clash bassist Paul Simonon 
with Afrobeat drummer Tony Allen, 
its ghostly, melancholic atmosphere 
helped set the tone for Albarn's more 
contemplative solo albums, Everyday 
Robots and The Nearer The Fountain, 
More Pure The Stream Flows. 


e) 5 ا‎ 


I Some ofthe best guitar 
72,1 ofthe 1990s was played 

ЫЯ by Sleater-Kinney. 
| Never was that more 

x obvious than on their 

fourth album, in which the trio took 
things a bit darker, embracing spartan 
post-punk moves, as if Sebadoh 
were jamming Joy Division, perhaps. 
This was pre-millennial tension, 
underground rock style, and the 
slackening of pace allowed Carrie 
Brownstein and Corin Tucker to reflect 
on how things might come apart, even 
as their guitars clung together. 


e) LO KILEY 


--- After an erratic start, 

__ Jenny Lewis and Blake 
4 Sennett's Rilo Kiley 

Te “Я brought into focus their 
= gifts for lo-fi country/ 
folk, melancholic lyrics and punchy 
pop choruses with this, their second 
full-length album. The Execution Of 
All Things had the clear sensethat 
Lewis and Sennett had a plan that they 
executed with nerveless efficiency 
and panache. “Paint’s Peeling", 
“Spectacular Views" and “Capturing 
Moods" alternated between quietly 
affecting introspection and bracing 
celebrations oflife. 
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Jed КШТ 


| Following a 
e soundtrack for Tai chi 
LY [ т (, meditation and live 
|  reinterpretations 
oftwo of his most 


polarising albums - Berlin and 
Metal Machine Music – Lou Reed 
collaborated with Metallica on 

this adaptation of a taboo-busting 
text by German expressionist 
playwright Frank Wedekind. As 

the story — involving penetration, 
evisceration, flagellation and incest 
— unfolded against a backdrop of 
dense, monolithic riffs, it became 
apparent that Reed was revisiting 
the experimental impulses and 
transgressive narratives of his earliest 
work. It proved to be his swansong. 
Remember him this way. 


e) 3 (LMS BLACKSHAW 


Brimming with the 

kind of virtuoso solo 
pieces that earmarked 
Blackshaw as a British 
relative of the new 
American primitive movement, The 
Cloud Of Unknowing took his fluid, 
expansive 12-string meditations in 
new directions. *Clouds Collapse" 
almost sounded like Blackshaw 
deconstructing himself, barely 
playing against a ghostly backdrop of 
static noise, but the epic title track and 
closer *Stained Glass Windows" - 10 
minutes and 16 minutes respectively 
- were a masterclass in discreetly 
unravelling melodies. 
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Supa Dupa 
Е ly GOLDMIND / ELEKTRA, 1997 
The Virginia rapper’s debut, 
produced by Timbaland, was 
not only futuristic in sound, its 
influence changed the course 
of R&B and pop. 
ED DROSTE, 
GRIZZLY BEAR: 
| Thisis perhaps 
my favourite 
| R&Balbum 
| ofall time, 
along with 
| Aaliyah’s One 
InA Million, 
but Supa Dupa Fly doesn’t have 
a weak song on it, and I still 
listen to it regularly. There’s 
something about it that makes 
me happy through and through. 
Missy’s the one who got me 
into R&B and it’s sucha big part 
of my life now. Her melodies 
are amazing and Timbaland’s 
production is insane. 





| ӘӘ Шы: GENDRON 


Recorded in the bedroom 
1 of her home in Montreal, 
| Myriam Gendron’s 
| stunning debut set 

7; the poetry of Dorothy 
Bm to music. Spare and simple, 
Gendron's elegant fingerpicking 
miniatures sounded like some 
long-lost private press folk album 
from the 1970s, but instead heralded 
the arrival ofa singular new talent. 
While Gendron has continued to 
pursue thoughtful and transformative 
work - reimagining traditional 
Canadian, French and American 
music — her debut remains botha 
potent meditation on the past and 
a novel step forward. 


22 7 MANU CHAO 


Formerly frontman with 
m Parisian revolutionary 
| rabble-rousers Mano 
i. Lost uci = Negra- still overlooked 
mm in English-speaking 
countries — Chao boiled down his 
sound toits essence on his debut solo 
album. Recorded on his travels around 
the Americas, the predominately 
Spanish-language Clandestino was 
built around loops, electronics and 
nylon-string guitars, its 16 tracks 
capturing the feel of street music and 
flowing together like a bootleg tape. 
Ignore the “gap year” connotations, 
this was a pioneering album. 


e) e) RICHARD DAWSON 
& CIRCLE 


Itwas never likely that 


ишип i" 


x B x 










НЕМЕП 
A Newcastle's outsider-folk 
(c. bardandFinland's most 
E z ~“ 2. eclectic prog-kraut- 
№ — s: metallers would rein 


each otherin on their first record. 
However, the seven fauna-focused 
songs on Henki were as fascinating 
as they were epic, from “Cooksonia”, 
a pensive tale of Australian botanist 
Isabel Cookson, to “Silphium”’, the 
story ofthe mysterious herb that 
once dominated the Maghreb's 
trade. For those less interested in 
plants, the heavy motorik thrills did 
thetrick on their own. 


°7°) лалы) 


ҰҚ The record that helped 
М resurrect folk rock 
classicism a couple 
of years before Fleet 

| = Foxes came along, this 
TREES time-travelling delight 
disguised its vaulted ambition 
through the subtlety and restraint 
ofthe playing. It was a big change 
from Midlake's origins in jazz and 
experimental rock, as heard on their 
2004 debut. A calming, pastoral 
lament of stately beauty, The Trials Of 
Van Occupanther also featured some 
ofthe most uplifting vocal harmonies 
ofthe decade. 












| e) e) E IVER 


Once the backwoods 
А folk project of Justin 
Vernon, Bon Iver's 
second album wasan 
expansive and ambitious 
Collecte effort - full of soaring 
melodic progressions, maximalised 
arrangements and multi-tracked 
vocals - but one that possessed all 
the austere beauty and understated 
emotiveness ofits predecessor. 
Vernon has continued to widen 
his focus, of course, on successive 
albums - but this is the moment his 
brand of alluring, rustic chamber pop 
took flight. 


°7°) AS 


© Former employees at 
Чү — LA'Ís Amoeba Records, 
| the Allah-Las drew 
| obsessively from a 

| wellspring of mid- 60s 
sources - genteel psychedelia, 
'60s beat movement and softly 
strummed, post-Byrdsian jangle- 
pop. Accordingly, their self-titled 
debut album sounded uncannily and 
magnificently dated, down to every 
fuzzy chime ofthe guitars. Yet the 
appeal of songs like “Catamaran”, 
“Don’t You Forget It" and “Busman’s 
Holiday" was not just the diligence 
and love with which Allah-Las 
approach their music, butalso the 
quality ofthe songs underneath the 
vintage packaging. 


РУДАНЫ FAGEN 


While Fagen’s first three 
solo albums spanned 

a period of 24 years, 
Sunken Condos arrived 
after а mere six-year 
gap. Reassuringly, such undue haste 
hadn’t dampened Fagen’s gifts for 
outstanding jazz-rock, impeccable 
production, perfect performances, 
cunning lyrics and a gallon of swing. 
Indeed, Sunken Condos enjoyed an 
unexpected but welcome energy 

and zeal - especially on tracks like 
"Memorabilia", *The New Breed" and 
"Weather In My Head", a particularly 
miraculous composition that would 
have sat snugly on The Royal Scam. 


42 1 GILLIAN WELCH 


After the minimalisttone 
and emotional austerity 
of Time (The Revelator), 
Welch and partner 

Dave Rawlings' fourth 
LP wasa (relatively) loose collection 
of trad songs, solo numbers, guest 
musicians and a full band sound - a 
full Band sound, even - with electric 
guitar, organ and drums. But the 
comparatively jaunty outlook belied 
some intensely personal meditations 
on Welch's search for her roots having 
grown up with adoptive parents. 
Plenty to treasure, in other words. 
















e) e) ГК FIRE 


= No-one does suburbs 
like North America, and 
lon their conceptual third 
album, the Montreal 
collective examined this 
sprawl and the dislocation it creates. 
TheSuburbs spanned 16lengthy 
tracks but held attention throughout, 
from the gentle, introductory title 
track and “Ready To Start", northern 
soul via New Order and Depeche 
Mode, to the nostalgic “We Used To 
Wait” and the disco climax of “Sprawl 
II”, dripping with suburban saudade. 


e) 1 Ur BEASTS 


Refining the whooping 
melodrama of their 
debut, the Lake District 
lotharios looked deep 
within their souls to 
conduct this shimmering survey of 
the chaos wrought by the myth ofthe 
alpha male, all “dancing cock[s]" and 
“birthing machines". It was delivered 
with unshakable conviction by their 
twin frontmen: Hayden Thorpe as 
the hooting and howling lord 
of misrule, and Tom Fleming as 
the cautionary oracle who's seen 
something terriblein the runes. 


e) 1 oU NECKS 


For 35 years, 
improvisational 

Aussie trio The Necks 
have released some 

of the most out-there, 
mysterious and plain exciting albums, 
the bulk of which find a simple 
melody or rhythm and then take it 

for a walk for an hour. Drive By starts 
with justa pulse and then relentlessly 
moves upwards and outwards. It's a 
masterclass in building pressure and 
raising tension and anticipation with 
each tiny twist and turn. 


e) 17 ROBBIE FULKS 
BORER n Fulks yo-yoed between 


country and other genres 








through the decades and 
Î this record found him 
squarely in a country 
phase. It's a collection of originals, 
many of which could have been 
recorded by George Jones, but which 


f^ 


we 
am 
= 





АгсааеРге: 
exploring 
thesprawl 








| Tom Waits: ап 
assuredstroll 
throughstyles 


can't disguise some of Fulks’ sly sense 
of mischief. Alongside the likes of *If 
They Could See Me Now" and *Each 
Night I Try" sat affectionate parodies 
like *Countrier Than Thou" and 
“Leave It To A Loser". 


921 64^ ROSE 


For too long a closely 
guarded secret whose 
records were treasures 
almost impossible to 
obtain, Jack Rose’s 

huge contribution to the deep tides 

of American music becomes more 
apparent with each passing year 

since his early death. An intensely 
emotional acoustic guitar player, Rose 
sounds timeless but was invested 
with hair-raising urgency on “Revolt”, | 
while the 12-minute “Spirits In The 
House” explored his fascination with 
India and the near East. 


2 1 ane BLACK KEYS 


Having refined their 
d consciously primitive 
- blues- rock manifesto 





= 
V. -- А 
ч 


——— Auerbach and Patrick 
quem abetted by producer Danger 
Mouse - continued to find space for 
innovation amid the tight musical 
constraints of their lone guitar and 
drums. Where Brothers was loose, 
spacey and more soulful, here Danger 
Mouse tightened up The Black Keys' | 
act, leading to many punchy, upbeat 
moments, including the soaring *Nova 
Baby”, strutting “Sister” and driving 
soul grooves of “Stop Stop”. 


921 P ыы 


ipyp Third albums are often 

=" where everything 
aligns fora group, and 
Calexico’s Hot Railwas 
acase in point. Joey 
Burns and John Convertino were still 
following the template of The Black 
Light — Tex-Mex colour, mariachi 
Spice, wide-open vistas and ominous 
figures — but the focus here was 
sharper. The songs, from “Ballad Of 
Cable Hogue” to “Drenched”, were 
some of their most evocative, while 
the spacious instrumentals between 
were oS cinematic. 
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TOM WAITS 


( ROWING older always seemed to 
suit Waits. His songs of experience 
command ever greater authority 

as his growl grows more guttural and he 

eases further past the point of having to 
care what anybody thinks. Bad As Me – his 
17th studio album - felt like Waits at his 
most gleefully devil-may-care, strutting 
imperiously through the R&B swagger 

of “Satisfaction” (“Now Mr Jagger! And 

Mr Richards! I will scratch where I been 

itching!") or bellowing over “Hell Broke 


Luce", which came set to left-right marching and machine gunfire. 
Beneath the clamour, though, a warm sense of humanity was evident 

as Waits tackled themes of migration, dissatisfaction and desperation. 

“Pay Me" found its narrator in exile, the protagonist of “Get Lost" was 


preparing for escape, “Kiss Me" was a plea to a long-suffering paramour. 


Waits also turned his attention to war and economics, equally despairing 
of both on “Talking At The Same Time”. 

Right from the start, it was hard to keep up with the relentless pace of 
Waits’ invention. Here, he strolled assuredly across the landscape of 
American music, turning his hand with equal facility to an extraordinary 
range of styles — barrelling through heart-rending ballads, bad-ass blues 
stompers, gospel hollers, Tex-Mex rumbles, accompanied by a cast of 
fellow conspirators including Keith Richards, Los Lobos’ David Hidalgo 
and Marc Ribot. Essentially, it was a one-stop shop for all things Waitsian 
— the sound of an artist glorying in the full array of his talents. 

At the time of writing, Bad As Me is Waits’ most recent studio album. 
Ever since, Waits has indulged his other great passion - acting — 
delivering spiritedly offbeat performances for the Coen Brothers, Paul 
Thomas Anderson and other kindred souls. His continued absence from 
music, however, remains keenly felt. MICHAELBONNER » 
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UDOMA JANSSEN; SARRAHDANZINGER 


Sons Of 
Kemet: 
jazzto 
moshto 








HE album that lit the touchpaper 
| under the UK jazz explosion isn't 

really a jazz album at all - at least 
notin the sense that sticklers for bebop 
'swing' would recognise. Shabaka 
Hutchings initially formed Sons Of Kemet 
in order to combine his interest in free 
improvisation with something “that my 
mother and grandmother could tap along 
to", partly inspired by the tuk bands of his 





parents' native Barbados. 


Come their third album, the band's purpose had sharpened yet further. 


The twin drum attack (formed on this album by various permutations of 
Seb Rochford, Moses Boyd, Eddie Hick and Tom Skinner) had inevitably 
taken on something of Fela Kuti's Africa 70 at their most ferocious, 
while tubist Theon Cross blasted out basslines that mimicked the hectic 
tension of grime and dubstep. Hutchings’ snaking sax lines sounded 
more Arabian than American, and the whole thing was performed with 
an almost hardcore punk intensity. No wonder people started moshing 
at their gigs. 

Each track was named after a heroic black woman from history, from 
Harriet Tubman to Nanny Of The Maroons, while the album’s title drew 
a pointed comparison with our haughty English monarch. “Still here 
amongst the sirens”, boomed Joshua Idehan on one of the album’s two 


vocal tracks. *Thunderclaps and violence... No visits from Your Highness”. 


With The Comet Is Coming and The Ancestors providing outlets for 
Hutchings’ more cosmic or lyrical material, here he let rip with a barrage 
of raw, exhilarating emotion. SAMRICHARDS 
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Hurray For 
TheRiff Raff: 
roots-ishsixth 





| If Alynda Segarra had 
spent much of her adult 
life on the run, her 
sixth НЕТКЕ album 
represented a return to 
her roots - amidst the Puerto Rican 
community in New York. Traces of 
Dylan and The Band still remained, 
joined now by echoes of Latin music, 
Patti Smith and (on the showstopping 
“Pa’lante”) Nina Simone, but the 
identity behind The Navigator’s 
politically charged, vividly realised 
song cycle was proudly that of 
Segarra: a singular talent, finally 
being given a platform. 
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As рег ће title, the Texan 


trio with the Thai name 
genuinely seemed to 





seduce everybody in the 


world with their second 
album. A suitcase full ofslinky funk 


basslines, a pinch of Morricone twang, 
asplash of Southern soul, a sprinkling 


of Far Eastern psychedelic flavours 
anda dusting of dub echo. Et voila! 
Instant chic beach-hotel soundtrack. 
But as plenty of pale imitators have 
discovered since, it takes supreme 
effort to sound this effortless. 
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These Glasgow poseurs 
were in their thirties by 
Ey the time they released 
their debut, but their 

= years out on the fringes 
resulted in a honed, supremely 
confident record. Crucially, Franz 
Ferdinand was as accessible as it was 
stylish and transgressive, its arch 
snark and air of bedsit decadence 
uniquely mixed with post-punk 


| (rant 


rhythms and pointillist guitars. “Take 


Me Out” was the indelible hit, but 
there wasn’t a duff track to be found. 
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The first of three 
Callahan albums in 
our list, reflecting a 
growing appreciation 
of the emotional depth 
and sheer implacable consistency 











GREATEST ALBUMS 


| of his craftsmanlike aesthetic. A 


quasi-concept album - apparently — 
Apocalypse found Callahan playing 
to his mature strengths: *Riding For 
The Feeling” and “One Fine Morning’ 
had arueful, elegaic, understated 
grandeur, while centrepiece 
“America!” was an improbably funky 
stomp where personal sentiments 
telescoped into state-of-nation 
explorations. 
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The latest in along 
v. line of songwriters 
— Lennon, Cave, 
А 3 Yorke, Lindeman et 
a al - chasing inspiration 
ata an ШЕНІ piano, Cate Le Bon 
created her finest album to date while 
studying furniture-making in the 
Lake District. Reward's 10 songs, 
hushed yet still angular, were unlike 
anything she had created before: at 
its zenith, the gelatinous, uncanny 
“Miami” took the unexpected route 
at every turn, but never sacrificed 
emotion for invention. 


9 
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Roling locket СА On their debut, the 
“>. Melbourne five-piece 

Id took familiar elements 
-] - guitars, drums and 
bass - and pressed them 
into fresh shapes. Led by three singing 
guitarists, Hope Downs sometimes 





| seemed to be bursting а the seams 





with ideas, brilliant vocal asides and 
diamond-bright riffs populating the 
undergrowth of these 10 dynamic 
songs. Best ofall was “An Air 
Conditioned Man”, which surveyed 
the whole “air conditioned city” 

over propulsive and chaotically 
layered post-punk. 


20 45 ues! 


SUCH, 


Jeff Tweedy's capacity 

to subvert expectations 

has always been strong. 
, Sky Blue Sky, Wilco's 

| 257 sixth album, initially 
ЕЕ to beanother mischievous 
volte face - ditching the avant-garde 
tendencies of predecessor A Ghost Is 





Born for woody, alluring ’70s soft rock. 


Closer listens, though, revealed the 
sophistication of Tweedy’s project. 
Sky Blue Sky’s tunes were lovely, its 
vibes uncharacteristically upbeat, 
but there was still the freedom for lead 
guitarist Nels Cline to sneak in some 
wild, frictional solos. 


2 Ü Currents "на 


R/FICTION/ AL, 2015 

The pan sci-fi 
grandeur of the sleeve 
gave уоп а strong idea 
of where Kevin Parker 
was headed, retreating 
into a Tron-like world of majestic 
studio wizardry. Currents upgraded 
his psych-revival shtick with a hefty 
dollop of creamy AOR disco, filtered 
through Daft Punk's sleek robot 
pop. But rather than hide behind 

his machines, Parker's soft and 
vulnerable vocals became the beating 
heart ofthis sensitive man-machine. 


2 02 rre d 


n Eadie 





Marling's music has 
deepened since her 
debut Alas I Cannot 
Swimto a point where 
OnceI Was An Eagle — 
her fourth - made compelling new 
shapes from old forms. A work of 
sustained and studied intensity, it 
found Marling move through folk's 
rainbow, from brackish fingerpicking 
to thickets of dense strumming. The 
first four songs seamlessly collapsed 
into one another in а stream-of- 
consciousness raga — a bold opening 
statement that set the bar high. 


20 15d some. 


Since they formed in 
2008, Real Estate's 
career has been one of 
consistent, subtle shifts. 
Even the departure 

of problematic lead guitarist Matt 
Mondanile, the arrival of replacement 
Julian Lynch and a move to LA to 
record In Mind didn't bring about 

any radical transformations to their 
brand of sweet, bucolic jangle pop. 
Theirs remained discreet pleasures, 
particularly on the sun-dappled 























psych of *Stained Glass" and 
elegant classicism of "Darling". The 
seven-minute psychedelic jam “Two 
Arrows”, however, suggested a band 
gently pushing their boundaries. 


NEIL YOUNG AND 
— HORSE 


200. 


"m Having teased us with 

their languorous “Horse 
x9 Back" jam, Young 

Zh reunited with the full 
2559 Crazy Horse complement 

for ТЕ first time in a decade. They 
sounded as ragged and capricious and 
wonderful as ever, tackling a kind of 
Great American Songbook, gleefully 
claiming perennials like “This Land 
Is Your Land”, “Wayfarin’ Stranger” 
and “Clementine” as their own. 
Essentially, it sounded very much like 
some old friends mucking aboutin the 
barn - warming up, it transpired, for 
the heavier Psychedelic Pillreleased 
later that year. 


1995142: sno 


J The wintry concept of 
Kate Bush’s 10th album 
manifested itselfin the 
form of slowly unfurling 
piano-driven pieces, 
gently dusted with drums, synth 

and strings. She sang rich and low, 
sometimes resorting to a whisper or 
duetting with an unusual array of 
male voices (Elton John, Stephen Fry, 
her son Albert). Suffice to say that only 
Kate Bush could pull off a song about 
falling in love with asnowman and 
make it sound heartbreakingly intense 
and magical. 


19025 EL uie 


After several scratchy 
false starts, the seventh 
album from sometime 
New Pornographer Dan 
Bejar marked him out 
asacharismatic if cryptic preacher, 
brandishing snatches of rock history 
like holy scripture (*those who love 
Zeppelin will soon betray Floyd...”). 
Led by long-term musical lieutenant 
John Collins, the band played ecstatic, 
loungey folk-rock, lurching gloriously 
into tipsy songalong refrains. 


1 97 ID : A 


Theimmortal Booker 

T ofthe MGs dropped 
this late career peak 
seemingly out of 
nowhere, working with 
the Drive- -By Truckers and Neil Young 
to produce a record of considerable 
groove and snarl. Spikey covers of 
“Hey Ya”, “Get Behind The Mule" and 
DBT’s own “Space City” sit alongside 
rocket-fuelled Booker T originals like 
“She Breaks” and “Warped Sister”, 
where his Hammond hummed and 
howled like magic uncorked. 











e 

„ Kate Bush: 

melting 

Беата 
whisper 
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ine ар. JEE 1998 

B Another wining бесі 
offragile anthems. 
Whereas their first two 
albums felt like Stuart 
Murdoch’s personal 
diaries brought to life, this was more 
of a group effort, with four different 
members having a crack at lead 
vocals. There was even а little sliver 

of band mythology on the gorgeous 
“Seymour Stein”, while the title track’s 
priapic protagonist was not-so-loosely 
based on Glasgow pal Aidan Moffat. 


1 05 иш IANSUN 

EIRD WORLD, 2017 

ui eos “Certainly Ше ily 

ФЕ fy 26 albumon this list setin 
Bryneich, the Anglo- 
Saxon kingdom that 
encompassed what’s 
now North Fast England and some 
of Scotland, Peasant wase a multi- 
faceted journey, its frenzy of picked 
acoustic guitar, harp, strings and 
choral voices supporting Dawson’s 
impeccably crafted lyrics. Despite 
its complexity, though, the album’s 
stories packed a real emotional punch, 
from the death of the “snow-coloured 
collie” in “Beggar” to the revelation of 
childbirth in “Weaver”. 


19 een nd 7 


"p Cohen' S first eium 
A in eight years may 
~ have been born from 

4m expediency and 
the financial crisis 
that forced him back on the road 
in 2008, but the fastidious poetic 
vision, perfectionist's anxiety, high 
seriousness and self-deprecating 
wit remained as pronounced as ever. 
Backed by his exemplary live band, 
Cohen's meditations on mortality 

— “Гуе got no future, I know my days 

are few”, he noted on “Darkness” - 
were adroitly delivered. The perfect 
comeback, in other words. 
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5 Walker’ s final vocal 
album, Soused found 
the sonic adventurer 
teaming up with 
kindred spirits, Seattle 
drone-metallers Sunn O))). For allits 
rumbling distortion, bullwhips and 
tales of a “quilt of corpses”, this was 
Walker’s most accessible album for 
decades; even when he was spouting 
demonic lullabies or lines about 
“leapin like a River Dancer’s nuts”, the 
febrile guitar drones provided an aural 
comfort blanket. What a way to go. 


192 UM — 


M. Smith finally Soto to 
= play out his maximalist 
Beatles fantasies on 
Figure 8,thelastalbum 

: released in his lifetime. 
In 2000, its production proved 
divisive, buttime has been kind to this 
eclectic set of songs, the chamber- 
psych balladry of “Everything 
Means Nothing To Me" and the 
bittersweet *Happiness" two of his 
best. If anything, the hallucinatory 
orchestrations, stinging guitar and 
baroque piano better accentuated the 
darkness in Smith's lyrics. 


n vd ae 


The duo’s imperial 
phase concluded with 
this odd but enjoyable 
collection, with Jack 
White finally chafing 
against the Stripes’ self-imposed 
restrictions. He began to explore 
different instruments - many songs 
were written on piano — with less focus 
on the blues. He was still dropping 
crowd-pleasers like the salacious 
“My Doorbell”, while “Blue Orchid” 
and “Take Take Take” served as 
useful reminders of how Meg gave 
the music a chaotic edge. 
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| "Would you please 
give a warm welcome 
for Tjinder Singh 

and Cornershop!" 
Amazingly, these 
formerly taciturn agit-poppers now 
seemed to berunning their own 
lo-fisoul revue, with Otis Clay and 
several members of Oasis along for 
the ride. But at the heart of these 
gleeful glam-disco throwdowns, 
enhanced by Indian percussion and 
arcane cultural references, a spirit of 
subversion still burned strong. 





— Western Stars 


COLUMBIA, 2019 
The Boss’s paean to the SoCal 
folk-pop of his youth, Western 
Stars came burnished with 
lush orchestrations and 
ибо vocals. 
Em JIMMY WEBB: 
| Ihad heard 
ТЕ | these rumours 
4 that Bruce was 
goingtodoa 
Glen Campbell/ 
Jimmy Webb 
thing, and my 
first thought 
was, ‘Can that be true?’ This guy 
needs us like a migraine. If I had 
the opportunity, Ра thank Bruce 
for recognising my old friends 
as an influence, because Glen 
had so much to do with the birth 
ofthe LA sound. I really love 
“Sunshine”. I’m amazed at how 
he locked on to the pleasure that 
can be derived from loneliness, 
yet he recognises that there’sa 
danger there. That’s so intense 
and personal. 


1 О o WELLER 


fey Weller has always been 

E Hl a progressive artist, and 

t 334 — approaching 50 - he 

Lu plunged headlong into 

И 5 another creative rebirth 
with 2 22 Dreams. A sprawling set of 
folk, alt-rock, electronica and fusion — 
even a spot of cosmic jazz with Robert 
Wyatt on “Song For Alice", dedicated 
to Alice Coltrane - this was nothing 
less than the Modfather's own ‘White 
Album’; full of experimental ideas, 
never scattershot and one of Weller’s 
most spiritual recordings. 


1 Ol BILL FAY 


=. Decades after the 
commercial failure of 
Fay’s first two albums, 
the power of his 
haunting songs was 

fully recognised, and he belatedly 


MER | 
ا‎ | 
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PattiSmith: 
pastlives 
progression | 


reappeared with anew record, Life 

Is People. Here were 12 thoughtful 
songs examining the big things — 
mortality, spirituality, family — with 
Fay's customary quiet melancholy, all 
sensitively produced by Joshua Henry. 
Highlights included the stately “Ве At 
Peace With Yourself", complete with 

a gospel choir, and a stark cover of 
Wilco's “Jesus, Etc”. 


1 8 б VISTA SOCIAL 


Almost as much an act of 
cultural preservation as 
an album, Ry Cooder's 
Buena Vista Social Club 
project turned Havana's 
Вос musical aristocracy into 
unlikely stars. While the dynamism 
and musicality of Ibrahim Ferrer, 
Compay Segundo, Rubén González 
and their comrades broughtinto focus 
a wide range of traditional styles 

from Cuba's rich musical history, an 
additional pathos inevitably came 
from hearing these forgotten heroes 
perform again. 


1 8 SEA 


Theragged beauty of alt. 
country was epitomised 
by Whiskeytown’s 
second album, which 

Ш frayed the edges of 
classic country rock songwriting. 
Musically, it sounded as if everything 
is about to fall apart any minute, 
something that chimed with the 
desperate beer-soaked sentiment of 
songs like “16 Days", “Everything I 
Do” and the aching “Excuse Me While 
I Break My Own Heart Tonight”. 


1 © Feng SMITH 


yw Named after Pontius 
"igi s Pilate's dog as depicted 
" in Bulgakov’s The Master 
And Margarita, no less, 

: n the rock'n'roll seer's 

ith studio album proved to be one 
of the most satisfying of her latter- 

day career. Driven by symbols and 














portents, Smith contemplated faith, 
art, the environment and more via 
the lives and achievements of artists, 
explorers, film stars, emperors and 
saints. Her death-or-glory manifesto? 
“Let me die on the back of adventure, 
with a brush!” 


1 Od: IM O'ROURKE 


The Chicago polymath's 
first album of ‘proper’ 
songs, recorded after 
years spent pursuing 
more experimental 
paths, proved to be highly influential, 
ifnota little controversial. First, there 
was that artwork, seemingly at odds 
with the Technicolor Bacharach 

and Pink Floyd vibes within; and 
secondly, O’Rourke’s claim that 
Eureka was less a pop album, 

more an album about pop albums. 
Nevertheless, with the passing years, 
these orchestral, neon-lit songs have 
become as classic as their inspirations. 


1 02, FLOATING POINTS — 

PHAROAH SANDERS 
& THE LONDON SYMPHONY 
ORCHESTRA 





~~ [tdidn'ttake UK 
s» producer Sam Shepherd 
“=, (36)longtogettoa 

point of transcendence. 
After only two 

albums making warm and diffuse 

electronica as Floating Points, 

he presented this: a surprising, 

healing collaboration with (and 

at the suggestion of) the legendary 

saxophonist Pharoah Sanders (81). 

Sanders can still bring flames, but 

was here equally content in 

Shepherd's organic tranquillity - even 

tothe point of singing. A beautiful 

and quietly miraculous album. 


1 ol COMETS ON FIRE 


4 Cali space rockers 
- Comets On Fire reached 
_ 4 awider audience and 
— 7 7 greater acclaim with 
> later albums, but this 
second eae remains their most 
thrilling and untamed. A great noisy 
mess of music, full of screaming 
guitars, sax and bandleader Ethan 
Miller’s (later of Howlin Rain) echo- 
laden vocals, it was held together bya 
deep-felt commitment to the groove. 
One of the most exciting and unhinged 
underground rock records of its time. 


ELVIS COSTELLO 
& THE ROOTS 


16 


Elvis Costello has seldom 
played it safe in his 
choice of collaborators. 
This unlikely 
partnership with jazzy 
neo-hip-hoppers The Roots, born 

from ajoint appearance on Late Night 
With Jimmy Fallon, found Costello 
borrowing lyrics and themes from his 
past - among them, “Cinco Minutos 






WISE UP GHOST 







ii тонги 














| Con Vos” revisited “Shipbuilding” 


from the Argentinian perspective — 
while Questlove and co’s insidious 
grooves provided a persuasive 
counterpoint to Costello’s delivery, 
alternately angry, rueful or soulful. 


17 uo BRAGG & WILCO 


It wasn'tall cordial, 

--а apparently. However, 
В in their mission to write 
= music for completed 

E ШШ lyrics by Woody Guthrie, 
the Barking Bard and the Uncut- 
favoured progressive Americana 
band found a creative spark if not an 
enduring mutual affection. There are 
tasteful settings throughout, butif you 
had to say who fared best, it’s probably 
Bragg. “Way Over Yonder In The Minor 
Key" (*There ain't nobody who can sing 
like me...") is fantastic; the greatest 
REM song that never was. 


17 HS NEWMAN 


' Thanks to Hollywood, 
Newman's studio albums 
ТЕЙ МА N may have taken a back 
M ATTER seat. Their arrival, then, 

is all the more welcome. 
On his stellar 11th, songs aboutthe 
invasion ofthe Bay Of Pigs - fatally 
compromised by JFK’s love for Cuban 
singer Celia Cruz - and Vladimir 
Putin (“He can power a nuclear 
reactor/ With the left side of his brain") 
showed Newman had lost none of his 
vaudeville wit or musicalimagination. 


LM 7 TAME IMPALA 


Іі On which Kevin Parker 


| f that Tame Impala was 
“БӘ a band in the traditional 
sense and took full 
control of the recording process in 
order to work through his insecurities 
in the form of fizzing psych-pop 
songs. The clever use of ambient 
dictaphone recordings throughout 
the album madeit feel asif you're 
experiencing Parker’s detachment 
first-hand, although there was also 
room for the colossally daft heavy 
glam stomp “Elephant”. 


17 SILVER JEWS 


Three years after 
| American Water, David 
pi 2) | Berman relocated to 

| | Nashville to record 

| its follow-up. Asa 

consequence, you can hear alt- 
country flecks in his wry, lo-fi 
aesthetic - thanks, in no small part, 
to contributions from members of 
Lambchop - while the drawl of pedal 
steel underscored the vulnerability 
of Berman's songwriting. He'd lost 
friends and was battling addiction 
— “You’ve got that one idea again/ 
The one about dying," hesang on 
“Slow Education" — and these 
hung heavily over Bright Flight: 
a work of bleak humour, wisdom 
and honed musicality. 


UNCU TS. 
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If Eureka was a 
conceptual look 

at pop music, 

‚ Insignificance took 
’ asimilarapproach 
with classic rock. There were fewer 
knowing winks here, however, 
with O'Rourke channelling his 
love of Zeppelin, Genesis and 
Sparks into seven immediate, 
guitar-led songs featuring guest 
turns from Jeff Tweedy and 
percussionist Tim Barnes. As 
infectious as the music was, 
though, it was the lyrics - full 

of puns, gallows humour and 
put-downs - that left the longest- 
lasting impression. 











ІСІ 


The Mississippi exile's 
first and best of three 
quality solo albums to 
date. His rich baritone 
drags itself through a 
narcotic haze of viscous feedback, 
fizzing static, mournful strings and 
piano, revealing melodic hooks and 
glints of pitch-black humour. Centred 
around the confessional overdose 
epic “Little Coloured Balloons”, these 
addictive tales of drugs, dysfunction 
and heartache are refreshing in their 
excruciating honesty. An instant 
classic of doomed romance. 


1795" 
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KV hasin Uncut's 
lifetime been eclipsed by 
hisformer collaborator 
Adam Granduciel (who 
playson this), but you 
can'tsay urgent concern has ever 

sat well with his mode or persona. 
Meditative and hypnotic, this fourth 
album of ambient primitive songs cast 
Vile'sJohn Fahey/Johnny Marr guitar- 
playing and wry observation adrift 

in an evocative fog of electronics and 
reverb. The sonic edges were blurred, 
butthe articulation of an original 
talent was scientifically precise. 





As much ocean as sea- 
going vessel, The Ship 
was huge, wide and very, 
very deep. Inescapably 
tinged with the sadness 
we projected on it, from the recent 
passing of Eno contemporaries Lou 
Reed and David Bowie, the album 
performed a meditative, Titanic-like, 











descent into the depths of white | 


ambience only to rise gradually to 
the surface. The three-part “Fickle 
Sun" suite concluded with a warm 




















redemption: the Velvets' “I’m Set 


Free", sung by Eno himself. | 








КІЛІ 


Following 
early 
а” singlesinan 
— 2 identifiably 
Stereolab 
vein, on their debut 
Broadcast quickly struck 
out with a more singular 
(and rather creepy) 
vision. With an aesthetic 
formed partly by Giallo 
film soundtracks and 
British folk weirdness, 
the melodies created 
by Trish Keenan and 
David Cargill’s band 
played asif Tony Hatch- | 
produced 1960s chart 























pop had undergone an 
unsettling supernatural 
experience. Intriguing 

and unknowable. | 
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James 
Murphy: 
Lazarus- 
likereturn 
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EN LCD Soundsystem bowed 
out with a stellar gig at Madison 
Square Garden in 2011, they left 


anexquisite corpse. This was how bands 
should doit- three brilliant albums and 
then on to other things. But some itches, 
itturned out, can't even be scratched by 
producing Arcade Fire, working with 
David Bowie, owning a wine bar or 

— creating your own signature coffee. And 
SO pm ЕВЕ ЕРА with a fourth LCD album, American Dream. 
It was that rare thing, an exception to the rule that post-reformation 
albums are subpar. 

Performed almost entirely by Murphy, these 10 songs were an evolution 
ofthe group's sound, away from the dancefloor and towards interior 
space: opener *Oh Baby", though buzzing with synths and 808s, was 
Stately and restrained, and “I Used To" icy and menacing like early-’80s 
Cure. Elsewhere, the title track was a swaying, waltzing ballad, and the 
closing, 12-minute “Black Screen" dissolved into modular pulses and a 
lonely piano. 

It wasn’t all low-energy, though: see the Talking Heads burble of “Other 
Voices”, the post-hardcore rush of “Emotional Haircut” or the motorik 
drive of “Call The Police”. Centrepiece “How Do You Sleep?” morphed 
from gothic, droning reverie into a dark disco finale with sawing strings, 
like John Cale guesting at Studio 54. Lyrically, it was a bitter kiss-offtoa 
friend or lover, and the most cutting example of American Dream’s lyrical 
preoccupations: regret, fading youth and personal loss — most sharply 
the death of Bowie, which inspired “Black Screen”. 

Yet all this trauma colliding with Murphy’s obvious joy in reuniting 
LCD Soundsystem resulted in a bittersweet, very human album, 
certainly fit to stand alongside their original trilogy. As Murphy 
told Uncut in 2017, American Dream was only the beginning of their 
new phase: “I’m looking forward to making more records. I have 18 
unfinished recordings...” TOMPINNOCK » 
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JOSHUA BLACK WILKINS; ALYSSE GAFK JEN 


CLAUDEGASSIAN; DANNY CLINCH 





TheStones: 
back to their 
bluesy roots 


Coming on the 

E back of the band’s 
5oth-anniversary 
celebrations - including 
an exhibition and 
documentary — Blue & Lonesome 
continued this retrospective theme 
by returning the band to their roots. 
A joyful covers collection that paid 
tribute to the post-war Chicago 
blues that first got the Stones rolling, 
the band sounding more raw and 
vibrantthan they had done in years. 
“Was that OK?" Mick Jagger asked 
after their version of Willie Dixon's 
“I Can’t Quit You Baby" closes. 
Unequivocally: yes. 


107 


| z Without vowels, as it 
€ Ж may have been, but 
И PrimalScream'ssixth 
istudio album was 

ЧЕШИ one of their very best. 
Augmented by Kevin Shields anda 
killer horn section, with help from 
the Chemical Brothers and Adrian 
Sherwood, XTRMNTR was fired 
by adeep social conscience and an 
exhilarating, anything-goes musical 
policy incorporating krautrock 
(“Shoot Speed Kill Light”), free jazz 
(“If They Move, Kill 'Em"), extreme 
noise (“Accelerator”) and beyond. 


The seventh albumin 
| Stereolab's vast and 


endlessly stimulating 
‚ catalogue, Sound- 
Dust continued their 
transatlantic collaboration with 
John McEntire and Jim O' Rourke - 
joined here, too, by Chris Morris and 
members of Wilco. The result was 
particularly sharp and focused, 
with dream-pop (*Space Moth"), 
lounge groove (“Captain Easy 
Chord") and actual guitar rock 
(*The Black Arts") thrown into 

the polychromatic blender. 
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Having embraced hip- 
hop, country, metal and 
soul, Beck David Hansen 
turned his attention to 
expansive, melancholy, 
psychedelic folk balladry for Sea 
Change. Suffering from heartbreak, 
the weight of the world was heavier 
than ever, and yet worn lightly amid 
his father David Campbell’s silken 
strings and producer Nigel Godrich’s 
muted electronic flourishes. 


164 


Lamar’s major-label 
debut was an elastic 
and visionary semi- 
autobiographical 

© lÎ exploration of his 
teenage experiences. Set to easy- 
going G-funk beats, these contrasted 
with his urgent, multifaceted stories 
of street life. Subverting many rap 
tropes, its charm can be heard on 
the drawling “Backseat Freestyle" or 
*Swimming Pools (Drank)", which 
saw Lamar confronting his situation 
with wisdom rather than bravado. 
Great albums would follow but this 
was his Rosetta Stone. 


‚= bringing swaggering 
self-confidence to 


the band's electro-indie pop. That 
expansive, almost jaunty approach 
can be heard on “The Look”, the 
disco-tinged “She Wants" and “The 
Bay", while the deeply strange “Some 
Written" and waltzing "Trouble" — 
plusthe overall theme of the British 
seaside — was areminder that this was 
English avant-popin the tradition of 
The Kinks, Pulp and Saint Etienne. 


162 


The jammiest 

outlier in Malkmus’s 
catalogue, his fourth 
post-Pavement album 
specialised in thorny 
structures and the guitarist's oblique, 
unpredictable soloing. It wasn't 

just self-indulgence, though, for the 
mapped-out Real Emotional Trash 





By the time of 
Metronomy's third 
album, Joe Mount was 





"a 
Ж 


Beck:silken 
heartbreak | 





featured some of Malkmus's most 
dynamic songs, including the elegiac 
*Out Of Reaches" and the anthemic, 
two-part “Baltimore”. Add in Sleater- 
Kinney/Quasi's Janet Weiss behind 
the kit, and the result was the Jicks’ 
best to date. 


101: 


и Wilco'sthird captured 

| Jeff Tweedy and his 

—— чо | cohorts as they shed 
thelast vestiges oftheir 
alt-country beginnings 
andintroduced the ingredients that 
caught fire on Yankee Hotel Foxtrot. 
Underpinning these existential 
shiftsin Wilco's music were Tweedy's 
own dark contemplations on his 
mounting fame, homesickness 

and painkiller addiction. Yet the 
multilayered textures that snaked 
around Tweedy's troubled lyrics were 
often exuberant, making Summerteeth 
a contradictory – but inevitably deeply 
rewarding - record. 
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mc ^ Since the release of 

З. LCD Soundsystem's 
debut single in 2002, 

а list of rock snob 
touchstones called 
“Losing My Edge”, James Murphy had 
stereotyped himself as some kind of 
grouchy paragon of cool. LCD’s debut 
album did little to dispel that, butit 
did confirm Murphy and his pals to 
be much more than the sum of their 
influences. This switched between 
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| post-punk dance (“Movement”), 


mutant disco (“Too Much Love”) and 
techno-rock (“On Repeat”), with the 
wry, self-deprecating presence of 







Muphy at its centre. 

qm Initially released as a 

“з diio Paddy McAloon solo 

"ue album, I Trawl The 
Megahertz was unlike 
anything else in Prefab 


Sprout's catalogue. The album 

was written when McAloon was 
temporarily blind, forcing him to find 
new working methods. What resulted 
— familiar Sprout-style velvety 
orchestrations but placed within a 
long-form neo-classical framework 
and narrated by an American 
stockbroker named Yvonne Connors 
— was a poignant, philosophical 
meditation on isolation, loneliness 
and the need for connection. 


1505 


Despite contributions 

from collaborators of 

the calibre of Garth 
ju ы. Hudson, Howe Gelb, 

Calexico and The Sadies, 
Neko Caseis the dominant presence 
inthis masterful demonstration of 
storytelling and vibrant country-soul. 
By now Case had moved firmly away 
from her alt.country roots: there's a 
swing to songs like “John Saw That 
Number" and *Hold On Hold On", 
while “Dirty Knife" and “Maybe 
Sparrow" arerich ballads of poetic 
intensity propelled by a voice of 
therapeutic beauty. 


а Am It was a potent creation 
ZZ AE M А, E Whilesitting 
54 ai.» inatree, high on 
А Ye mushrooms, erstwhile 
` Fleet Foxes drummer 


à 
and singer-songwriter Josh Tillman 


ШЕ E саласы ES ы сва 





Wr 
аку, { 


| decided to pack away his tortured 
| troubadour persona and create a fresh 


character based on a more playful, 


| moreself-lacerating version of himself. 


Fear Funis the larger-than-life result, 


| featuring rich harmonies that aped 


Harry Nilsson and classic Laurel 
Canyon country rock. The Father John 
Misty moniker has progressed since, 
but Fear Fun is a still magical moment 


|. ofreleaseand rebirth. 
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When five members of 
slowcore/alt.country 
band The Czars drifted 
away in 2004, Grant 
was left to soldier on 

E oue before laying the moniker to 
rest in 2006. It took Texan folk-rockers 
Midlake to help birth his spectacular 
re-emergence four years later with a 
wry and candid solo debut, in which 





| former lovers are sent barbed kiss-offs 
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wrapped in gorgeous, heart-tugging 
ballads while deceptively jaunty soft 
rock is deployed to convey Grant's 
ruminations on his sexuality. 
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While many have 
birthed their records 
Д with Herculean amounts 
КЕШ of studio gear, Jessica 
See Pratt recorded her 
second solo album in her bedroom 
on ап old Tascam 424 Portastudio. 
The wobbly, hissy cassette sound 
was perfect for these lysergic folk 
songs, though, with Pratt's nylon- 
string, organ and Clavinet ably 
accompanying her tremulous vocals, 
alternately angelic and disquieting. 
Listening to On Your Own Love Again 
was a31-minute trip to a more hushed, 
transcendent place. 
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я Like their peers Ride, 
Slowdive re-emerged 

M into a musical world 

li much influenced by the 
= textural explorations 

of shoegaze. Now signed to hip 

Dead Oceans, Slowdive’s fourth 
album was their first for 22 years, 

a controlled explosion of majestic 
guitars, shimmering atmosphere and 
mercurial vocals that understood 
and updated the past without merely 
repeating it. “Sugar For The Pill" and 
“Go Get It” were fresh and urgent, the 
sound of a band determined not to 
waste their second chance. 
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Green Gartside’s fifth 
and - to date - most 
recent album as Scritti 
SL Politti, was essentially 
baculi a solo album, written 
and recorded in his East London 
home. The production was minimalist 
but smooth to the point of lushness, 
while Gartside remained as 
delightfully inventive – rhythmically, 
thematically, lyrically — as ever 
on tracks like “Dr Abernathy” and 
“Petrococadollar”. A salient reminder 
of one of British music’s most 
individual talents. 
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MIA: 
mocking 
“А allover 
X the world 
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After 35 years of being 
largely missing in 
inaction, acleaned- 

up Perrett made his 
unlikely 2017 album 
comeback a family affair. This 
eloquent collection of songs may 
have lacked the fluid guitar virtuosity 
of The Only Ones' John Perry, but 

his two sons' bold and simple 

playing suited the stark power ofthe 
writing, with Perrett's singular voice 
having acquired a full-bodied tone 
with age - effectively heard on the 
uncharacteristically political title 
track, a damning critique of American 


history and culture. 
Burial's 2007 debut 


created а startling new 


к Lf 4 soundworld where 
LEAN distant memories of rave 
euphoria echoed like 


ghosts around lonely South London 
estates. This swift follow-up refined 
the formula with greater emphasis 
on vocals, sampled from R&B songs 
or friends' voicemails, chopped and 
manipulated to sound like benevolent 
spirits guiding you through the 
neon-lit drizzle. Superior tracks are 
to be found scattered across Burial’s 
subsequent EPs, but Untrue is hard to 
beat for sustained, spectral rapture. 












Is А major-label deal was 
ÎT atthe time thought 
ин $6 to be - finally - a 
AIF happy ending for Mick 
2 Head, one of the most 
underrated songwriters of the 1980s. 
More money had its benefits — a string 
section; a beefy production; getting 
the attention of Noel Gallagher, who 
released Mick's next records - but the 
songs were essentially unchanged in 
their brilliance. “Streets Of Kenny” 
cast a poetic gaze on the inner city, 
while “Pull Together” had the best 
chorus since “Live Forever”. The 
happy ending? A while off, but it was 
on the way. 







x Refused avisa 
“Aa to go to the US 
X and work with 





into a breathless global dash, 
stopping off to record with 
Indian drummers, Angolan 
beatmakers and Aboriginal 
rappers to create a riotous 
backdrop for her pointed 
playground rhymes. Most 
potent of all was the Clash- 
sampling “Paper Planes", 
taunting immigration 
officials with a jubilant 
chorus of gunshots and 
pinging cash registers. 














Robert Wyatt: 
reaching the 
endof anerain 


singular уе @ 


Я г 4 i s { 


& te 
ax 


é ik is a pride in it,” Robert 
Wyatt told Uncutin 2014, 
revealing his decision to stop 

making music. “I don’t want it to go off." 

Though the world would have been a 

better place over the last 15 years with 

more new Wyatt records, his decision 
made sense: Comicopera was a difficult 
act to follow. 

Split into three parts, his ninth and 
final solo record began with a close focus and slowly moved outwards 
toa grander, global stage. First up were a tender series of songs mostly 
dealing with relationships, much of them co-written with Wyatt's wife, 
lyricist and artist Alfreda Benge: the music was doleful, glacial jazz 
epitomised by the tender “Just As You Are", and a stunning version of 
Anja Garbarek's "Stay Tuned", which seemed to sum up Wyatt's lifelong 
pursuit of mind-expanding sound: “In between, lost in noise/...got no 
choice, but to be here". 

The pace quickened in the second part ofthe record, as Wyatt looked 
further outside himself with the atheist swing of *Be Serious", the 
country-ish “A Beautiful Peace" and then the foreboding, experimental 
“Out Of The Blue", with a choir of cut-up Brian Enos under Wyatt's 
multitracked lead vocals. As it's tough for him to travel far from his 
corner of Lincolnshire, in the album’s final third Wyatt visited the world 
through music, and abandoned English for Italian and Spanish and a 
final Cuban shimmy through Carlos Puebla's Guevara hymn “Hasta 
Siempre, Comandante". 

Comicopera was a journey, in every sense of the word, and a perfect 
climax to Wyatt's wonderful lifetime of work. Like its creator, it's both 
playful and pensive, serious and surreal, in love with all musics but still 
shot through with its own singular style. It was a joy to hear him take the 


scenic route one last time. TOMPINNOCK 
>- 
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(с [5 ID ASY", singsJoanna Newsom 
from her domestic bower of 
blisson the opening track of 

her three-disc 2010 magnum opus Have 

One On Me, “My man and me could rest 

and remain here, easily". Two hours 

| and 17 songs later she's packing up her 

a “Coats of bouclé, jacquard and cashmere, 

ТУ, LLL] cartouche and tweed”, moving out of their 

home and wryly reflecting on “everything 
that could remind you/Of how easy I was not”. 

Funnily enough, for all its languorous sprawl, imagistic spree and 
bitter emotional harvest, itis Newsom’s most accessible, immediately 
enjoyable album yet. The confessional imperative of the songs, written 
in the aftermath of break-up, seems to bring new urgency and focus to 
her songs. After the clotted, curdled folklore of Milk-Eyed Mender or the 
thorny, entangled arrangements of Ys, Have One On Me secured her place 
as one of the defining pop artists of the early 21st century. 

Although over seven minutes long, “Good Intentions Paving Co” isan 
irresistibly wonky pop song, like a young Joni Mitchell guesting on some 
rambling Hunky Dory piano ballad, with Newsom winningly singing, 
“And I regret, Iregret how I said to you/ Honey, just open your heart’/When 
I’ve got trouble even opening a honey jar”... Elsewhere, on “Good Day" 
and “In California”, she’s as succinctly devastating as the Kate Bush of 
Lionheart, or Judee Sill. 

But comparisons only take you so far: songs like “Baby Birch” or 
“Kingfisher” could be no-one else. Have One On Me proved Joanna 
Newsom to be sui generis, taking the pop album into brilliant, 
bewildering uncharted realms. STEPHEN TROUSSÉ 
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Musgraves’ fourth and 
most successful album 
won multiple awards and 
established her as one 

3 ofthe most adventurous 
artists in Nashville, simultaneously 
looking backwards to find the future 
of country music in discoball beats, 
vocoders and '80s synths. Even as 
sherhapsodised about love and 
happiness, she peppered her songs 
with moments of intense melancholy. 
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Ш is my After releasing one 
== Of the best singles – 
Шин and most disturbing 
ШЕ videos – of Uncut's 
Ва lifetime in the form of 
“Windowlicker”, Richard D James 
turned inward for this pensive and 
haunting album of frosty synth tones, 
haywire harpsichords and Satie-like 
piano miniatures. The lairy raver 
demanding “let’s have some Aphex 
acid" on *Cock/Ver10" also got his 
wish, but that was immediately 
followed by the fragile and poignant 
"Avril 14th". 
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|*Nothin' but smashes!” 

declared the hype sticker 
 Zonthefrontofthe album 

~ } – апа for once, the claim 

Йй was accurate. This was 





THE 
S NATIONAL 
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| Jay-Zatthe absolute top of his game 


and he knew it, revelling in his suave 
wordplay and casually destroying 
raprivals like he was flicking the ash 
from his cigar. At least some ofthis 
confidence was derived from the 
album's battalion of booming soul 
samples, artfully spliced together 

by Just Blaze and an up-and-coming 
talent named Kanye West. 
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ШТ =g Speaking to Uncut, 
Stevens explained his 
reasons forreturning 
tothesparse folk 

ARR tai И ИҢ of Seven Swans for 
Carrie & Lowell. “I just didn’t feel 
like I needed to... work through 
the death of my mother with noise,” 
he said, “but with words.” Although 
filled with grief, Carrie & Lowell 
was а calm and reflective record, 
Stevens accompanying himself 
on banjo, acoustic guitar or piano, 
finding ways to come to terms with 
his loss and more. 





140 


Not to be outdone by big 
sis Beyoncé, Solange 
Knowles created an 
elegantly powerful 
personal-is-political 
statement of her own with A Seat At 
The Table. Eschewing digital R&B 
for a more classic neo-soul sound, 
it was lyrically sharp and warmly 
adventurous in its own way, with 
everyone from Q-Tip to Sampha to 
Dirty Projectors’ Dave Longstreth 
invited to the banquet. 
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~ Mostartists produce 

their best work when 
they dig deep into their 
1а, but Bill Callahan 
had already been 
ДО thatfor a decade by the time 
he recorded Knock Knock. Working 
with Jim O'Rourke, a full band (for 
the first time) and a children's choir, 
Callahan mused on relationships (he 
had recently broken up with Chan 
Marshall) and freedom (*Let's Move 
To The Country" and “I Could Drive 
Forever”). Callahan called this his 
“album for teenagers”. The poppy 
“Cold Blooded Old Times” almost 
proved him right. 
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Barnett didn't need to do 
much with the formula 
from her brilliant debut 
E Sometimes I Sit And 
Think... for this second 
LP. There's the same slacker vibe 

— drawled, taunting lyrics and 

guitar lines that sound asif they 
have been dragged out of bed - only 





| this time the energy is dialled down 


UNCUT'S = 30 








anotch, creating a more naturalistic, 
resigned response to the challenges of 
life as a millennial. 





mm Following The Soft 
p ES seemed 

r 1 especially daunting, 
d № а but with Yoshimi... — 


a high-concept album 
involving robots, karate, love, loss and 
the future of the human race - Wayne 
Coyne and his conspirators expertly 
rose to the occasion. Adding skilfully 
textured electronics, samples and 
acoustic guitar to their technicolour 
psych-pop, moments like the sublime 
“Do You Realize??” balanced 
Coyne's philosophical musings with 
playfulness and childlike naivety. 
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Blur’s sixth was the 

Ж — 4 sound ofa band 

| growing up and moving 
| on. Coming after the 
| 3 collapse of Damon 
Albarn’s relationship with Elastica’s 
Justine Frischmann, it was also the 
last album to fully feature guitarist 
Graham Coxon (until 2015's The Magic 
Whip). Such tensions - romantic and 
personal - ran through 13 as it shifted 
between scrappy guitar workouts 
(“Bugman”, *B.L.U.R.E.M.T"), druggy 
post-rock experiments (^ Battle", 
*Caramel"), and devastating laments 
(*Tender", “No Distance Left To Run”). 
William Orbit’s production brought 
inner and outer space. 








a “The past inside the 
present”, croakeda 
disembodied voice 

as “Music Is Math” 
cranked into life like an 
ancient mulching machine. Boards 
Of Canada’s whole ethos has been 

to explore the tensions between 
nature and technology, nostalgia and 
futurism. Often their approach has 
been playful, or at least pleasantly 
disorienting. But Geogaddi felt more 
sinister, its lurching electronic beats 
haunted by the groaning of old gods 
exhumed from the earth. 


Dizzee took rap back 

to the streets with his 
still startling debut, a 
raw and abrasive fusion 
of grinding beats, 
unorthodox rhythms and whip- 
smart vocals. Although deliberately 
designed to irritate and unnerve, 
tracks like “Fix Up, Look Sharp”, 

“I Luv U” and the incredible “Brand 
New Day” combined poppy hooks 
with the bravado. A teenage genius 
introducing the mischievous, messed- 
up sound of British rap to the world. 


Texas Hill Country 
troubadour Nash had 
been steadily expanding 
| his musical vision since 
starting outasa fairly 
traditional singer-songwriter, but 
fifth album Lifted still came as 
something ofasurprise. Almost 
decadently beautiful, it was subtitled 
a “hippie spiritual” and featured 
euphoric, baroque songs like “Sweet 
Springs” and “Hillsides” that were 
reminiscent of Brian Wilson or 
'70s Van Morrison in their sense of 
yearning, wonder and allure. 


Anglophile New Yorkers 
with a penchant for 
swooping drama, 
Interpol combined 

the bestof American 
and English post-punk on their 
powerful debut. The crowning glory 
comes early on - the gargantuan 
“Obstacle 1", a song that continues 
toinspire a thousand bands - but 
theentire album was an impressive 
exercise іп how to mix gothic Cure/ 
Joy Division post-punk with New 
York art-rock, encapsulating twitchy, 
post-9/11 anxiety. 


1 It can be hard for a band 
to follow up a successful 
| Î debut album, but 
| Helplessness Blues 
= found Robin Pecknold 
dicene deepinto his post-fame 








Gillian 

» Welch 
andDavid ` 
Rawlings: 

Еше 

~ virtues 


weariness for inspiration: "I woke up 
a dying man/ Without a chance", һе 
sang on “Battery Kinzie”. Despite the 
discontents of their chief songwriter, 
Helplessness Blues was a disarmingly 
beautiful record, with the band 
enriching their sun-dappled gospel 
harmonies with zithers, Tibetan 
singing bowls and a developing 
taste for complex musical ideas that 
manifested fully on Crack-Up. 
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The old gang; one final 
111 ор. The arguable last 

“J hurrah of the old-school, 
EU 20th-century scholar/ 

EN criminal Bad Seeds, 

here Cave led his musicians through 
afunky and vaguely self-referential 
bar crawl. Amid all the boisterousness 
and postmodernist hijinks — “Prolix! 
Prolix! Nothing a pair of scissors can't 
fix!” - theLP also found room for post- 
Grinderman experiments courtesy 
of Warren Ellis, and in “Jesus Of The 
Moon", the kind of romantic ballad 
you didn't think he wrote any more. 


эг ` Afteragapofeight 
Р" Ағ years, Welch and David 
А 4 - Rawlings’ return to 
ТА е 5 active service found 
522 them revisiting the 
intimate, unadorned simplicity of 
their earlier records. Stylistically, the 
10 songs satsomewhere between deep 
tradition (“Six White Horses") and 
Neil Youngish balladry (“The Way It 





_ Foxes: 


ууеагу 
beauty 
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Will Be”), while the austere passion of 
their voices and the virtuoso elegance 
of their playing had never sounded 
stronger, or been recorded with such 





unforgiving clarity. 
койрсАзт. Pared down to core duo 
| 34437 Trish Keenan and James 
UTTONM : 
се Cargill, Broadcast's 
ONS third album was ап 


instructive example of 
Jessi is more’. Tightening their focus 
around analogue drum machines and 
droning synth oscillations, Tender 
Buttons came shrouded in spectral 
electronic effects – all the better to 
enfold Keenan’s hypnotic vocals. 
“Curiouser and curiouser”, she intoned 
on “Black Cat”. Indeed. 


—— After two strong albums, 
Loyalty was the moment 
Tamara Lindeman 
blossomed. Recorded in 

- France, in midwinter, 

with just three players, it found her 

discreet folk songs achieving a grace 
and profundity that she has been 
refining ever since. The album - 
whose subjects included friendship, 
loneliness and uneasy relationships 

– hada quietly revelatory quality, at 

once subtle and striking, that tapped 

into the precision and elegance of 

Lindeman's best work. 


— Holter doesn't usually 
4  maketoomany 
concessions to the 

1 listener, but on Have You 
In My Wilderness her 
creative instincts led towards her most 
accessible and most personal record. 
Blending the impulses of Joni Mitchell 
with contemporary R&B production, 
it was by turns soaring (“Lucette 
Stranded On The Island”), seductive 
(“Night Song”) and sinister (“Ном 
Long?”), with moments of spectacular 
clarity like “Sea Calls Me Home” or 
“Betsy On The Roof”. » 
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T Even by Stereolab’s high 
x standards, their fifth 
- album was a wonderful 
record. Experimental 
and accessible, it 
introduced a fuller sound - a fusion 
ofspace-age pop and electronica 
with easy listening, bossa nova and 
jazz - that not only compounded their 
status as outliers and innovators, 
but introduced them to new fans too. 
Pharrell, for one, namechecked 
“The Flower Called Nowhere”. 
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Recording at Muscle 
Shoals Studio suited 
Dan Auerbach and Pat 
Carney, encouraging 
them to bring to Brothers 
a looser, spacier and more openly 
soulful feel than on their previous 
records. It clearly worked, as three 
Grammys testify; but while the 
album’s defining moments were the 
scorched guitars and killer hooks on 
“Tighten Up" and “Howlin’ For You", it 
was the stylistic tics — hip-hop flavours 
from the Blackroc side project or deep 
Alabama grooves - that elevated it. 





ss 3 Jack Cooper had already 
балар ы released some of the 





2252 impressive releases 
%. “А” with Ultimate Painting 
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before he regrouped with new 

band Modern Nature. Their debut 

LP fused folk and electronica with 
cello and bursts of sax to present an 
immersive and unclassifiable musical 
landscape, with bewitching melodies 
like “Turbulence” or “Criminals” 
alternating with the motorik grooves 
of “Nature” and “Footsteps”. 


ТТИ Forming a trilogy 
EL. UM with Pornography 


Bloodflowers marked 

2 a return toaclasssic 
Cure sound, following the eclectic 
experimentations of Wild Mood 
Swings. Recorded as Smith turned 40 
and was considering breaking up the 
band, their 11th studio album opens 
with the requisite wistfulness. The 
acoustic strum of “Out Of This World” 
drew us into a layered and hypnotic 
journey of regret, preparing us for the 
ominous epic “Watching Me Fall", 
11 minutes of keening vocals and 
swirling soundscapes in which “the 


night goes on and от”. 
uud Few singers have such 
a capacity to successfully 

IW inhabit other people's 

| d songs, but Red Dirt Girl 
saw Emmylou Harris 
record her own compositions for the 
first time since 1985's The Ballad Of 
Sally Rose. A heavyweight example 
of'9os country, combining drum 
loops with traditionalinstruments, 
these personal songs were beautifully 
drawn by Harris, almost making 
the support of A-class sidemen like 
Bruce Springsteen and Guy Clark 
alittle superfluous. 


3 Gibbons took some of the 

| haunting emotion she 
_ brought to Portishead 
_ J into a more conventional 
ЖАА setting with this 
autumnal collaboration with former 
Talk Talk bassist Paul Webb. Itis a 
close-miked work of quiet splendour, 
whether Gibbons was delivering a 
simulation of acoustic Portishead on 
“Tom The Model” and “Sand River", 
toying with Broadway on “Romance” 
or delivering a tender insight into grief 
with the astonishing “Resolve”. 


ae mm Confidently straddling 
be i the electroclash and 
ME Garage rock scenes, Yeah 


ET =. к Ws HH Yeah Yeahs’ debut was 
















кА LV 


іші TER "= li 1 


ES a thrilling addition to 
therich annals of New York art-rock 
brilliance. Featuring a compelling 
central performance from Karen O, 
it was crammed with blink-or-you'll- 


^ BIG THIEF 








miss- em two-minute pop classics 

like the marshmallow groove of “Date 
With The Night” and “Pins”. But the 
crowning glory was “Maps”, one of the 
great love songs of this or any era. 


| Eum Dy this point, The 

4; < White Stripes had 

| ‘become an unstoppable 
force, as confirmed 

by gargantuan future 
terrace chant “Seven Nation Army” 
and heavyweight classics like “Тһе 
Hardest Button To Button” and “Ball 
And Biscuit”. They were also cheekily 
burnishing their own myth on the 
self-referential “Well It’s True That 
We Love One Another”, a duet for 
three people that saw Meg and Holly 
Golightly join Jack on vocals. 
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If Margo Price’s honky- 
tonk debut recalled 
the spirit of performers 
like Loretta Lynn in 

1165 old-fashioned focus 
on voice, melody and narrative 
songs about love, sex, drinking 

and family, the Illinois-born artist 
approached the subjects from a 
candid 21st-century viewpoint: 


Tinariwen: 
mesmerising 
desertrock 





opener “Hands Of Time” laid outa 
feast of troubles and hopes, while 
the classic settings of “About To Find 
Out” and *Hurtin' (On The Bottle)" 
reinforced the appeal of the straight- 
talking female country troubadour. 


From their earliest days 
lin the Libyan guerrilla 
| camps of the late 708, 

} Tinariwen plotted a 
Ий thrilling course that 
Gk fet far beyond their contested 
North Saharan homelands - but 
never away from their heritage. For 
their third formal release, producer 
(and Robert Plant collaborator) Justin 
Adams captured the desert air and 
Space around their loose, mesmering 
songs. Conventional rock tropes 
— wah-wah pedals and distortion 
— were evident, but their mournful 
meditations on freedom and exile 
remained uniquely theirs. 


Following the 
dissolution of Silver 
rt # wx Т Jews, David Berman's 
ТІ return as Purple 
E Mountains a decade 
later, joined by Woods' Jeremy Earl 
and Jarvis Taveniere, was received 
with genuine delight. Here were 
10 long-awaited new songs, with 
ameasured, layered production 
accompanying Berman's wise, 
self-deprecating lyrics. Initially 
inspired by his mother's death and 
the end of his marriage, Purple 
Mountains was a work of mordant 
splendour, but one that in retrospect 
played like a brilliant but devastating 
farewell to the world. 


E Zevon's 12th studio 
album was recorded 
shortly after he was 
diagnosed with terminal 
\ cancer, and released just 
two Wed before his passing aged 56. 
As you'd expect from Zevon, The Wind 
adopts an unflinching, unsentimental 
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stance in the face of impending death, 
with a magnetic collection of tracks 
including a heartbreaking cover of 
“Knocking On Heaven’s Door”. He 

was helped out by astellar cast of close 
friends including Bruce Springsteen, 
Jackson Browne, Tom Petty and 
Emmylou Harris, all there to celebrate 
a life fully lived. 


QU 2" Completing their 
uem transformation from 
24777, beerspraying upstarts 
ыр = $toBuddhist- -friendly 
E - tastemakers, the Beastie 
Boys' fifth album was their most 
playfully experimental, coming 
across like an audio version of their 
uproarious Grand Royal magazine. 
There was an appealing electronic 
fizz to hits like “Intergalactic” while 
simultaneously carrying the flag 
for old-school skills like scratching, 
rhyming and saying the last syllable 
of every linein uni-SON! 
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Debut albums are 
often overburdened 
with ideas, but The xx 
found theirstrength in 
restraint. The London 
quartet stripped their music right 
backto find a sound that suited 
their melancholic lyrics, sung as 
disconnected, nocturnal duets 

by Romy Madley Croft and Oliver 
Sim. Theresult was an original and 
discomforting combination of rock 
and electronica that became hugely 
influential over the coming decade. 
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23 Epitomising the freeform 
1 | adventurousness of 

the US underground 

during the noughties, 

| Veckatimest was a 

huge step forward from 2006's Yellow 
House, as this precociously talented 
Brooklyn four-piece transformed 
their psychedelia-laced folk-rock into 
harmony-rich chamber fantasias. 
Exhilarating highlights including 
*Southern Point", *Fine For Now" 
and “Two Weeks" were at once both 
intimate and expansive. 
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di funding, Smith 
ESI used XO to present 
JF anew side of 
Е The songs still delved 
into disappointment and 
addiction, but the sound was 
bigger and more beautiful: 
"Everybody Cares, Everybody 
Understands", for instance, 
countered a crushing rehab tale 
with sky-soaring strings. Indeed, 





“T Didn't Understand" - with the 


perfect way to present his pain. 
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ТІТІШГЕ; 


The Truckers’ 

“y= breakthrough third was 
ЖШ 7 -predicated on a brilliant 
Fi conceit — exploring 

x the history and 
contradictions of the American South 
through thelens of Lynyrd Skynyrd 

— but that would have counted for 
nothing without the excellence of 
Patterson Hood and Mike Cooley’s 
songwriting. Ninety-five minutes long, 
Southern Rock Opera was liberally 
spread over two CDs, allowing for life- 
affirming slammers like “Let There Be 
Rock” and “Zip City” to sit alongside 
spoken-word history lessons like “The 
Three Great Alabama Icons”. 
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os 1 The sound of Justin 
$. 5449 | Vernon razing his fabled 
"p rA ı woodland cabin to the 
wr EE ground and building а 
' new modernist palace 
from its charred and jagged embers. 
Anaudacious attempt to fuse yearning 
folk-rock with cutting-edge digital 
R&B, it found Vernon feeding his 
musicians — including a whole army of 
"sad sax" players - into the machine 
to createastrange, ingenious mosaic 
ofarecordthatwassomehowjustas | 
affecting as his more traditional debut. 
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A British indie debut 
hadn't been this eagerly 
anticipated since the 

Ч days of Britpop, but 
Arctic Monkeys were 
kind нерн to match the hype and 
drop one of the great first albums. 
Whilethe music was largely inspired 
by classic indie, garage and punk, 
tempos pushed with youthful vigour, 
the hooks were memorable and the 
witty lyrics both eternal and very 
contemporary. “I Bet You Look Good 
On The Dancefloor” and “A Certain 
Romance” defined a generation. 





| Elliott 

Smith:XO 
markedthe | 
sweetspot 7 


time, money and new producers 
gave Smith room to experiment 
– cue the flawless, a cappella 
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Scott Walker: 


anew kindof 
songform 





UCKED away at the end of the 

Jas to '99's Bond caper 

The World Is Not Enough was a 
jazzy torch song, “Only Myself To Blame”. 
Somewhat surprisingly, it's sung by Scott 
Walker - impeccably, of course - crooning 
as movingly as he did on those undying 
Walker Brothers hits. See, I can still pull 
this off, it seemed to say, and now back to 
the real work. 

The next time we'd hear from Walker, 
The Drift continued the real business of 
1995's Tilt - an experimental mix of sound design, avant-garde classical 
music and rock. A few years later, these two records were joined by 2012's 
Bish Boschto forma trilogy - and Walker's crowning glory. All have 
their merits, and all are equally challenging, yet The Drift remains the 
most powerful ofthe three. Balancing between the lushness of Tilt and 
the sparse blocks of nightmarish sound that comprised Bish Bosch, it 
had a unique air, probably rank with the scent of some recent atrocity. 
Indeed, there were horrific themes in The Drift: "Clara", accompanied 
by meat-punch percussion and Ligeti strings, took a sideways look at 
Mussolini's mistress, executed with him and hanged in a Milan square, 
while strangled cowboy ballad “Buzzers” was Walker's oblique take on 
Balkan genocide. The more surreal moments were the most memorable, 
however, from the orchestral “Jesse”, concerning Elvis Presley's stillborn 
twin, and the wordplay of the apocalyptic “Cue” to “The Escape”, which 
used Hawaiian guitar and Daffy Duck to genuinely terrifying effect. 
With The Drift, Walker seemed to create a new kind of songform that 

few writers have been driven to equal since - visceral, intellectual, 
absurd and sometimes hilarious, as filmic asit was musical. Driven by 
his curdled croon, these were still torch songs, just now set halfway 
between the theatre and the torture chamber. TOMPINNOCK » 
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Brian 
Wilson: 
рго]есї 
concluded 


Nobody had any right to 
expect Smile, originally 
shelved unfinished 

in 1967, to appear in 

any form, let alone to 
sound this good when it did. Brian 
Wilson initially created a live version, 
which was then taken into the studio, 
where its reconstructed opulence and 
intricate imagination would finally 
be captured for public consumption. 
Wilson himself sounds amazing, and 
the piece is a dazzling testament to 
his genius as well as the timelessness 
of great music. 


101%. 


e Sandwiched between 
-| the giddy, Technicolour 
| showmanship of Odelay 
P И апа Midnite Vultures, 
^ Ш the defiantly downbeat 
Mutations has actually proved to 
bethe more enduring album. 
Confirming that Beck Hanson 
contained multitudes, it eschewed 
funkier moves for a strange brew 
of tropicalia, outlaw country and 
English psych whimsy, summoning 
feverish visions of death and betrayal 
ona “road... full of nails/darkened jails 


and garbage pails”. 
Combining the soulful, 
sombre feel of 2012’s Mr 
( Mwith the electronic 
id texturesofhis HeCTA 
| side project, Kurt 
Wagner's 12th album explored 
downbeat R&B with Auto-Tuned 
vocals, at times reminiscent of James 
Blake or Bon Iver. Yet, critically, 
FLOTUS felt like it flowed from the 
same mind as Nixon or Is A Woman, 
even on “The Hustle", it’s propulsive, 
18-minute closer. 








00 


While Tamara 
Lindeman's songwriting 
had developed quietly 
across her previous 

four albums, it 

reached stunning new heights on 
Ienorance. Embracing synths, strings 
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and percussion, this was a vivid 
expansion of the band's sound that 
stayed true to the acute, observational 
detail of her early work but gave it 
aricher, more expressive setting. 
Whilethe music had never felt more 
versatile, Lindeman's shimmering 
breakup songs doubled as a rallying 
cry for our ravaged planet. 


„> SONIC YOUTH 








A quartet of preppy kids 


M Pj writing songs about 


ү! E T: 1. their Upper West Side 
» milieuin a wholesome 
Peal Ss Feelies jerk, tinged with 
Ska, soukous and Gilbert & Sullivan? 
It sounds iffy on paper but Vampire 
Weekend’s vision was so complete, 
the songs so irresistible and the 
execution so perfect that, like Max 
Fischer in Rushmore, all sceptics were 
charmed into submission. 





himself ala McCartney, 
| | Папа III, and recruited 
Radiohead producer Nigel Godrich 
to ensure it sounded great. Yet 
Godrich pushed McCartney more 
than acollaborator had for decades, 
leading to some of his strongest 
songs of recent years: "Jenny Wren", 
amelancholic cousin of *Blackbird", 


and the tape-looped grandeur of *How 


Kind Of You", in particular, are both 
experimental and personal. 


озн" 


ы Frame's second 
| solo album was an 
g unexpected home- 





n recorded acoustic record 


н ШЕ of confessionals written 
in the wake of a break-up. It's a deeply 
— almost painfully — personal record 
but one filled with heartfelt moments 
like the title track, “Big Ben” and 
“Mixed Up Love”, while the poppy 
“Small World” shows what Aztec 
Camera would sound like if they were 
stripped back to the barest essentials. 





With a single album no 
à Ж | longer able to contain 
û them, Outkast took 


== a disc each: Big Boi’s 
T Speakerboxxx focused on 
injecting hip-hop with unprecedented 





levels of wit, bounce and flair, while 
Andre 3000's The Love Below ranged 
even further into '60s beat-pop and 
melancholy future funk. While 
created in isolation, both visions 
informed the other, coming together 
on the electrifying *GhettoMusick". 


05:5 


ЕН Blissed out and 
ЕЩЕ life-affirming, 

=e Merriweather... found 
yt the wild-eyed animists 

=H of alt.folk experiencing 

some and of shamanic (or possibly 
chemical) epiphany. Here, they 
expanded their trademark sound 
to include triumphal organ flurries, 
psychedelic arpeggios and fluttering 
reverbed chants underpinned by 
seismic beats and bass, from the 
Beach Boys harmonies of “Bluish” 
to the maximalist album closer 
“Brothersport”. 





The first in a proposed 
double album - Want 

IM Two was eventually 
1533 released the following 
year — Want One 
showcased Wainwright's magpie 
sense of cheek as he wielded his wit 
likeashield, demonstrating Tin Pan 





f For his 13th album on his 
wil 

Ж. own, Масса chose to play 

almost every instrument 





Alley craft on a series of lush chamber- 
pop mini-symphonies. The pomp 

and ambition of opener “Oh What 

A World” sets the tone, revealing an 
album that was wonderfully out of 
kilter with its times and still dazzling 
inits scale. 


КІШІ 


Young briefly stepped 
away from his 
blossoming relationship 
with Promise Of The 
Real, to record - over 

a period of just four days - this 
typically provocative state-of-the- 
nation address, railing against 
climate crisis, Big Oil, fake news, 
anti-immigrant paranoia and more. 
Joined by Paul Bushnell on bass and 
Jim Keltner on drums, the unfussy 
setting allowed Young to deliver his 
most politically charged collection 
since 2006's Living With War. 


= ( Т! That Robert Plant 
ža. and Alison Krauss 
dis 
choseto starttheir 
recent Raise The Roof 
collaboration with a 
version of Calexico's “Quattro” tells 
you something about the quality ofthe 
band'sfourth album. Their trademark 
Southwestern sound was still present, 
but expanded to epic proportions: 
while synthesisers, studio techniques 
and wild arrangements pushed 
their experimental tendencies 
(“Black Heart", “Dub Latina"), their 
songwriting was now as sharp as a 
Joshua Tree spine. 


09% 


E CUR | Although only active 
e КРИ M 7 for five years, the 
АО I: band’s slim body of 
Ы work - 15 songsin 
Ше” “ total, spread across опе 
EP, a split 7” and a double album, 
The Texas-Jerusalem Crossroads — 
vividly detailed the end of the world, 
with their home state positioned 
asthe battleground for the coming 
apocalypse. Mythic business, in 
other words - perfectly suited to 
Josh T Pearson's vast and 
uncompromising musical agenda, 
which ran from intense, pummelling 
riffs to quieter passages — Led Zep via 
acountrified MBV. 


= F 2 y | к | 









А digressive, playful 
epic — more Infinite Jest 
than In Rainbows - the 
СЕ Friedberger siblings’ 
اف‎ «ШЕ second album eclipsed 
the modest garage sound of their 
debut. Here were epic narrative tales 
involving pirates, Iowa farm families 
and typewriter menders, constructed, 
modular fashion, from unrelated 
sectionsranging from windmilling 








Bruce with 
the Seeger 


4 Band:joy and я E 


resistance 


classic rock and acidic disco to avant- 
garde electronics. It was a lot to take 
in, but the investment and effort was 


returned in spades. 
As the title suggests, 
The Greatest was the 
dm) sound ofa singer and 
songwriter finally 
becoming happy in 
her own skin, with Chan Marshall 
exploring her Southern roots on 
a series of fantastic songs of 
mellow harmony. Horns and 
strings — played by the Hi Records 
band - added a flourish to tracks like 
"Lived In Bars" and “Empty Shell”, 
while “Where Is My Love" gave 
Marshall's honeyed voice and piano 
the spotlight they deserve. 


06 


From the opening bars 
of “Terrible Love", it was 
e clear that The National’s 

Ш 7 { fifthalbumrepresented 
ы 1 а тајог step forward, 
both in sound and scale. Here was 
analbum that continued to explore 
themes ofrelationships under duress 
(“I don't want to get over you”, Matt 
Berninger sings on *Sorrow"), but 
those fretful, personal songs were 
now projected onto wider screens. 
They learned how to be anthemic, 
but notletthat diminish the intuitive 
crafting on their songs. Anxiety had 
rarely sounded so good. 


Oo 


"X steeping back from 


Ы The King Of Limbs' 

< 4 polyrhythms and 

Г ' electronic textures, 
ma 23 Radiohead utilised the 
soundtrack composer in their midst 
and made their most orchestral, 
expansive album. The finest songs, 
such as “The Numbers” and the 
John Barry-ish “Tinker, Tailor...” 
found this stellar group juggling 
guitars, Jonny Greenwood’s string 
















re 


and choral ensembles and electronic 
programming into aseamless, 
breathtakingly beautiful whole. 


ШШ group of jazz and folk 

= musicians, Springsteen 
3i powered through 13 
traditionals performed 
by Pete Seeger, breathing new life into 
"Jesse James", "Pay Me My Money 
Down" and “O Mary Don't You Weep” 
through spirited playing and playful 
arrangements. Such a rollicking stew 
was a tribute to the spirit of joy and 
resistance that has powered music, 
and the communities that create it. 


Oo 


TAN The Lytham oracle's 
Ki” = finalalbum to date, 

E— aMan&Mythrodein 
оп a wave of renewed 
appreciation for 
Harper's complex, overgrown folk 
from the likes of Joanna Newsom, 
Jim O' Rourke and Robin Pecknold. 
Jonathan Wilson co-produced, and 
contributed a host ofinstruments, 
alongside sundry strings, horns 
and Pete Townshend on guitar. As 
always, though, these textures were 
practically subsumed under the force 
of Harper's weighty songs on love, 
death and the planet. 


02 


What's he building? 
Waits' first studio album 
3 for six years was also 
his most commercially 
successful. A double, 
itwon a Grammy and was even 
supported by a rare tour. Perhaps 

his warmest, most emotionally 
direct post-’70s album, amidst the 
customary clanking and clanging, 
on “Hold On”, “Pony”, “Georgia Lee" 
and “Take It With Me”, Waits wrote 
with great tenderness about home, 
children, family loss and love. 








Working with a disparate 
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Leonard 
Cohen:a 
sincere, 
witty final 
statement 


ol 


Grand Tour that began in 2008, 

prompted by the epic embezzlement 
of his ex-manager, Leonard Cohen's 
finances were back in shape, but his body 
was waning fast. Multiple compression 
fractures of the spine left him confined to 
theLos Angeles home he shared with his 
daughter and grandchildren. A lifetime 
commitment to “500 tons of whiskey and 
five million cigarettes" had reduced his voice to a basso profundo husk, 
and left his body riddled with cancer. And one by one his old muses were 
passing on... 

Yet You Want It Darker was Leonard Cohen at the peak of his powers. 

It was as if his whole career had been a wry, wracked, reckoning with 
mercy and mortality, leading up to this inal moment. Assisted by his 
son Adam, old collaborators Patrick Leonard and Sharon Robinson, 
plus Cantor Gideon Zelermyer and the Hashomayim Synagogue Choir, 
Cohen assiduously put his house in order, tidied up loose ends and 
straightened his tie to meet his maker. As he sang on the title track, “I’m 
ready, my lord". 

Though it has a hushed, sepulchral tone, it’s as full of daft rapture, 
cosmic desolation, acerbic insight and deadpan wit as anything he 
recorded. “I don't need a lover,” he rues on “Out Of The Game" “the 
wretched beast is tame,” but even in the temple of “On The Level”, he’s 
“fighting with temptation, but I didn’t want to win". Cohen died just two 
weeks after the album was released, stage-managing his exit with the 
style characteristic of his career. You Want It Darker was an impeccable 
final testament, signed, sincerely L Cohen. STEPHENTROUSSÉ » 


| YOLLOWING the five-year, 387-date 
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Liberated after the 
achievements of Yankee 
Hotel Foxtrot, Jeff Tweedy 
and co-producer Jim 
O'Rourke steered the 
band towards an inspired fusion of 
orthodox rock songwriting and sonic 
innovation. The 11-minute motorik 
odyssey "Spiders (Kidsmoke)" and 
*Less Than You Think", a ballad that 
dissolved into a 15-minute harmonious 
drone, shared space with “Muzzle 
Of Bees” and “The Late Greats”, 
which showcased Tweedy’s gifts for 
melody. Tweedy’s own battle with 
addiction made these achievements 
even more commendable. 


79 


Even accounting for 
acertain amount of 
wish-fulfilment after 20- 
plus years of agonising 
‘Kevin Shields stasis, 

My Bloody Valentine’s third album 
didn’t disappoint. That dissolving 
meringue of sound — much imitated, 
never bettered — remained instantly 
mesmerising while exchanging the 
intense euphoria of Loveless with 
something more wistful and reflective. 
Atleast, that is, until you reached the 
climactic maelstroms of *Nothing Is" 
and “Wonder 2". 





There was much more 
to Pulp's follow-up to 
Different Class than one 
D^" ; long Britpop hangover: 

| “е this was an album of 
high drama, of stained velvet and 
wipe-clean surfaces, of neuroses that 
remain when the high has long gone. 
It was all reflected perfectly by the 
glammy guitars, Wall Of Sound echo 
and synth strings that decorate some 
of Jarvis Cocker's greatest songs, from 
the panto opener “The Fear” to the 
devastating title track. 





] Lauryn Hill's stunningly 
| confident solo debut 
made her a superstar, 

| and it retains an almost 
| mythical appeal given 
that we still await a follow-up. Hill 
broke from The Fugees to offer a 
female perspective on family, 
religion and self-expression, 
drawing on both classic soul and 
contemporary R&B with a series of 
outstanding vocal performances, 
including timeless hits “Ex-Factor” 
and “Doo Wop (That Thing)". 





UM inspired by Captain 
ШІ. Beefheart & His Magic 
—4 Band, Love, Dr Dre, Lee 
(fam Perry and even Hawaiian 
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| music, the debut album by Hoylake's 


The Coral seemed gloriously out of 
time on its release in 2002. Twenty 
years on, their unique strain is no 
less potent, with the likes of 
“Dreaming Of You”, “Skeleton Key” 
and “Calendars And Clocks” striking 
in their joyous, unbridled freedom. 


| The Bellshill group have 
often rated their sixth 

"um album as their best and 

7 = time is increasingly 
` proving them correct. 

Theunruly noise that burst through 
earlier records like Bandwagonesque 
and Thirteen was exorcised, and 
thelively power-pop of predecessor 
Grand Prixtoned down for these 
expertly crafted, chiming songs 
inspired by Badfinger and, naturally, 
Big Star. Bittersweet, contemplative 
but ultimately uplifting: necessary 
listening, then, in the 21st century. 


(Ass 


Their seductive second 
224 album saw Broadcast 
Жай add percussive urgency 

totheir sound while 

M* remaining committed 
to EIU a gorgeous, enveloping 
sonic atmosphere. “Before We Begin” 
and “Man Is Not A Bird” channelled 
both Francoise Hardy and the 
Cocteau Twins, while “The Little Bell” 
highlighted Trish Keenan’s fondness 
for unsettling lullabies. It’s the sense 
of eeriness that lingers; gothic folk for 
the modern age. 








SONGS: OHIA 








Johnny 
Cash: "he'd 
seen both 
sides of life" 





This represents the 
moment when David 
Berman’s nocturnal 

. , country-folk tales of 
| _| comedy and tragedy 
coalesced. Full of wry lyrical 
observations (opening line: *In 1984, 
Iwas hospitalised for approaching 
perfection") delivered in his rich, 
caustic baritone, the album – 

and Berman - was memorialised 
on Fleet Foxes’ “Sunblind” shortly 
after his death in 2019. 


(1 


Sows 





His second album free 
3 ofthe increasingly 
ترم‎ oppressive Smog 
au moniker, ...Eagle found 
NM - Callahan's music really 


taking flight as he expressed a new 
appreciation for “ordinary things/ 
How much of a tree bends in the wind". 
The songs retained an appealing 
hesitancy, but the warm and unfussy 
arrangements for strings and French 
horn helped to complete the picture 
ofasoul refreshed. “Well, Iused to be 
sorta blind”, explained Callahan on 
the gorgeous “Rococo Zephyr”. “Now 
Icansorta see". 


E While 1996's Fuzzy 
Logic was ап uneven 
РА В introduction, follow-up 
ай ЖЕ Radiator fulfilled the 
кеі ЗИ promise of a group as 
RE by Welsh-language punk 
and ear-bleeding techno as they were 
by Steely Dan. The ground covered 
here was astonishing - big-beat electro 
about Che Guevara, piano ballads 
slowly devoured by electronic tones, 
anthemic, brass-led rock - but it was 





all tied together with closer "Mountain | 


People", which began as а folk-ish 


| | singalong and ended in acidic beats. 


| JOHNNY CASH 























| Evidence of Kanye 
West's self-proclaimed 
musical genius came 
| with this 2010 opus, 


| = which sampled everyone 
from King Crimson to Aphex Twin 

in order to explore the dark side of 
celebrity and fame. Containing fizzing 
moments of jaw-dropping brilliance 
like “Power” and “Monster” alongside 
the kind of temperamental epics 
unusual in mainstream hip-hop up 

to that point, West sprayed malice in 
all directions — but crucially didn’t 
spare himself. 


67 


The life-affirming jangle 
of The Go-Betweens had 
b survived nine albums 
and one break-up by 

the time they arrived at 
their swansong. Oceans Apart was a 
beautiful way to say goodbye, kicking 
off with Robert Forster’s sly “Here 
Comes The City” and continuing 
through sublime moments like Grant 
McLennan’s “No Reason To Cry”. 
Forster’s “Darlinghurst Nights” 
seemed to summarise The Go- 
Betweens' entire career in a poignant, 
swooning six-minute ballad. 


66 


J Dilla "TT" James Yancey is revered 

as the Picasso of hip-hop 
producers, carving outa 
m Style and swing all of his 








sg Е-е own. Tragically, Donuts 
was to be his swansong. Put together 


UNCU TS. 


while Yancey was suffering from 
lupus and arare blood disease 
called TTP, it was released three 
days before his death aged just 32 - 
but there's not a scintilla of self-pity 
to befound. Instead Donuts sampled 
liberally from across the musical 
spectrum to create an exuberant, 
multicolour fresco. 


Natalie Mering's 
f remarkable and 
y transcendent fourth 
22x 4 album confronted the 

| ШЕ catastrophic problems 
ENS us all head on, digging deep 
into climate emergency, the decline 
of natural resources and the struggle 
to connect п an increasingly 
technological world. Musically, 
meanwhile, Titanic Rising was an 
extraordinary exercise in baroque 
postmodernism, full of lavishly 
orchestrated and tightly structured 
compositions that gave an already 
multidimensional work even greater 
layers of import and meaning. 


04 





Previously, Dan Bejar’s 
inspired ramblings 

had been the secret ofa 

| committed few. But he 
found plenty of common 
proud here with this intoxicating 





homage to the lush, bittersweet synth- 


pop of The Blue Nile, Scritti Politti and 
New Order - and to the magazines 
thatonce wrote about them in such 
excitable terms: *Sounds, Smash 

Hits, Melody Maker, NME/All sound 
like a dream to me". The addition of 
Joseph Shabason on woozy sax was 
amasterstroke. 


6. 


| Although Isbell got his 
@ break in the Drive-By 
Truckers, he was never 
really cut outtobeina 
rock band. This sparse 
and intimate record found Isbell 
confronting personal issues over a 
series of beautiful moments such as 








“Songs That She Sang In The Shower" 
and “Relatively Easy”. A rare example 
of sobriety and marriage causing great 
country music... 


How to redraw a music 


already as pared down 
ы as Low's? With their 

12th album, the Duluth 

band elected to destroy 
it. Interesting choice: with the help of 
producer BJ Burton, Alan Sparhawk 
and Mimi Parker allowed their 
customary crystalline vocal lines to 
appear fleetingly and inspirationally 
througha thick fog of distortion 
and weirdness, as sunlight might 
manifest itself unexpectedly 
through cloud. Mesmerising drones. 
Timeless melody. Relatable songs. 
It was all very moving indeed. If you 
were sat there thinking that extremity 
was just for bad people, it made you 
think again. 





| Inwhich Polly Harvey 
Exi walked, in fancy shoes, 
"ES over her reputation as 

Е amud-caked British 
mystic. In character 

as s haute couture Patti Smith, here 

she presented an album of highly 
polished rock music for the pre-9/11 
New Yorker, while retaining personnel 
(instrumentalist Rob Ellis) and 
qualities (brutal guitar riffs) of her 
earliest records. Coiled and ready 

to spring, the songs moved with 

speed and purpose through Harvey's 
impressionistic nightscape, her vocals 
passionate, powerful and hip - even 
in company with guest Thom Yorke. 

A UK No23? What were you thinking, 
albums charts? 





Introducing the new 
УУТ "T post-Bob Dylan. 

PES Strong moustache, 

— 4% bootlace tie, rhyming 
“sons of bitches” with 
“orphanages”, Dylan at 65 was the 
funnest a person of conscience could 
ever hope to be, 
dropping cultural 
reference and classic 
1950s Chess/Sun licks 
with heedless joy. The 
rockers and shuffles 
were tremendous 
(“Someday Baby” 
could even make it 

as aniPod ad), but 
they all served asan 
appetiser. Beneath 
the slick shine ofthe 
album was a deep 
concern for working 
people ground down 
by big business, 
unjust times Dylan 
found stretching 
back 100 years, and 
still not changing. 





am c "C 
ے‎ c | 


Jason|lsbell: 
sparse апа 
intimate 
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Г Медапа 


Jack White: 


rippingitup, 
starting 
адат 


swept across the UK. Expectant 

audiences crammed into tiny 
venues such as Bristol's Louisiana and 
Nottingham's Bodega Social Club for 
a glimpse of America's latest rock'n'roll 
phenomenon. The excitement was 
provoked by the group's third LP, White 
Blood Cells, an explosive disc of garage 
rock and electric blues that represented 
the beginning of Meg and Jack White's reign as new rock royalty. 

The conceptual restrictions of the band's previous two records — 1999's 
The White Stripes and 2000's De Stijl — were still in place, but White Blood 
Cells added a swaggering confidence as White's songwriting blossomed 
and expanded. There was a deep love and knowledge of American music 
history combined with a punkish desire to rip things up and start afresh, 
with any lurches towards rock cliché held in check by Meg White's 
drumming and the limits of the two-piece format. The contrast between 
theinscrutable Meg and eager-to-please Jack, plus their very different 
approaches to how they played their instruments, added a further 
delicious element. Throw in the editorial elegance ofthe red-and-white 
colour-scheme, plus the deliberate confusion over the precise nature of 
Meg and Jack's relationship, and you had a recipe that made The White 
Stripes one of a handful of bands to break from the underground into 
mainstream culture in any meaningful way. 

All of which would count for nothing without the songs. White Blood 
Cells is an awesome record that builds momentum from the crushing 
lo-fi bombast of “Fell In Love With A Girl”, through the McCartney- 
quality melody of “We’re Going To Be Friends” and rumbling 
instrumental “Aluminum”, to the sweet piano-led closer “This 
Protector”. This is rock music with urgency, danger and a bucketful 


|: summer 2001, White Stripes fever 


of boundary-breaking joy. PETERWATTS » 
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Bonlver: | 
“looking for № 
the sound 
hehasn't 


к= The Truckers’ fifth 

» x introduced neophyte 

ү Jason Isbell to the 

band. Although he only 
se" contributed two songs 

here - “Outfit” and the inconceivably 

mature “Decoration Day” — his 

presence spurred Patterson Hood 

and Mike Cooley into producing some 

of their own finest work. Songs like 

Hood’s “The Deeper In” or “Hell No, 

I Ain't Happy" and Cooley’s “Sounds 

Better In The Song” are instructive 

examples of DBTs’ American South: 

a gothic world of murder, feuds, bad 

marriages, miserable jobs and alcohol 

set toathree-guitar attack that whips 

like a tornado. 





| It wasn’t a surprise when 
D’Angelo revealed that 
he and his band would 
often begin their days 

| at Electric Lady studios 
by; jamming along to records by Jimi, 
Sly, Prince or Al Green. Voodoo comes 
onlike a psychedelic invocation of 
the soul and funk greats, tapping 
directly into the source while riding 
its own strange, irresistible groove. 
Drums - inspired byJ Dilla, played by 
Questlove - lagged languidly behind 
the beat while D'Angelo's ecstatic 
falsetto was multitracked to the point 
where it became more about feeling 
than meaning. 





Such is the influence of 
the Icelandic group’s 
post-rock on this 
century’s music, from 

| | BBC nature documentary 
soundtracks to Coldplay, you might 
expect the original source to have 
become tainted by overfamiliarity. 
Yet Sigur Rós's second and best album 
remains as crystalline and fresh as 
glacier water, its tectonic sound - 
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heavily reverbed, slowed, sometimes 
reversed - always reaching for beauty 
rather than menace. “A good start”, as 
thealbum title put it. 


An outrageously 
ambitious record for 

Е a pop megastar to 
produce - and perhaps 
one that only a megastar 
could produce — Lemonade was a 
self-contained universe, a Prince-like 
fusion of sound and vision exploring 


the impact of slavery on black women. 


Emotionally overwhelming and 
musically miraculous, Beyoncé 
reclaimed country (“Daddy Lessons") 
and folk (“Freedom”) alongside 








R&B, rock, gospel and soul, while 
getting the best from fellow big-hitters 
Kendrick Lamar and Jack White. 


This was a Cave album 
unavoidably read as 
an aftermath, begun 
before but impossible 
to separate from the 
tragic accidental death of his son 
Arthur in 2015. There was great beauty 
inthealbum - *Girl In Amber" and 
“Magneto” were classic Cave ballads, 
asrefracted through the electronic 
drift he had lately worked up with 
Warren Ellis. Inescapably, though, 
the album sounded desperate and 
haunted, commonplace words (like 
“supermarket”, “phone”, or “sink’’) 
leaping out to remind you of a real 
world and duly, recent events outside 
the album. No-one, hopefully, will 
make a record like it again. 
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The border between post- 
rock and jazz was always 
a bitunstable, a fact 
articulated very nicely by 
the third Tortoise album. 
joined now by guitarist Jeff Parker, 

the Chicago band voyaged further to 
beam back an іп sound from way out, 
nodding to systems music, concrète 
and free playing, and in so doing 
made an intoxicating and tuneful 
collage of what they discovered. This 
might all have deviated to the wrong 
side of easy listening, it’s true, but 
then Tortoise weren’t curating a 
playlist of cool references; they were 
scientists playing with potentially 
unsuitable reagents. 


F “State of emergency/ 
“ЕЕ where I want to be...” 
_ Bjork’s third solo album 
was an exhilarating 

| triumph, in which she 
pushed herself to emotional and 
sonic extremes. Excising any 
lingering cuteness, cascading 
strings collided with cutting-edge 
electronics — LFO's Mark Bell was a 
key collaborator - while the likes of 
“Immature” and “Unravel” placed 
raw-throated feelings at the centre of 
her glistening, alien soundworld. 
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| A dark suburban street, 
quiet and unassuming, 
yet with an ominous 
spotlight illuminating a 

| lonely figure: the cover 
of Yo La Tengo's ninth album was the 
perfect representation of the music 
inside. Leaving behind the fuzz and 
Velvets drones that had powered them 
through much ofthe '8os and '9os, the 
Hoboken trio painted a crepuscular, 





| hushed canvas of drum machines, 




























































































| piano, e-bowed guitars and subtle 


keyboards. Amid the disconcerting 
“Everyday” and “Saturday”, 
though, were some of the group’s 
loveliest songs, with “Our Way 

To Fall” a tender examination of 
long-term commitment. 


.. — Жейк 








By the time Talk Talk 
quietly disbanded after 
1991's Laughing Stock, 
Mark Hollis had mapped 
out a new territory 
somewhere between avant-garde 
rock, jazz, ambient and modern 
classical music. For his only solo 
album, Hollis took his music deeper 
into oblique and introverted spaces. 
The eight songs here were hushed, 
sparse and beautiful – haiku-like 
words scattered softly over skittishly 
beautiful acoustic orchestrations. 
Listening to it, in fact, felt like 
covertly eavesdropping on something 
intimate and personal. Aside from 
afew guest spots and 90 seconds 
ofincidental music for an American 
TV show, this was effectively Hollis's 
swansong. A masterclass in how to 
disappear completely. 
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BOC brought us digital 
music as Super 8 film: 
blurry, magical, even 
faintly nostalgic. The 
'next20 years would see 
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them embrace mysticism and nuclear 
dread, but on their debut Scottish 
duo Mike Sandison and Marcus 

Eoin melted the barrier between 
hip-hop and electronica, blending 
the metropolitan and bucolic. At the 
album's heart - what with the sweet 
tunes, the “love” samples - there 
seemed to beaninnocence. However, 
the wow and flutter ofthe pair's 
treatments suggested that this was 
afragileidyll, with an unseen threat 
lurking just offscreen. 
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| Thesongsin one half 

` „ were the children, the 
a: 7 longersongsin the 

LS ЧЕ album's second half 

| were the parents. With 
thetwo parts separated by an interval, 
this was Nick Cave's epic meditation 
on the death of his son Arthurin 2015. 
Soft synths and eerie voices cushioned 
Cave's magical songs; half planted 
ina known world changed by grief, 
another trying to make sense of a 
fantastical and unknowable, vaguely 
Lynchian world beyond. 
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^»w'- = Following 22 Dreams, 
77 = Weller’s experimental 
streak continued - albeit 
with a more concise set 
ofsongs. Among his 
best solo albums, Wake Up The Nation 
came full of punchy tracks - the 
Wire-like *Fast Car/Slow Traffic" even 
reunited Weller with Bruce Foxton - as 
wellas adventures like the billowing 
waltz “In Amsterdam" and “7 &3Is 
TheStriker's Name", a collaboration 
with Kevin Shields. Unleashed, Weller 
was on exuberant form. 





PAUL WELLER 
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Oi! A great, strange 
EE record at the time, 
ЖЕЙ producer/MC Mike 
ZU Skinner's debut 
ZEE combined the reigning 
2-step garage chart sound with a 





Paul Weller: 
unleashed, 
exuberant 





witty and original social observation. 
Twenty years on, it sounds cinematic, 
conceptual, and hugely influential, 
Skinner’s interior monologues proudly 
taking their placein an ancestral line 
of British music that springs from the 
Specials and has extended since to 
Arctic Monkeys and Sleaford Mods. 
His next record swept the board, but 
this one had the spark of young talent 
reaching for something that was - at 
that moment - just out of reach. 


Like Hubert Selby 

Jr fronting The 
Replacements, 
Separation Sunday 

was the perfect 

coming together of Craig Finn's 
predilection for literate narratives 

of American lowlifes and his band's 
love oframshackle roots rock. It 

was a verbose and enthralling 
concept album containing recurring 
characters and themes, but one that 
enjoyeda tight musical focus, as the 
band channelled Springsteen on 
"Stevie Nix", delved into rock and soul 
on “Charlemagne In Sweatpants” and 
blasted good-time bar-room rock on 
“Chicago Seemed Tired Last Night”. 
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1 mme The final album, asit 





т 
П 


1$ Horse’s doughty guitarist 

М ___ 77 Poncho Sampedro, 
Psychedelic Pill set out 

its stall early. The album's opener, 
“Driftin’ Back", was 27 minutes long, 
full oflanguorous and beautiful solos, 
erratically punctuated by random 
Young pensées on the subjects of 
MP3s, hip-hop haircuts, Picasso 
wallpaper and so on. There were more 
songs in that unhurried, expansive 
style - including “Walk Like A Giant” 
and “Ramada Inn" - whose heft and 
eccentricity made themammoth 
Psychedelic Pill one of the purest 
expressions of Young's genius to date. 
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The more fanciful 
the alias, the 

| better, and closer 
tothe bone 

Will Oldham's 
songs seemed to get. Leaving 
behind his Palace pseudonym, 
Oldham began an era of 
creative diversification: 
collaboration, self cover 
versions, it was hard to keep 
up. It started here, with a 
life-affirming classic, by turns 
ribald and profound. With a 
low-key personnel, Oldham 
and crew crafted an album 
that rose high above “lo-fi” 
expectation: the melodies were 
enduring, while the fragile 
arrangements suggested the 
vulnerability at the heart of all 
human activity. 





^ transpired, to feature the | 








D'Angelo: 
ипючеапта 
urgent 


Voodoo, during which time Michael 
Eugene Archer suffered a debilitating 
crisis of confidence, plunging him into 
a damaging cycle of addiction and 
rehab. Numerous attempts to completea 
follow-up had stalled, and some feared 
that D’Angelo would never make another 
album again. Butin the end, Black Messiah 
came early: originally scheduled for early 
2015, it was rush-released the previous 
December in solidarity with the Ferguson protests, complete with a cover 
image of defiantly raised hands and fists. 

Asit turned out, some of the songs D'Angelo had been obsessively 
moulding over the previous decade or more were more bitterly pertinent 
than he could have imagined. “All we wanted was a chance to talk/ Stead 
we only got outlined in chalk”, he lamented on “The Charade” (which was 
also a more-than-subliminal nod to Prince's Parade). The way that the 
startling “1000 Deaths" opened with a fulminating sermon from a black 
nationalist preacher was unmistakably reminiscent of Public Enemy. 

Although the rest of Black Messiah was not so overtly political, it was 
mostly powered by a visceral, simmering indignance. D'Angelo had 
taught himself to play guitar and attacked it with a rough-hewn, bluesy 
passion; theingenious basslines oftrusted lieutenant Pino Palladino 
were pushed right upin the mix, fat and distorted; Questlove's coiled- 
spring rhythms were embellished with handclaps and whipcracks. 
While each track was meticulously layered, the central performances 
were raw and emotional. Finally, D'Angelo had found a way to outrun 
the R&B stereotypes, creating a unique and urgent sound that said what 
hereally wanted to say. SAMRICHARDS 


I: had been 14 years since the brilliant 
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Dylan:entering 
his sixties in ы 
swaggering stia 





BOB DYLAN 





T the time of 1997's murky, 

Д sees magnificent Time Out Of 

ind, Dylan was garlanded with 
Grammys and Oscars and invited to 
command performances for the Pope. 
So when “Love And Theft” emerged 
on the morning that the Twin Towers fell, 
with a sombre black-and-white portrait 
on its sleeve, many expected more 
sombre intimations of mortality and 


"Love Ad Thett" 


fin de siècle reckoning. 

They were to be disappointed. The sleeve portrait was, it transpired, 
a poker face introducing his most blithely bilious, murderously 
playful album in decades. Bob Dylan was entering his sixties in 
swaggering style. 


It began through the looking glass with *Tweedle Dee & Tweedle Dum”, 


throwing knives and carrying bags of dead man's bones, while Larry 
Campbell, David Kemper and the Never Ending Tour band's shit-kicking 
rock'n'roll lifted the Lanois miasma that loomed over the previous LP. 
Shuffling and scuffling down forgotten highways, his band light out 
boldly for the territory, covering a gamut of 20th-century American song 
from blues to jazz and rockabilly, and even, on *Moonlight" an eerie 
and disturbing excursion into torch song. Lyrically, Dylan parleyed 
with everyone from Shakespeare to yakuza ganglords, Charley Patton 
to Big Joe Turner and the first Mrs Rochester from Jane Eyre, finding time 
for a knock-knock joke or two and an invitation to “throw your panties 
overboard". He sounded like he was having more fun on a record than at 
any pointsince The Basement Tapes. 
“You can always come back, but you can't come back all the way”, 
he drawled on the gorgeous “Mississippi”. Deepening, complicating 
and adding many more gags to what we might understand by his 
late style, "Love And Theft" confirmed that Time Out Of Mind was 
no fluke. Bob Dylan in the 21st century looked set to be an 
audacious adventure. STEPHEN TROUSSÉ 
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Nixon holds: an nintimate 
place in many Lambchop 
АЁ fans’ lives. Indeed, 

“ЩЙ while Kurt Warner may 
ы.  haverefashioned the 
band several times over and travelled 
sonically in other directions, Nixon's 
rich and intoxicating mix of styles 

— from Southern soul, psychedelia, 
country noir, orchestral pop, languid 
introspection and engulfing ballads 
— remains a singular pinnacle, 
marking the point when the 
Nashville collective moved up a gear. 
Twenty-two years on, the sweeping 
melancholy of *Nashville Parent", 
the nimble soul groove of "What Else 
Could It Be?" and the high-stepping 
backbeat of “Up With People" are as 
bewitching as ever. 

€ ON THIS MONTH'S CD 


€) ( Channel Orange 





Aroseamong the thorns, 
Frank Ocean hada 

foot in the shock-hop 
Odd Future camp, but 
without very really ever 
sounding like it. His debut studio 





| | album instead found him making 


epic Bowiesque R&B, simultaneously 


. druggy, witty and European. Channel 


Orange ran to Stevie Wonder homage, 
electronic pop, and elegant depictions 
of young lives prematurely decadent. 
It was never better, though, than 
“Pyramids”: nearly 10 minutes of 
languid electronic rapture. Guests 
included Tyler The Creator, even 

John Mayer. 


36: TER е Ж ыы 


B n 


J Adam Granduciel's 
ability to update the 
widescreen American 
rock of Tom Petty and 
BruceSpringsteen 
while still sounding like a cult indie 
band was best encapsulated on 
ravishing third album Lost In The 
Dream. The songs always felt sincere 
and personal, but they gained epic 
qualities when pushed towards the 
ambient zones of Eno and Lanois. It's a 
combination that produced an album 
ofshimmering and hypnotic beauty as 
wellaslingering emotional impact. 


35° AM 
А m Having dad 

i dismantled hip hop’s 
traditional East-West 

Т duopoly, the Atlanta duo 
| ИШ of André 3000 and Big 
Boi — with flamboyant backing from 
their Organized Noize production 
team — turned to take on America, and 
indeed the whole world. Theirs was a 
particularly effusive vision, by turns 
elastic and fierce (“BOB [Bombs Over 
Baghdad"), gloopy and psychedelic 
(“Slum Beautiful"), even funkily 
contrite (the deathless *MsJackson"). 
Still fresh, still clean. 








3 Ческо FOXES | 


xU Like е (omen 
n d. ia whose Bon Iver debut 
PUE X arrived the same 
2364 A year as this, Seattle's 
. O Sli Fleet Foxes made 
затна fresh and spiritual out of 
America's folk traditions. But unlike 
For Emma, Forever Ago, Fleet Foxes 
was a magical, relatively angst-free 
journey into the wilderness, where 
the harmonies were created by an 
intuitive, hirsute young quintet rather 
than by one man. Initially, references 
to CSNY, The Beach Boys and My 
Morning Jacket clustered around 
Robin Pecknold and his beatific 
bandmates. Soon, though, the record's 
unique, beguiling, dew-fresh charm 
asserted itself. 
@ ONTHIS MONTH'S CD 


5, отап DEL - 


peel p Eight years on from 







breakthrough with 

wa Video Games", Del 

4 Rey had deepened her 
craft неткен Thestately and 
complex Norman Fucking Rockwell!, 
however, was the moment when 

her baroque piano balladry and 
dazzling folk - as muchindebted 

to Brill Building meticulousness as 
Laurel Canyon breeze - stepped onto 
abigger stage. The album’s narrators 
found themselves adrift in Del Rey's 
deeply seductive vision of California, 
populated by ne'er-do-wells and 
fly-by-nights. References to Dennis 
Wilson, CSN and Joni abounded, but 
Norman Fucking Rockwell! was very 
much Del Rey’s own vision. 


aye MAGNETIC FIELDS 





Both ие: Sud 
deadly serious, a 

hugely ambitious 
undertaking that often 
felt lighter than air, 

69 Love Songs was as multifaceted 
and contradictory as love itself. 
Stephin Merritt delivered his three 
score and nine songs from every 
conceivable perspective (some not 
very lovely atall!) in a myriad of 
genres from slacker rock to synth-pop, 
showtunes to jazz, eventually winning 
thelistener over through weight of 
numbers, force of personality and 
outstanding consistency of theme 
and craft amid the sonic diversity. 


JL: ш А a 


“Get a drink, havea 

Е good time now, welcome 
to paradise...” Taking 
the sampladelic 
strategy of 3 Feet 

And Rising and Endtroducing far 
beyond its logical conclusion, 

The Avalanches’ debut was a rich 
tapestry painstakingly stitched 
together from over 3,500 fragments 
of other people’s music. Presented 
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as a dizzying pan-global voyage that 
zoomed from Hawaiian beach party 
to Parisian banlieue, it remains a 
relentlessly escapist joy. 


PORTISHEAD 








As disillusionment 
with Cool Britannia set 
№ in, Massive Attack's 
third album found 
them chafing against 
the sees of increasingly bland 
trip-hop they accidentally inspired 
by reintroducing a full quota of spiky 
post-punk dread to the equation. 
The likes of “Angel” and “Inertia 
Creeps” managed to be both 

richly cinematic and chillingly 
claustrophobic, while Liz Fraser’s 
breathtaking vocal on “Teardrop” 
was her finest post-4AD moment. 








LanaDelRey: | 
stately and 
complex 





|) Springsteen has barely 
“ puta foot wrong during 
à Uncut’s lifetime, but 
this E-Street reunion 






| albumisthe crowning 
achievement of his productive middle 
period. Based around Springsteen’s 
reflections in the aftermath of 9/11, its 
mix of heart-torn anthems “Lonesome 


























Day”, “My City Of Ruins” and “Into 


like “Mary’s Place” and “Waitin’ On 
A Sunny Day" acted as a testament 
to national, era-defining loss. 


The Fire" alongside uplifting songs | : 


2 (M 


| “Recorded in 

rockdown," its maker 

said punningly on the 
sleeve. Making creative 

шаш lemonade from the bitter 
serving ofthe pandemic, McCartney 
IIIreprised the MO we knew from 

earlier self-titled releases: Macca 

at his mostinventive and playful, | 
backing һітѕе іп wayward and 





unselfconscious creations. Great 
melodies (“Long Tailed Winter Bird", 
“Women And Wives") were never 

far away of course, but the more he 
departed from the familiar (the eight- 
minute freakout “Deep Deep Feeling", 
which sounds like R&B Queen; oris it 
a brutal Arctic Monkeys remix?), the 
better he got. 


TX A jazzy, poetic and - 
i , inastrange way for an 
өзе | album that includes a 
| CILE T song about a serial killer 
К ШИ — wholesome tribute 
to the state of Illinois, this was the 
second part of Stevens' brilliant and 
audacious project to release an album 
for every American state. Rendered 
in a weird, pan-stylistic blend of 
alt.country, minimalism and 
American brass band music, Stevens 
managed to maintain a mottled 
musical consistency throughout, 
thanks to a steadfast thematic focus. 











Plantand 
Krauss:a 
magnificent 
return to 
core values 


Dub 


2013's lavish Random 
Access Memories was 
meant to be Daft Punk's 
big artistic statement, 
butin hindsight it was 
always going to be hard to better 
Discovery. Its euphoric surge tempered 
with just the right amount of sad- 
robot melancholy, genres previously 
considered well beyond the pale — 
disco, soft rock, synth-pop, even hair 
metal – were stripped for parts and 
remoulded into an irresistible electro- 
jacking juggernaut, a gleaming 
celebration of the joy of repetition. 
One more time... 


ZA ALISON 


Plant used the title 
» phrase when talking 
to Uncutin 2005, and 
we shortly discovered 
precisely what he 
meant by it. Recorded in 10 days, in 
the company of T Bone Burnett and 
Nashville’s finest cats, Plantand 
bluegrass queen Alison Krauss here 
achieved the pinnacle of what had 
until then been Rick Rubin’s domain, 
the “return to core values” album. 
Kicking up dust on songs by Gene 
Clark, the Everly Brothers and (with 
“Please Read The Letter”) Page & 
Plant, it was the best sort of surprise 
gift: something magnificent you 
didn’t know you wanted. 











At the time, the 
sumptuous The Soft 
Bulletin sounded like 

W ў aheadlong dive into 

the mainstream. On 
reflection, though, we can now view it 
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| asa poppy outlier amid The Flaming 


Lips' sometimes barmy, experimental 
output. It was, after all, preceded by 
afour-disc simultaneous-play album 
thatwas more conceptual art than 
music. But The Soft Bulletin showed the 
band could write big songs — “Race For 
The Prize", “Waitin’ For A Superman”, 
even "Feeling Yourself Disintegrate" — 
without compromising their creativity, 
empathy and eccentricity. 


Like a lo-fi, high-concept 


_4 КЕМ, Neutral Milk 

ty _ Hotel’s second record 
Lt Î was asometimes 
EES chaotic but never 

dull exploration ofjangle, pop and 
psychedelic rock predicated around 
the fascinating vision of Jeff Mangum. 
Lyrically obscure and embellished 
by unorthodox instruments, the 
album has a magical sense of melody 
and propulsion. “Two-Headed Boy”, 
“Ghost” and “Holland, 1945” felt so 
out-there that the album struggled 

to find an audience, causing 
Mangum to disengage from 

recorded music, leaving behind 

this singular, glorious creation. 
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An indie rock Rites Of 
meee Spring, Kid A was nearly 
ft drowned out by the 

e) | hes m hrst-night howls from 

5 и K. “athe cognoscenti. Why 
would the greatest guitar band ofthe 
'9os make a record with no guitars 

on it? Because, duh, it represented а 
way ahead, a way out of OK Computer, 
a great record but a gilded cage. 
Fidgety and very tuneful, you wonder 
whether, on nearly every level, the 
point was missed. The Radiohead 
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albums give you one or the other, but 

very few deliver on both counts in the 
same way as Bjórk's spellbinding fourth 
album. Its working title “Domestika” 
signalled her intention to retreat from 
the pop frontline and attendant tabloid 
intrusion. Moreimmediately she wanted 
to create a safe haven away from the 
traumatic experience of working with 
Lars Von Trier on Dancer In The Dark; these songs were begun in 
Copenhagen while shooting the film during the day. 

But even while pulling up the duvet, Bjórk was proving to be ahead of 
the game. Within years, the majority of pop music would be made “in 
the box” on laptops or even phones, employing the trick she employed 
on Vespertine of prioritising snappy mid-range frequencies that would 
still sound good on low-bitrate files downloaded from Napster. Here, 
this meant the *plucky" sounds of harp, celeste and clavichord, not 
to mention the trademark clicks and cuts of collaborators Matmos, 
who leant into the “Domestika” theme by sampling the noise of cards 
being shuffled and ice crackling in a glass. Combined with Bjórk's 
folk-influenced melodies, it gave the album the feel of opening an 
enchanted toybox. 

Vespertine was also suffused with the joy of new love. “I wish to melt 
into you”, she sang on “Aurora”, while “Pagan Poetry” and “Cocoon” 
sounded almost giddy with passion, Bjork crediting her partner of the 
time, artist and filmmaker Matthew Barney, with “restoring my blisses”. 
You felt privileged to be invited into this “Hidden Place”, a private and 
magical sensual world. SAMRICHARDS 


ы [ъа orinnovation? Most great 
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= in acareer that already 


had more than its fair 
share, in 2013 Nick 

| " Cave made a major 

4 a breakthrough. Writing 


from scratch with Warren Ellis, Push 
The Sky Away pared Cave's songs 
back down to textures, pulses, vibes, 
against which he delivered lyrics in 
what had by now become a hyper- 
local, self-referential sound poetry. 
Theresults were longer, drifting and 


unpredictable, with shadowy melodic 


subplots, and open to improvisation. 
"Higgs Boson Blues" effortlessly 
became a new type of Cave classic. 
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Ifthere was aunifying 
theme to great albums 
of the late ’90$ (we're 
thinking Flaming 

| Lips, Nick Cave, 
Spiritualized and others) it was of 
experimental artists finding a home 
in more traditional and lyrical works. 
Such was Deserter’s Songs, in which 
Jonathan Donahue and Grasshopper 
stepped away from the precipice 

and into the consolations of nature, 
muchas Dylan and The Band had 
done. Duly, with the help of singing 
Saws, and a widescreen take on their 
partin the story, the band arrived at 
a transcendental Americana. Damn 
right Levon Helm and Garth Hudson 
wanted in. 
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J Six years of scrapped 
sessions, changing 

Ilii producers and label 
wrangles may have 
caused untold turmoil, 
m Williams' fifth record proved 
remarkably resilient. Opening 

with the world-weary defiance 

and exhaustion of “Right In Time", 
Williams was able to switch 
seamlessly between blues (*Joy"), 
country (*Greenville") and pop (*I 
Lost It") to produce tracks like “2 Kool 
2 Be 4-Gotten" and “Drunken Angel" 
that became critical in shaping a new 
strand of rootsy American music. 
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Even 20 years on, 
the miraculous birth 


& of Yankee Hotel 
Foxtrot remains a key 
component of Wilco's 


mythology. Despite the dramas - the 
traumatic creative fall-out between 





Jeff Tweedy and multi-instrumentalist 


Jay Bennett, the impact ofJim 
O'Rourke and Glenn Kotche, the 
bitter dispute between band and 
label around its release and Wilco's 
(almost) break-up - Yankee Hotel 
Foxtrot became their great creative 
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Eerily 
prophetic: 
Radiohead 
in1997 


1 


leap forward. Their tense, low-key 
experiments here were underpinned 
by Tweedy's remarkable songwriting: 
the countrified psychedelia of “War 
On War”, the FM nostalgia “Heavy 
Metal Drummer” and the brutal “I 
Am Trying To Break Your Heart". 





Asometimes dreamlike 
№ meditation on love 
and loss, Ys proved to 
be both sprawling in 

F ambition and concise 
in focus. Newsom’s voice soared, 
whooped and cracked along with 
her harp - recorded by Steve Albini 
inatypically unvarnished manner 
- while sympathetic orchestration 
by Van Dyke Parks provided texture 
and support to Newsom's quintet of 
short stories. A dense, beautiful and 
extremely human album. 
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After White Chalk, Polly 
Ў e Harvey shifted from the 
CET a 
ПИТ personal to the national 
SY. for this meditation 
on England and its 
rolein the world. Polly brilliantly 
used ancient conflicts to illuminate 
contemporary wars in Afghanistan 
and Iran, her songwriting reaching 
bold new peaks on “The Words That 
Maketh Murder”, “The Glorious Land”, 
“On Battleship Hill” and “England”. 
It was richly creative, with Harvey 
drawing support from John Parish and 
Mick Harvey to help bring to life her 
remarkable modern folk anthems. 
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КІРЕ" ^ retro-futurist album for 
НИ the new century, Moon 
y= Safariwas ап attempt 
if bytwochic French 
*" twentysomethings to 


make something timeless by looking 
backwards. Despite its influences 
and aesthetic — arcane electronics, 
Gainsbourg, kitsch lounge music, the 
kind of future envisioned by Space: 
1999 — Nicolas Godin and Jean-Benoit 
Dunckel’s debut sounded stunningly 
new. Its strength was in the attention 
to detail, in subtle, filigreed touches 
like the tambourine powering “La 
Femme D’Argent” or the strings on 
“Talisman”. Twenty-four years on, 
decades after the halcyon, sedate lull 
ofthe 1990s, Moon Safariis not just 
timeless, but a snapshot of a more 
innocent, hopeful past. 


Having released three 
albums of Frank Sinatra 
| [ covers, it seemed like 
llDylan was admitting 
his most creative days 
were behind him. The surprise 
release, then, of “Murder Most 

Foul” - an elegiac, 17-minute song 
ostensibly about the assassination of 





Southgate 
soul: Amy 
Winehouse 





KENDRICK 
LAMAR 


| 
| 








John F Kennedy - provided a jolting 
shock. Following a few months later, 
Dylan's 3oth studio album was a 
late-period masterpiece, full of bleak 
and brooding rhythm and blues that 
revealed Dylan at his lyrical best. 
“The last of the best/You can bury 

the rest”, hesang on “False Prophet”. 
He wasn’t far off. 
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aD dr: 


Twelve years in the 

dreaming, Aerial proved 
™ to реа masterpiece 

ona par with Hounds 

Of Love -a fact Bush 
acknowledged by performing the 
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rock: The 


r | Strokesin 2001 


entirety of its second disc, the Sky 

Of Honey suite, in her 2014 Before 
The Dawn shows. Resplendent with 
lush, shimmering arrangements that 
occasionally verged on the Balearic, 
itreplaced the high drama of Bush's 
early years with a gently percolating 
sense of wonder and bliss. With 

son Bertie as her muse, she wrung 
poignancy from the most ordinary of 
circumstances, whether reciting Pi 
to 150 decimal places or imitating 

a washing machine. 


о 


Winehouse's talents 
had been obvious on 
"NM 2003's Frank, but the 
Ж follow-up found the 
1 Southgate soul diva 
building on her gifts to produce an 
album of billowing beauty, studied 


melodrama and relentless heartbreak. 


Winehouse drew on the sound and 
spirit of Motown, the Shangri-Las and 
Ella Fitzgerald, effectively packing 
four decades of soulinto 35 minutes 
with help from producer Mark Ronson 
and backing band the Dap-Kings. 
While the songs diarised Winehouse's 
life, bothin and out of the tabloids, 
the gospel-tinged R&B single *Rehab" 
and the melancholy torch songs, 
“Back To Black" and “Love Is A Losing 
Game” demonstrated the depth and 
breadth of her abilities. 


p like Bleak House or La 
` . Dolce Vita — a popular 
2 work of art in which you 
\ could genuinely say the 
city wasa character. Theindie-rock 
world of two decades ago got behind 
TheStrokes because they looked 
fantastic, and played rock'n'roll that 
sounded familiar while at the same 


The Strokes’ debut was 





| time being original, weird and new. 


rac’ 


| D В 


| Along the way, Julian Casablancas - 


| beautiful work yet. Priceless. 


thesenior partnerin this firm, bringing 
tunes, words, and amazing delivery — 
also provided aninterior monologue 
for the nighttime resident of pre-9/11 
New York. It was rejuvenating for 

rock listeners and rock music (not 

to mention rock journalists) alike. 


The analogue allure of 
James Murphy's second 
> - Uncut’s Album Of 
2007 - has yet to fade. 

3 Nodding to New Order, 
Detroit techno, Steve Reich, David 
Bowie and The B-52s among others, 
Murphy took influence from some of 
the finest music of the previous 40 
years on these nine tracks; crucially, 
though, he harnessed his impeccable 
taste to moving songs about loss, 
ageing and modern urban lifestyles. 
From the outstanding “All My Friends” 
to the Transformer waltz of “New York, 
I Love You But You're Bringing Me 
Down", they all struck a chord. 





1 


ETE Classic Radiohead, in 
OM every sense — not only 

gan to divorce from a major 
ЖЕ label, at their peak 

8 negotiating power, and 
to set up on their own, but also to do 
so with their best work yet. A double 
album released on a “pay what you 
want” basis, In Rainbows pushed 
forwards from an outmoded industry 
model, and onwards even from the 
electronic/rock experiments they 
had previously mounted. This was 
stunning new territory, a series of 
highly rhythmic, small-scale guitar/ 
synth compositions, with a powerful 
cumulative effect. In *Weird Fishes/ 
Arpeggi", and on more occasions 
besides, they made their most 
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Jason Pierce protested 
otherwise, butin the 
minds of most who heard 
it at the time this was 
simply an epic heartbreak 
a recounting the then-headline 
news that Pierce’s long-time partner 
was now with Richard Ashcroft. That 
point alone wouldn’t serve to sustain 
the music all this time, though. The 
album’s enduring power is in Pierce's 
unique and obsessive vision, in which 
his music took its расе in a lineage 
that only he could properly articulate: 
somewhere between gospel, Elvis, 
the Stooges and Sun Ra. Strange 

to relate when you hear it at its 

wildest (*Cop Shoot Cop", *Come 
Together") Ladies And Gentlemen... is 
ameticulously weighted album, the 
ballads achingly tender, the blowouts 
torrential, the whole work ultimately 
healing and sanctified. 








Recorded in RCA’s 
И historic Studio Bin 
ИРИ Nashville, Welch 
ae Ш and partner Dave 

(S Rawlings’ third album 
was an expansive, protean take on 
traditional forms, bookended by two 
metaphysical epics: the title track and 
“I Dream A Highway”. Released оп 
their own Acony label, with Rawlings 
producing, Time (The Revelator) wasa 
statement of artistic liberation for the 
duo and a masterclass in soft power. 
Sparsely arranged, the 10 new folk 
songs here sounded like they had 
been whittled down to their essences 
and all that remained was Welch's 
icy vocals and Rawlings’ gnarly, 
exploratory guitar work. Cameos from 
Abraham Lincoln, Elvis Presley and 
the Titanic notwithstanding, this was 
an album that made vital new art from 
the raw bones of tradition. 





Given its subject matter — 
I mortality and reflections 
on times past - Time 

Out Of Mind developed a 

* chilling prescience when 
its creator wea died shortly before 

its release. But for Dylan’s final album 
of the 20th century — and Uncut’s 
inaugural Album Of The Year - sucha 
dramatic backstory was unnecessary. 
Coming on the back of two albums 

of coffeehouse standards, Time Out 

Of Mind found Dylan reconnecting 
with his muse and, in the process, 
ushering in the ‘late’ period of his 
career. Reunited with Oh Mercy's 
Daniel Lanois, Time Out Of Mind found 
Dylan - then 56 – contemplating the 
human condition with beleaguered, 
thoughtful wisdom on *Love Sick", 

the 16-minute “Highlands” and the 
magnificent *Not Dark Yet" — one of 
Dylan's greatest, mostinsightful songs. 
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J GREATEST ALBUMS 





* (Blackstar) iso/COLUMBIA/SONY 


WHEN David 
Bowie’s 26th studio 
album Blackstar 
was anointed as 
Uncut Album Of The 
Year in 2016, the 
accompanying citation 
concluded, “this was 
the big goodbye that 
Bowie had intended, 
perhaps the most 
dramatic planned farewell in all of popular music”. 
Six years on, Blackstar remains a coup de théâtre even 
by the standards of an artist with a long history of 
remarkable entrances and exits. 

Before Bowie’s death on January 10, 2016, 
Blackstar was lauded for its wide-ranging scope 
and experimental tone; here was Bowie, in his sixth 
decade as a working musician, eager to operate in 
anunfamiliaridiom with a new set of musicians. 
Afterwards, of course, it became the subject of 


| intensescrutiny, as we all searched for clues 


that might help us better understand Bowie's 
true intentions. 

One ofthe many successes of Blackstar is that — so 
many years after its release — we are still looking 
for meaning. Is “Lazarus” aliteral handling ofthe 
subject? What about “I Can't Give Everything 
Away", which almost reads like a justification for a 
career in obfuscation. How, then, to explain “Girl 
Loves Me", with its repeated refrain: ^Where the 
fuck did Monday go"? By thwarting straightforward 
interpretation, of course, the seven songs that 
constitute Blackstar continue to grow in stature. 

The songs are among the best in Bowie's career. It's 
not just the way he embarked on challenging sonic 
exploration and heavy jazz-metal jams, but there were 
also a handful of astonishingly beautiful moments 
that found Bowie lighting up the room with some of 
his finest soul singing in decades. 

Taken as a whole, Blackstar was the work of an artist 
pushing forward, knowing that time was against 
him; an actof considerable bravery that few, you 
suspect, could match. MICHAELBONNER 
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In November 2015, Uncut spoke to 


UNCUT: How 

do you view 
M. Blackstar now? 

zm DONNY 

McCASLIN: It 
was life-changing. Because of the 
visibility of Blackstar, suddenly 
Ihad more opportunities as a 
bandleader. I played show after 
show, tour after tour; itwasa 
dream come true. It led me down 
a different path, too. Irecorded an 
album, Blow, that had vocals on 
it - unusualfor me as a saxophone 
player. David had talked about 
how you're onto something when 
you're uncomfortable. So felt like, 
“Yes, sir. lam uncomfortable right 
now! And yes, thank you!” All 
these things were pushed forward 
by that experience of Blackstar. 
One time, David told me he saw me 
experimenting with electronics 
to find anew language on the 
saxophone. After David passed, 
Istarted getting in pedals and 
manipulating the sound live on 
my saxophone. He had his finger 





about his experiences as bandleader on 
Blackstar.Here, we catch up with the saxophonist to find out his thoughts on the album six years оп... 


point, I said, “I don’t know 
what this song is!” Because I 
didn’t know what the finished 
title was, just what we'd called 
itinthe studio. 


Do you have afavourite 
memory of David? 

Iwentover to his place to hear 
Blackstar for the first time. I wasin 
his office, alone. We'd spoken on 
the phone and hetold me he wasn't 
able to be there; he wasn'tfeeling 
well. SoI'm hearing the album for 
thefirst time, with my eyes closed. 
Itfinished, Iopened my eyes - and 
there David was! He'd slipped 

into the room. It was great - we 

sat together and talked about the 
record. He was so happy with how 
itturned out - and also from the 
critical acclaim that was starting to 
happen. We talked aboutthe future 
—meand the band were going to 
play atthe Village Vanguard and 
he was going to come down and sit 
in. He'd come on, unannounced, 
and we were going to do *Lazarus" 


on the pulse of how I would develop ATTE TE д апа “Тіс A Pity She Was A Whore". 
asa person. DavidBowie г/у, Itwould have been incredible. Just 

the thought that it was in the air, 
that was beautiful. 





Has it become easier over 

time to separate the work 

from David’s death? 

I don’t listen to the record regularly, 
partly because I want to keep 


You’ve played with other 
Bowie alumnia few times. Has 
coming together to celebrate 
moving forward. But, yeah, when David’s music, and your shared 
I listen back to it now, it’s not as experiences working with him, 
emotional. I hear lines Га forgotten been helpful? 

about, or I enjoy a particular mix. I'm glad you brought that up. I 

Тат able to separate it more and really treasure my relationship 
appreciate it, Ithink. ms With Gail Ann Dorsey. | first met her 
and performed with her at an early 


Knowing what we know now, emailed me, asking for an interview, When we spoke in 2015, there concert celebrating David’s music 
it’s avery defiant album. so I checked with David ifwas ОК wasalotofmysteryaroundthe that Henry Hey and Mark Plati put 
Would you agree? to talk about him with you. He was album. It felt like information together. I was really moved by 
He approached his situation really encouraging – “Oh, yeah!” It was being very carefully her spirit and her musicianship, 


matter-of-factly. He was looking was exciting and fun to talk about managed - perhaps because so I reached out to her and we've 
at things straight on. The work the music. There was a feeling of of sensitivity around David’s developed a musical relationship. 
speaks for itself. release, too, as Blackstar had been health. Did you feel that was She's sung on a few tracks of mine 
recorded in such secrecy — now, the case? and has appeared with my group. 
You became the spokesman for finally, it was оц п the open! It In terms of the information that I When I’ve got together for these 
the record. Clearly, it was very became a lot harder after he passed. Пай before our first conversation? concerts, there is this real sense of 
generous of David to put you A multitude of peoplereachedoutto | Yeah,itwas pretty limited. I wasn’t | community and appreciation. It's 
out front. But it also must have me and, of course, it wasn't always prepped. I was just going on what cool to hear how the experience 
been quite nerve-wracking... aboutthe music. There were people | Iremembered from the recording of working with David touched 


You might have been the first person looking for salacious, headline- 
I talked to, Michael. Irememberyou grabbing stories. 


session. You asked me about these people’s lives. It’s been very 
specific songs and I think at one positive. Û MICHAEL BONNER 
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Okie from... 
Minnesota: 
photoouttake 
from Dylan's 
self-titled 
debut, 1962 
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Blues 











BUB DYLAN 


BOB DYLAN first appeared 

on the cover of our third issue, 
where we unveiled a bounty of 
unseen photographs from his 
Greenwich Village heyday. As 
Dylan’s landmark debut album 
turns 60, we return to the Village 

to find new revelations about his 
early years — from impromptu jam 
sessions at Allan Block’s Sandal 
Shop to the stage at Gerde’s Folk 
City and beyond. “IĮ ate him alive as 
a harmonica player,” one eyewitness 
tells Stephen Deusner. “But I couldn't 
touch him as a songwriter...” 

Photo by DON HUNSTEIN 


OB DYLAN had a joke he wanted to tell the crowd at Gerde's 
Folk City. It was 1961, and he had only just started booking 
gigs at the Italian restaurant and folk joint, which was 
, already the epicentre of the Greenwich Village music 
scene. Dylan usually took the stage in work pants, adenim 
shirt and his Dutch Boy cap, his harmonica braced around 
his neck, and he addressed crowds in an exaggerated Okie 
accent, dropping consonants at the end of words. 

“He was still mainly doing Woody Guthrie material at that point,” 
says Sylvia Tyson, one half of the harmonising act Ian & Sylvia. 
“That night, I guess he had decided that the way to get the audience 
on his side was to tell them a joke. And it was a really lame joke! 

He said he’d invented this deodorant that didn’t stop the smell. 
Instead, it made you invisible. So nobody would know where the 
smell was coming from.” The groans from the Gerde’s crowd 

made it pretty clear that Dylan didn't have a future as a stand-up 
comedian, but it does suggest that he was hungry to win over the 
tough Village crowd, to put himself on par with his heroes and 
friends. He might have been singing a lot of the same Guthrie covers 
as other aspiring folkies, but he was experimenting with new ideas 
and new angles, whether it was a joke to warm up his listeners or 
anew set of lyrics to confront social injustice. 

Especially during 1961 and 1962, Greenwich Village was 
something like a laboratory for Dylan, who could test out ideas 
опа cramped stage in front of a small crowd, honing his act and 
his persona as he graduated to bigger venues. Sixty years later, 
that place and time loom large in his career – both as a moment 
ofintense work and as a period of constant change. He was » 
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ВОВ DYLAN 


observing his peers carefully, sizing them up, 
borrowing what he could: a chord progression, 
amelody that might fit his lyrics, sometimes an 
entire song. It all served as raw material. 

“Tan and I were mainly doing traditional material 

then, and everybody else was too,” says Tyson. 
“But when Dylan started writing, it was something 
that nobody really thought about. Then we 
realised that we probably all had that capability. 
If he can write songs, then we can write songs — 
because we were all on equal footing still. Or so 
we thought. We soon realised that there weren’t 
many people who could keep up with Bob.” 

It took a while for him to find his voice. He 
arrived as a cipher, intentionally obscuring his 
origins but also putting very little of himself into 
his act. As he dropped the Dust Bowl pretensions, 
however, he emerged as a protest artist of 
eloquence and force. He was already going by the 
name Bob Dylan when he arrived, but the Village 
is where Robert Zimmerman figured out who Bob 
Dylan was and all the multitudes that identity 
could contain. It’s where he became one of the 
most popular musicians in America - not to 
mention one of the first artists whose unreleased 
recordings were bootlegged by determined fans — 
and it’s where he became an artist in constant 
flux, often outgrowing his music before the public 
even heard it. The Village showed Dylan that he 
could be anybody. ИЛ 


*This myth of Dylan as a god is just so out of Dylan lands o 2| 
hand," Suze Rotolo, his former partner, told hisfirstpaid e 


Uncutin 2009. "He was a young man. Very 
focused, extremely talented, yes, but that part 

of youth - discovering who and what you want 
to be, developing who you become - it really isn't 
godlike. It's very human." 


Folk City, 
| April1961 


gig:Gerde's p ~ ж) 


worked asa carny and learned to sing among the 


denizens of the freak show. What he rarely ever 


FTERa brief stint in college and a more 
educational hitchhiking trek out west, 
the 21-year-old Bob 
Dylanarrived in New 
York City on January 24, 
1961. It was the dead of 
winter – a less determined 
artist might have retreated 
to warmer climes. “The 
cold was brutal and every 
artery of the city was 
snowpacked, but I'd 
started out from the 


SUZE ROTOLO 




















frostbitten North Country, 
a little corner of the earth 
where the dark frozen woods and icy roads 
didn’t faze me,” he wrote in his 2004 memoir, 


mentioned out loud was that he came from an 
upper-middle-class family in a small town in 


Minnesota - not that he 
seemed embarrassed 
by such a mundane 
upbringing or that he was 
necessarily trying to 
manufacture authenticity. 
It was self-invention for its 
own sake, a means of 
putting on a show, getting 
the audience on his side. 
Where he was headed 
was much clearer. By the 
time he strummed his first 


chord on stage at Café Wha? the Village was 
overrun with aspiring musicians and 


MICHAEL OCHS ARCHIVES/GETTY IMAGES; BETTMANN/ GETTY IMAGES 


Chronicles Volume 1. “It wasn’t money or love that 
I was looking for. I had a heightened sense of 
awareness, was set in my ways, impractical and a 
visionary to boot. My mind was strong like a trap, 
and I didn’t need any guarantee of validity. I 
didn’t know a single soul in this dark freezing 
metropolis but that was all about to change — 

and quick.” Allegedly, he and his traveling 
companion Fred Underhill headed straight to 
Café Wha? in Greenwich Village, where Dylan 
immediately made his performing debut. He was, 
if nothing else, determined. 

Where did he come from? At the time few of his 
fellow artists knew for sure, as Dylan devised 
increasingly outlandish origins for himself. He 
claimed he hailed from South Dakota, that he’d 
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subterranean clubs offering 
them spots during open-mic 
shows. Most of them were, as 
Dylan writes, “nameless and 
miserable, low-level basket 
houses or small coffeehouses 
where the performers pass 
the hat. But I began to play 
as many as I could. I had no 
choice. The narrow streets 
were infused with them. 
They were small and ranged 
in shape, loud and noisy and 
catered to the confection of 
tourists who swarmed 
through the streets at night." 








Initially Dylan got more work as a harmonica 
player than as a guitarist or singer. His first 
regular gig was backing Fred Neil at Café Wha? 
on the corner of MacDougal Street and Minetta 
Lane, where he might get a slot during the 
all-day open mics. Pay was minimal at these 
basket houses - so called because audiences 
would pass the basket and take up a collection 
to pay the performer. 

Says John Sebastian, a Village native who later 
formed The Lovin' Spoonful: *Passing the basket 
was a way to get around the New York cabaret 
laws atthe time. You had to pay an artista 
minimum if you were going to have them perform 
onastage. But thelaw didn't apply if you were 
just passing the basket. Mind you, there were 
problems with that system, because you might 
have to follow someone like José Feliciano, who 


| always hada beautiful lady helping him up 


onstage. He's just so good, 
and you knew he was going 
to get all the money. Or 
maybe you'd have Richie 
Havens just radiating all 
that energy. There was no 
way to follow that guy.I 
know. I tried and failed." 

It wasn’t just folk 
musicians, either. The 
Village was full of 
comedians, jazzers, poets, 
bluesmen, bluegrass groups, 
old-time fiddlers, jazz 
instrumentalists, jugbands 
and more. And you might 


LI 


Headliner: | 
JohnLee 
Hooker 
in1961 





FOLK CITY 


IKE others on the circuit, Dylan had 

ambitions to graduate from the basket 

houses to paying gigs, most of which were 

Е at Gerde’s or the Gaslight. *Gerde's was 

your entry point as a pro standing up onstage 
and maybe even getting paid," says Sebastian. 
"Maybe you'd get beer for the evening. Maybe 
itwas something from the 
kitchen. But you had to 
work to get there. I met 


ber ZU Dylanin the basement 

new Work в center muske ; 

HELD OVER BY POPULAR DEMAND of Gerde's. We were the 
THRU APRIL 23 two harmonica players 


John Lee Hooker 


around. Га seen him do 


e OUN THAF BLUES SINGER 


encounter music anywhere 
inthe Village - a barora 
coffeehouse, a restaurant with 
astagein the storefront, even 
asandal shop. On West 4th 
Street near Jones Street, 
leather craftsman and fiddler 
Allan Block owned a business 
where musicians gathered on the weekends for 
impromptu jam sessions. 

Foratime Dylan lived just two doors down, 
and Allan's daughter Rory Block recalls the day 
she saw him talking with her father. “One day 
Iwalked into my dad's sandal shop and found 
him talking with an intriguingly artistic- 
looking young man. He was wearing a cap 
like the one on the cover of his first album, 
and while he may not have been famous yet, 
he was clearly unique, charismatic, and 
obviously bound to become someone 
important. When he left, my dad said, ‘You see 
that young man? He's a poet and a musician. 
He has just signed with a label, but he doesn't 
care atall about the business world - he just 
wants to play music and be true to his art.’ It 
was a deeply inspiring message about artistic 
integrity which has stayed with me throughout 
my entire life." 


Freewheelin: 
# with girlfriend 


| SuzeRotolo, 


Sept1961 
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and his act, which was very 


BOB DYLAN 


Chaplinesque, kind of goofy 
and friendly. I couldn't say 
we were equals at the time. 
IfeltlikeIate him alive as 

a harmonica player, but I 
couldn't touch him as a 
songwriter. His skills as a 


ME au 


| songwriter were already beginning to surface." 


Nearly three months after arriving, Dylan 
played his first real paying gig at Gerde's – a 
two-week support slot for John Lee Hooker. On 
the first night he nervously played five songs, 
including a shaky “House Of The Rising Sun" 
and “Song For Woody”. He was absorbing 
everything and spitting it back out, singing 
blues songs (although none by Hooker, whom 
Dylan described as too distinctive to cover) and 
traditional songs as well as his own originals. 
Hetookin foreign films at the small theatre on 
12th Street, including La Strada and La Dolce 
Vita, and he attended protests with Suze Rotolo, 
who'd agitated for integration as a 15-year-old. 

"Td seen him on stage at Gerde's," she told 
Uncut in 2009. “Playing backup harmonica for 
the old blues singers. Isaw him around. But 
when I went to this all-day marathon concert, 


| Bob was just around constantly. I was backstage 


and it was funny, every 
timeIturned around he'd 
be there. Y'know, paying 
me alot of attention. 
Scruffy-looking, kind of 
odd, very funny - he 
made me think of Harpo 
Marx. Ви I had a sense 
there was alot more going 
on behind this outward 
clown." Their relationship 
proved crucial to the 
impressionable artist. 
Through her, Dylan 
became more politically 
conscious, writing 
journalistic songs like 
"The Lonesome Death 
Of Hattie Carroll" and 
“The Death Of Emmett 
Till” (the latter of which 
was no less true for 
getting its facts wrong). 
And Dylan read. A lot. 
He'd always harboured 
literary ambitions, 
perhaps another nod to 
Guthrie and his celebrated 
memoir Bound For » 




















LEATHER 


T 1 IF MIN NEAPOLIS 

в PARTY TAPE 

When Dylanheaded back to 
Minnesotain Мау 1961, he was 
eager to showhis old friendshow 
muchhe'd grown after five months 
іп New York, so he played three loose sets for a small 
audience, with Tony Glover recording. Compiled into 
a single bootleg, those tapes soundlike a practice 
runathis debut album, giving a good sense of 

his early basket-house repertoire. Andhe made 

up Bonnie, Why'd You Cut My Hair?" on the spot, 
documentinghis friend's ineptitude with shears, and 
never performedit again. 8/10 


THE MeKEMAIE TAPES 
DylanmetEve andMac McKenzie 
| at Gerde's Folk City and slept 

on their couch often. Following 
Thanksgiving dinner, he recorded 
‚ afew numbers onareel-to-reelin 
their apartment, then added to it in December and 
again the next September. His catalogue is growing 
in leaps and bounds, witha handful of new originals 
revealing an artist tentatively embracing protest 
music. Sadly, the sound quality isso bad that The 
McKenzie Tapesis a fan-only bootleg. 6/10 


FOLKSINGER’S 
ТТ CHOICE WITH 
| M Nm CYNTHIA GOODING 
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. InFebruary 1962, Dylan made 
anappearance on Folksinger s 

` Choice, a popular radio show оп 
WBAI hostedby Cynthia Gooding.He played blues 
covers by Bukka White and Howlin’ Wolf, along with 
a few originals - including the first known recording 
of "The Death Of Emmett Till’. But this bootleg might 
be most fascinating for the conversation between 
artist and host, who have a warm, almost flirtatious 
rapport. Dylan offers preposterous yarns about 
working as acarny and writing a song for the 
Elephant Woman. Sadly, he remembers neither 
the words nor the melody. 8/10 


У FINJANCLUB 
: MONTREAL, CANADA. 
JULY 2.1962 


| Just before he signed a deal with 
за Witmark publishing company, 

2 ı Dylanrambled up to Montreal and 
ede a hove at Finjan's Club, reportedly for $12 
and a place to crash. Perhaps emboldened by his 
first sessions for Freewheelin’ and an impending 
publishing deal with Witmark, he gave anintense, 
impassioned performance, sounding alternately 
possessed andsloshed. This bootleg includes one 
of the first recordings of "Blowin In The Wind", which 
he would soon demo at Witmark andinclude on his 
secondalbum.9/10 


‚ FREEWHEELIN 
OUTTAKES 

Dylan spent most of 1962 

working on his second album, 

The Freewheelin Bob Dylan, with 
multiple sessions throughout the 
year.Some of those outtakes ended up on official 
collections inhis Bootleg Series, but 25 tracks were 
compiled on this unofficial release, including versions 
of "Corrina Corrina’ and That's All Right, Mama" 
featuring a rock band. Even before Bringing It All 
Back Home andhis legendary '65 set at the Newport 
Folk Festival, Dylan was already going electric. 8/10 
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Inthe studio with 
| | BruceLanghorne 
/ (left), Carolyn 
|| | Hester andBillLee, 
| | September 1961 
Glory, but songwriting was his initial outlet. And little guy pulls his chair up beside me. He kinda think was owned by a poet. We were all gathered 
soon his songs shifted from reportorial to poetic. became my whole audience for that song.” around this picnic table in the kitchen, me and 
"I have a theory about where his songwriting After the show this mystery man approached Bruce and Bill Lee [Spike Lee's father], and John 
started," says Judy Collins, a Greenwich Village herinthe small dressing room. *He just came Hammond had come to watch us rehearse. He 
contemporary who recorded “Masters Of War" оп | marchingin and he had his guitar with him. He couldn't take his eyes off Dylan." 
her 1963 album, 3. “He didn't have any money, he said, ‘Did Buddy Holly really teach you that September 30 was a big day for Dylan. That 
was homeless and sleeping on the couches of song?’ I told him yes, and I told him that I was morning, in The New York Times, Robert Shelton 
Dave Van Ronk and  —— — with him on his last published the first major review of Dylan's live 
Ramblin’ Jack Elliott and с - recording session, which performance, calling him *one ofthe most 
other members ofthe gang happened to bein New distinctive stylists to play in a Manhattan cabaret 
— anybody he could get York City. He says, ‘You did | in months... Mr Dylan is vague about his 
aroom with. And he'd that really well.’ Then he antecedents and birthplace, butit matters less 
besurrounded by their introduced himself. *My where he has been than where heis going, and 
libraries. All he had to name is Bob Dylan. It's that would seem to be straight up." He brought 
do was read. I’m sure nice to you know you!" his excitement into Columbia Records Studio A, 
that’s where he ran into A few weeks after they which perhaps explains the buoyant energy of 
Rimbaud. He was exposed JUDY COLLINS met, Hester headed up to his playing on “Swing And Turn Jubilee”, “Come 
to everybody's different Boston for a gig at the Back, Baby”, and the gospel number “ГІТ Fly 
tastes in literature: the Beat  - - legendary Club ду (which Away". Reports differ on what happened after the 
poets, the Greek poets, the had launched Joan Baez's sessions: did Hammond offer to record an album 
French poets, Leaves Of Grass. Tm sure that's career), and she was surprised to see Dylan with Dylan? Or did Dylan, Times review in hand, 
where his vision expanded. That's how he got his already there. “He had talked the club ownerinto | finagle his way into his own sessions? 
education during that homeless period in the letting him open for me!" Dylan, like many artists However it happened, two months later Dylan 
early days. That's when he starts writing. When inthe neighbourhood, weren't above conniving was back at Studio A recording songs for Bob 
he started coming out with those songs, ifyou their way into shows, or else they might not find Dylan, drawing heavily from the covers he’d 
were a songwriter in the Village, you didn’t know a stage anywhere. developed at Village coffeehouses. He rambles 
what to do with yourself. There were great writers It was through Hester that Dylan scored his first | confidently through traditional songs like “Man 
everywhere, but Dylan could bea problem.” recording session and, eventually, a record deal Of Constant Sorrow” and “House Of The Rising 
with Columbia. Just as he | Sun’, but stumbles when he 


URING Dylan’s first year in New York, one of | had done with her Boston tries to summon the gravity 


Greenwich Village’s most popular acts was gig, Dylan talked his way of Blind Lemon Jefferson’s 

Carolyn Hester, who had two records out on into the sessions for her “See That My Grave Is Kept 

Columbia and a residency at Gerde’s that third album, Carolyn Clean". The album also 
had her playing several sets in an evening. “Itwas | Hester. “Ialready had included two of his own 
1961 - June, I think, because it was warm - and I Bruce Langhorne playing compositions: “Song For 
was on my last set of the night. I told the crowd I guitar on the album, but I Woody” is an examination 


was going to doasongthatIdidn'tnormallydo-a | askedifhe wanted to play 
song that folk singers didn’t do. It was ‘Lonesome some harmonica. We had a 
Tears’, and Buddy Holly himself had taught it to rehearsal ata place on 10th 
me. I started singing, and before I knew it, this Street, in a building that I 


of his own impulse to write 
songs disguised as a toast to 
his hero, and *Talkin' New 
York” draws оп his first > 


DONHUNSTEIN/COURTESY OF SONY MUSIC ENTERTAINMENT 
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BOB DYLAN 


impressions of New York 
earlier that year - and has 
better jokes than he told on 
stage. Recorded over two 
three-hour sessions and 
reportedly costing $402, 
Bob Dylan remains an 
evocative snapshot of his 
Village tenure, a crucial 
document of his early 
repertoire, and an important 
point against which to 
measure his evolution as a 
performer and songwriter. 
But without any promotional 
push from Columbia, the debut 
sold less than 5,000 copies. 
Dylan was embarrassed, 
nervous about his future, but 
by the time the album was 
released in March 1962, he’d 
already shed that persona. He 
was on to the next thing, which 
involved writing his own songs 
that blended straightforward 
storytelling with a poetic lyrical 
style. In spring 1962 he’d been 
working on anew song based 
on the melody ofan old 
anti-slavery anthem called 
“No More Auction Block”, 
posing rhetorical questions 
toan unnamed authority. 
He claimed he’d written it 
in 10 minutes, which is 
about as believable as his 
carny origins; in April, he 
debuted it with only two 
verses, then added 
another and changed 
their order before 
publishing the lyrics in 
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New name, new 
approach:Dylanin 


September 1962 _ 








Sing Out!. In July he 
recorded it for his second LP, 
The Freewheelin’ Bob Dylan. 
On August2, he ventured 
down to the Supreme Court 
building on Centre St and 
legally changed his name 
from Robert Zimmerman to 
Bob Dylan. 


Т! ERE’S one called 
‘How Many Roads 
Must A Man Walk 
Down?" Dylan 
tells the small crowd at 


Finjan's Club in Montreal, 
as he adjusts his harmonica 
holder and patiently tunes 
his guitar. *Here's a song 
that’s in sort of a set pattern 
ofsongs that say a little more 
than, ‘I love you and you 
love me, let's go over to the 
banks of Italy and raisea 
happy family.” Never mind 
that he seems to be writing a 
new song as part of his stage 
banter. Dylan knew that he 
was onto something with 

“Blowin’ In The Wind", 

which along with “A 

Hard Rain's Gonna 

Fall” and “The Times 

They Are A Changin"" 
established a new 
version of Bob Dylan. 

More closely attuned 

toinjustices that 
persisted into the new 
decade, those songs 
were the culmination of 
histimein the Village, 
when the young man 
was part of a community, surrounded by 
friends, mentors, peers, lovers, sandal 
makers, artists of every stripe. Just as he 
disowned his coffeehouse repertoire, 
however, Dylan would soon scoff at these 
protest songs, not only abandoning acoustic 
instrumentation but questioning how - or 
why - anyone could change the world. He 
began writing lyrics like riddles and scoring 
them with electricinstruments, which cast 
the rhetorical questions of *Blowin' In The 
Wind" inacynical new light, as though the 
answer was always the same. Never. Injustice 
prevails despite all our efforts. 

That's a very different Bob Dylan than the 
one who played Gerde's and the Gaslight, who 
paraded down MacDougal Street, who slept 
on his friends' couches and pillaged their 
libraries. He searched for similar communities 
throughout his career, although he would 
only find them sporadically: with The Band at 
Big Pink, with the Rolling Thunder Revue, 
with The Traveling Wilburys. 

“Tseem to draw into myself whatever comes 
my way, and it comes out [of] me,” he told 
Seventeen magazine in 1962 - his first bit of 
national press. “Maybe I’m nothing but all 
these things I soak up. I don’t know." © 


‚ d 
Recordinghis debut 
with producer John 
Hammond, Sr at 
Columbia Studios, | 
NYC, November 1961 


BLOWIN 
IN THE 
WHEN? 


A timeline of Dylan s first 
18 monthsin the Village 


JANUARY 24,1961 

Bob Dylan arrives in New York City 
inthe dead of winter with his friend 
Fred Underhill. Their first stop: Café 
Wha?, where Dylanmakes his 
performing debut. 


APRIL 11, 1961 

Dylan finally gets a gig at Gerde's Folk 
City, a two-week opening slot for 
John Lee Hooker. He nervously plays 
five songs, including ‘House Of The 
Rising Sun” апа “Song For Woody”. 


SEPTEMBER 29,1961 

In addition to getting his first review 
-arave by Robert Shelton in The 

New York Times - Dylan plays his first 
recording session, blowing harmonica 
on three songs for Carolyn Hester's 
third album. 


OCTOBER 26,1961 

After meeting John Hammond 
through Hester, Dylansigns with 
Columbia Records - arelief after 
he'dalready been rejected Бу 
several labels. 


NOVEMBER 20 & 22,1961 
Dylanrecords his debut albumin 
two three-hour sessions at 
Columbia Records Studio A, with 
Hammond producing. 


MARCH 19, 1962 

After several delays, Columbia 
releases Dylan's self-titled debut. 
Almostimmediately he dismisses the 
album. "Itsnot wherel' mat, he tells 
Seventeen magazine. 


JULY 13, 1962 

Dylansigns a publishing deal with 
Witmark &Sons, whereherecorded 
demos of suchbreakthrough songs 
as "Blowin In The Wind" and “Mr 
Tambourine Man’. 


AUGUST 2,1962 
Robert Zimmermanlegally changes 
his name to Bob Dylan. 
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Album by album 


Wilco 


Jeff Tweedy walks us through almost 
three decades’ worth of groundbreaking 
Americana, power pop and beyond. 







6 





basically started around the same time, right?” 
says Jeff Tweedy, musing on the shared history 
between Uncut and Wilco. “I remember buying 
Uncut when we would tour Europe, it was easier 
to get them there then. It was pretty exciting to 


see a magazine that in-depth about music on a newsstand at the airport. 
But we get it here at The Loft now — I probably haven't missed many issues 


over the years.” 


With five Wilco releases included in the 300 greatest albums of Uncut’s 
lifetime - the most of any artist — it seems a fine time to run through all of the 
band’s work with their restless leader, from 1995’s AM to 2019’s Ode To Joy. 
Tweedy even drops some hints about the band’s next opus along the way. 

“When things sound confident, I get nervous,” he explains of one 
thread running through his life’s pursuit, “because it doesn’t work for me 
emotionally when things are super-confident. I still crave a brokenness to 
whatever it is we're doing. And a lot of the time, it’s me providing that - my 
voice is a fairly broken vessel for whatever I’m singing. 

“You know, all rock music is stupid. But to me it has the potential to be 
sublime in ways that almost nothing else does.” TOMPINNOCK 


AM 


SIRE/REPRISE, 1995 








Em TWEEDY: The 
БЕ ultimate dream 
for me was to be 
in a band that 
touredinavan 
and played 
| | shows and got 
to go around and see places - so Гуе 
outlived my life goals by about 30 
years! Ididn't wantto take any time 
to sit around and think about what 
Iwanted to do [after Uncle Tupelo 
split], I just wanted to do it, to get 
back in the van with somebody and 
со play shows. We mapped out the 
songs we wanted to record within a 
few months of Uncle Tupelo's last 
show - I probably was fearful that if 
the momentum stopped, I wouldn't 
get to do this thing I love. All our 
records sound a little bit different to 
each other, but this one really 
stands out. I think maybe power- 
pop was a potential direction, 
coming out of Uncle Tupelo, 
that I thought I might have the 
songwriting style for – because I 
liked a lot of 60s melodic stuff. On 
“Box Full Of Letters” or “I Must Be 
High”, Iwas maybe thinking more 
about the Big Star end of my record 
collection. Song for song, AM holds 
up for me. There are a few songs that 
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feel fairly half-baked, like they 
could have either stood to be B-sides 
or outtakes, buta lot of my favourite 
records have songs like that. I still 
enjoy hearing it, it doesn't sound 
completely dated, because it doesn't 
really sound like anything being 
made at that time. It wasn't going for 
agrungething or a contemporary 
sound really. Luckily, there aren't 
many records in the Wilco catalogue 
that have those markings ofa 
specific period of recording, I don't 
think, this oneincluded. It sounds 
delightfully out of step. 


BEING THERE 


REPRISE, 1996 


[Tweedy's son] 
Spencer was 

3 born during the 
2 promotion 
period of AM, 
and smoking 
weed just didn't 
fitinto my ability to cope with the 
stress of fatherhood. It just made 
everything worse [so I quit]. But my 
mind was being expanded by the 
possibilities [of music] that I'd 
always maybe pushed aside because 
Iwanted to make things that fitted 
into an environment that had been 
built around Jay Farrar songsin 
Uncle Tupelo. I had always been a 







Wilcoin 1996: (|-г) 
KenCoomer, Jeff 

Tweedy, Jay Bennett 
and John Stirratt 


very curious listener, and interested 
in a lot of different types of music, 
experimental music and things like 
that. My main passion was not just 
country or folk, it was records, and 
being excited by sound. So Being 
There explodes into more of that. 
Music has its own psychedelic and 
transfomative qualities that far 
exceed the possibilities of drugs in 
my opinion. To me, the world is 
pretty fucking psychedelic. We 
recorded in a lot of different places: 
there are tracks from Portland, 
Nashville, Missouri, Atlanta, which 
was The Black Crowes’ rehearsal 
space. We were just going anywhere 
we could get a day booked on our 
tour, because that was another part 
of my dream, that wecould bea 
band like The Rolling Stones and 
have a mobile recording truck. We 
couldn't afford that, but we could 
record in a friend's studio if we made 
friends that had studios. Sometimes 
we would get more than one thing [in 
a day], but generally we were just 
focusing on one song. On 
*Misunderstood", we had fun 
playing each other's instruments; 
but, on a deeper level, I don'tthink it 
was an accident that it ended up 
being the final take, because it was a 
way to get at something that I felt the 
song was trying to express. What felt 
emotional to me was trying to fight 
through something stupid - it's just 
two chords, it's so stupid. 





SUMMERTEETH 


REPRISE, 1999 






TEL This was the 

€ first time! 
felt the 
extravagance of 
Д having a budget 
to make a 
ba — * ^ record, and 
having time, and a person in Jay 
[Bennett] who had spent more time 
inthe studio than I ever had. 
Whatever crazy ideas I had, they 
were being enabled and facilitated. 
It was a symbiotic relationship, in 
that Jay really loved that side of 
making music too - the studio might 
have been his happiest place. It was 
like we were being given the keys to 
the car for the first time, there wasa 
sense of liberation. I don’t think it 
was the happiest time for everybody 
in the band, though: that 
relationship Jay and I had found 
working together definitely did feel 
exclusionary, I guess, or alienating 
[for the others], but I can say that as 
bad as anything has ever gotten in 
Wilco, I still remember most things 
as being ultimately pretty fun. We 
had alot of band camaraderie, but 
it’s a stressful thing, getting a record 
done. It’s just band dynamics... 
everyone isn’t going to be happy 


summerteethwilco 


every time you try to make 
something as a group. This was 
arguably the least healthy I've 
ever been in my life, so there 
absolutely was a conscious effort 
to create some sort of subterfuge 
for the lyrical content. I definitely 
wanted [the music] to be sunny 
and sugar-coated, and cloaked in 
something that was distancing 
myself from the subject matter. I 
needed to say it, but I didn't want 
people to hear it. We play a lot of 
these songs still, and it doesn't 
affect me the same way. I feel a 
deep connection to this record, 
like almost all of them, but to 
this one especially for its 
transformative period. 


YANKEEHOTEL 
FOXTROT 


NONESUCH, 2001 


There was a continuing feeling of 
growth for me [with Summerteeth 
and Yankee]. I didn't really aspire to 
make experimental music, but I 
aspired to make music where that 
influence was evident, because it 
was a part of me, and it was a part of 
howIsaw the musical landscape 
thatIcould draw upon. I was 
growing into a new friendship with 


In 2004, promoting A | 
Ghost IsBorn:(I-r)Glenn | 
Kotche, Mike Jorgensen, — — 
Stirrattand Tweedy 


yankee hotel foxtrot / wilco 


an DOS 


ay 
— эъ 
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АА 
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Glenn and Jim. At the same 

time, a really big catalyst for a 
lotofthe changes during this 
period was the documentary [on 

the making of the album], I Am 
Trying To Break Your Heart. It 
created a weird dynamic that really 
underlined some of the more 
maladaptive things going on in the 
band. That was painful to confront, 
but in hindsight, I wish I had 
confronted things better, especially 
the way that Ken [Coomer, drummer] 


“Yankee... is the first record where 
I feel ‘there isn’ t another record on 
my shelf that sounds like this” 





was dealt with. Jay's 
situation within the 
band, beyond my 
relationship with 
him, had become so 
unpleasant, that 
Idon't know how that 
transformation could 
have happened without it 
being unpleasant. It was 
an overall band decision 
[for him to leave]. 
WhatIremember most 
about the time is just how 
exciting it was to finally 
start to hear music I was 
making feelless ofa 
pastiche of things and 
more a part of its own internal 
logic, its own world. I think 
Yankee Hotel Foxtrot is some of the 
first recordings where I really feel 
like, “Oh, only this combination of 
people could have made this, and 
there isn’t another record on my 
shelf that sounds like this.” Take 
"Poor Places" - it's a piano ballad, 
andit sounds vaguely Beatle-y 
'cause it has some seventh chords in 
there, but the overall experience of 





itis alittle bit less penetrable than 
that, even to me. It’s a thing I still 
aspire to all the time, and it’s not 


something that just happens. It's a 


process of discovery, of being open 


to whatever you're gonna get, and 
being alert enough tol say, “I want 
to share that with the world.” You 
just keep looking for it and chipping 
away at it. We probably found a lot 
of that in one place because of that 
magical new relationship with Jim. I 
didn’t tell him to fuckit up! I told 
him to make sense of it. The irony 
that Jim always points out is he gets 
a lot of credit for making this record 
weirder, but he really made it more 
linear and pop. He really weeded 
through stuffand found amore 
song-based version of that record 
from what we had put on tape. 


AGHOSTISBORN 


NONESUCH, 2004 


We ended up at 
Sear Sound in 
New York, it 
“МЕРТ” Was expensive 
and wespenta 
lot of time there, 
and ultimately 
A Ghost Is Bornis what happened. 
We had pieced together Yankee 
Hotel Foxtrot with some Pro 
Toolsbutalsowithalotofold- № 
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Album by album 


fashioned tape-splicing, and then 
when we went out and played the 
songs, it felt like there was 
something more vibrant about those 
live versions than the record. SoI 
think for that reason A Ghost Is Born 
ended up being pretty livein the 
studio. There are very few overdubs. 
Ithinkit's much weirder than 
Yankee..., though. One ofthe things 
that happens when you make 
records is your family gives records 
to people that wouldn’t otherwise 
encounter music like that. A friend 
of my wife was given this album by 
her, and she put it in her car CD 
player. Then she took her car to the 
repair shop because it was making a 
weird noise, and the guy got in her 
car and turned the stereo off. The 
noise was [15-minute experimental 
drone track] “Less Than You Think”. 
I played lead guitar here, and I love 
playing guitar like that more than 
anything in the world. But I find it 
very difficult to maintain that and 
focus on singing and being the 
frontman in a band, so it's never 
been something I've been able to 
integrate into performing. I went in 
the hospital right before A Ghost Is 
Born came out, when I asked Nels 
[Cline] and Pat [Sansone] to be 

in the band. I felt like it'd be more 
fun to have an ensemble to play this 
type of material. They all started 
rehearsing that material before 
Igotoutof the hospital. 


"Let'sjust play’: 4 
Jeff Tweedyin „А 9 
2009 | е 
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| SKY BLUESKY 


NONESUCH, 2007 


аси | wassurprised 
E atthereaction 
tothis at the 
time, because I 
never thought 
we'd done 
wes anything 
different. Iwas more surprised by 
the reaction to this than I was by the 
reaction to earlier albums from more 
traditional listeners — I kind of 
expected there to be a bit of a 
pushback to Yankee... from a 
puritanical standpoint, butIreally 
was naive about the people that 
wanted to believe in some sort of 
experimental thread to the band 
having puritanical thoughts about 
Sky Blue Sky. Because, to me, this 
was what the songs called for - it 
would have sounded stupid to put 
other elements in there just to make 
it fit into this narrative that ‘Wilco 
had become a more experimental 
band’. The songs lead you to what 
they’re supposed to sound like, they 
do what they do. This is another 
record with hardly any overdubs, I 
don’t know if there are any. It was an 
effort to incorporate that simple 
mentality that the songs were trying 
to communicate - that you can just 


| liveinsidea moment - butit 





| required alot more discipline and 


musical experimentation than the 
"experimental" stuff! To have six 
people in a room playing those 
arrangements was harder than 1 
think people think it was. It ended 
up sounding so smooth, I guess, to 
some people, that maybe it just hit 
people's ears as being easy - but it 
wasn't easy to us. It was exciting. 


WILCO (THE ALBUM) 


NONESUCH, 2009 


We were in New 
ь Zealanddoinga 
% project with Neil 
Lig Finn [7 Worlds 
АИ Collide's 2009 
eee a WWW. charity album 
NITET IRA The Sun Came 
Out], and we ended up staying and 
recording a lot of the basics for this 
album there. I think, in hindsight, 
some ofthe ways the band was 
divided up and not able to all work 
together at the same time for this — 
for various reasons, like people 
livingin different places, and not all 
ofus beingin New Zealand - meant 
itwasn'tas successful as some of our 
other albums. Everybody's on the 
record, and everybody plays 
together, though. I think we were 
trying to makea “greatest hits” 










| record without putting any old songs 









on there. It was just embracing what 
we felt we'd learned how to do 
together, and not trying to sound not 
like ourselves. One ofthe things you 
have to do as a band over time to stay 
interested is stop sounding like 
yourself. You start to be suspicious of 
thingsthat come easy, and you start 
to be suspicious of your comfort 
level, and so you challenge yourself 
to move outside of that and 
incorporate things you didn’t know 
you could do. But here it was like, 
"That's exhausting, let's just play, 
let'sjust dothethings we know how 
to do and do them really well or do 
them better than we could do them 
10 years ago." 


THEWHOLELOVE 


DBPM, 2011 


‚ This wasthe 
first record that 
was recorded 
and mixed 
entirely at [the 
band's Chicago 
HQ] The Loft. I 
think, within the band, this feels 
more like a full statement than Wilco 
(The Album) ended up feeling. It was 
asuccessful combination of the style 
of recording from Sky Blue Sky — of 
playing together, and really building 
arrangements together — and also 
using the studio in a creative way, 
allowing more overdubs, more 
manipulation and reshaping after 
the fact. My songwriting hadn't 
really changed — I just make stuff up, 
and I feel like it’s asong ifI can sing it 
into a recording device, with my 
guitar or whatever itis that I'm 
playing. That's a song to me. And Ido 
itallthetime, thenI pick from those 
things to seeif another group of 
people wants to play along with me, 
or pick some of those things to see 
ifIcan makeitinto something more 
presentable to the world. I always 
want a new song to sing — it's not a 
normal pattern that I see other 
songwriters have, where they go 
through periods where they're 
writing and periods when they're 
not writing. Yeah, there are some 
long songs on here — we were kind of 
digging in and combining those two 
elements of how we've chosen to 
record ourselves over the years. But 
The Whole Love and Wilco (The 
Album) always have alittle bit of a 
cross-talkin my mind, because 

they happenediin pretty quick 
succession. I've just always looked 
at The Whole Love as the more 
successful of the two, but they do 
have a similarity. They're probably 
thetwo most alike records in the 
Wilco catalogue. 
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STAR WARS 


DBPM, 2015 


The way any 
| bandis 
perceived 
should never 
really be that 
much ofan 
artistic 





consideration, but at the time, I was 
really frustrated with [Wilco being 


called] “dad rock". What little 


control I did have over that, I didn't 


want to participate in it! 5o Star 


Wars was intentionally meant to be 
frivolous and not serious. I think the 


songs are serious, and I think 
there's seriousness contained 
within it, though. There's a real 
anger and frustration to those 
records that I don’t think is really 


written about — it was kind of petty, 


kind of stupid, but I’m not above 


that! Idon't think rock'n'roll should 


be above that. At the time, how 
people set up records was really 


getting formulaic: you put out the 
one single and then you announce 
the record, and then you announce 
the artwork; all of this internet-age, 


social-media jockeying-for- 


attention really made me nauseous. 


So because we were free from our 
record label, and putting records 


out on our own all ofa sudden, we 


were like, “Why do we have to do 


any of that shit? We still make most 
of our money touring, so why don’t 





“There’s a real anger to those 
records — kind of petty, kind of 
stupid, but l'm not above that” 





we just put it out? Can we do that?” 
I think we were right – I’m pretty 
sure it got streamed more than any 
record we've ever done. 


SCHMILCO 


DBPM, 2016 










"EP so much music 
d; ® Л» those sessions, 
REY zx = anditall 
‚шп divide itself up 
into two records that were being 
came out the year after Star Wars, 
with a cover that doesn't make any 
love these records. I love the 
material on these records. They're 
rarely had all ofus in one place at 
the same time - they're basically 
pandemic. I thought it would be 
comforting to me to know that we 

it called Star Wars, and use the 
latitude and liberty and freedom 


There was just 
happening in 
ا‎ аас F3 started to 
made at the same time. And this one 
sense for the material within it! I 
put together in a weird way that very 
pandemic records made before the 
could put out a record with a cat on 
that we have to make records on our 


own label to explore what it would 
feel like to just put out records 
called Star Wars and Schmilco. 
Who gives a shit, you know? Гуе 
never understood artists that can 
completely dismiss what other 
people think about what they do as 
being incorrect, or way-off base, or 
like they misunderstood and 
misinterpreted it. That's why I didn't 
present the motivation behind Star 
Wars and Schmilco to the world at 
the time, or do interviews like, 
“This is to combat dad rock...” I 
didn’t want to fucking create some 
bullshit narrative about it, I just 
wanted to do it. 


ODETO JOY 


DBPM, 2019 


- In some ways 
this wasan 
effort to refine 
some ofthe 

things оп 
Schmilco, the 
way some of 
those tracks came together. I really 
love the way the drums sound 
on Ode To Joy, they’re just massive, 
these overpowering monolithic 


drums on these simple little folk 
songs, and that felt like an accurate 
commentary to me of how 
oppressive everything has felt for 
the last five or six years, culturally. 
When І do listen to it, Рт proud 

of it, but my feeling about itis 

that it’s oppressive, gloomy and 
unnecessarily hopeless-sounding, 
even though I really consciously 
tried not to have that be the feeling 
lyrically – I really do feel optimistic, 
generally. Ultimately, everybody in 
the band understands that each 
record gets put together in a 
different way. We're all older and 
committed to this as a thing that 
we all believe in, and that requires 
alotoffaith in me and in my vision 
of how things get put together. I 
don’t think it’s always exactly how 
the band would envision their 
perfect-world version of howa 
record gets made, but everybody 
understands that the long-term 
goal is to keep making music and 
be excited about making music. 
And ifthat means making a record 
this way one time and makinga 
record that way the next time, 
that’s better than forcing something 
that isn’t felt to be natural. There's 
so much material recorded for 

our next album, and it’s been 

done in all the different ways 

Руе just talked about; but it's 
leaning towards everything 
having this X-factor of six people 
performing together. It seems 

silly to make a pandemic record 
when we can look each other in 

the eye now. ® 
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AL home i in Philadelphia, 

RI VILE is preparing (о 
em Caen my moves) - his 
brilliant new album of warm, 
freewheeling indie rock. But 
how have outlaw countrv, 
Alan Vega's vocal inflections 
and an early Wu Tang Clan 
hit contributed to the slacker 
king's latest burst of creativity? 
"Most of my songs are about 
sitting in a chair," he reveals to 
Laura Barton, *and travelling 
into outer space." 


Photoby ADAM WALLACAVAGE 
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ATURDAY evening in Philadelphia, and in 
the basement of his house, Kurt Vile is 
giving a tourofthe studio he built during 
lockdown. There are racks of guitars, an 
array of synths, a hulking '60s German 
console desk in palest duck egg blue. “It’s like Abbey 
Road style," Vile says, as we stand and admire its 
wooden frame, its rows of buttons and knobs. “But 
it’s actual tubes, so it's super-warm hi-fi.” 

Among the musical machinery lies accumulated 
paraphernalia: a selection of false moustaches, a shot 
glass collection, homemade artworks with googly eyes, 
analligator mask. Thereis a story attached to every 
object, every instrument - the red Farfisa keyboard, 
boughtto capture the early Pink Floyd sound, was 
played on his 2015 track “I’m An Outlaw”. The console 
desk came from former REM engineer Mitch Easter. The 
compilation tapes with handwritten spines hail from 
the years Vile spent driving a forklift at the Philly 
Brewing Company. And the low armchair between 
those bootleg cassettes and his favourite synth was 
where herecently sought refuge during recording. 

“If I was feeling under the microscope, I'd just sit 
down right here and hide,” he says. 

Ithastaken close to 30 years to accrue such 
apparatus, accoutrements, anecdotes. At the age 
of 42, Vile's musical course runs back to his 
mid-teens, from recording joke songs and Beck 
wannabe tapes, to forming The War On Drugs 
with Adam Granducielin 2005, and 
simultaneously pursuing a solo career that, 
since 2008, has included eight solo albums, 
acollaboration with Courtney Barnett, and 
recordings with Dinosaur Jr, The Sadies, 

Steve Gunn and John Prine, among many. 
Along the way, he has honed a musical 
stylethatpossessesakindoflaid-back Ж» 
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prolificity; songs that at first might seem hazy and 
horizontal quickly draw into compelling classic 
rock tunes; long tracks grow mesmerising, their 
easy, unhurried gait studded with warm and 
mumbled wisdoms. 

This evening, Vile moves nimbly around the 
studio in plaid shirt, jeans and beanie, pulling 
records from shelves and opening drawers to 
show me his journals, nodding to books he has 
read and loved — Nick Tosches’ Hellfire, Barney 
Hoskyns’ Hotel California, the unwavering 
majesty of Sun Ra: “I’ve been reading [John 
Szwed's 2000 biography] Space Is The Place again 
and it’s insane,” he says. “It’s like the Bible.” He 
speaks with the giddy generosity of a music 
obsessive, darting from his love of Chastity Belt to 
The Fall, Terry Allen, George Jones, C+C Music 
Factory, Springsteen, Ween, ODB. 

To spend time in Vile’s company is not so much to 
feel as if you are interviewing him, but rather as if 
you are inside one of his songs: the strange wiring 
of influences, the sinewy lope of his voice, the 
sense of the commonplace set beside the cosmic. 

“He has a uniquely conversational approach to 
songwriting, in his delivery especially,” notes 


>. 
Workingon 2017's 
LottaSeaLice with | 
Courtney Barnett 





long-time collaborator and member of the 
Violators, Rob Laakso. “I remember somebody 
saying that you might not necessarily know what 
he’s saying, but it sounds familiar, and that hit 
things pretty well – it really does seem like he’s 
singing to you, like you’re hanging with himin 
the room.” 


vam 7 "- 


For all this mellow homeliness, there has been, 
in recent years, a quickening to the work of Kurt 
Vile; asense of something now sharpening or 
coming into view. We might take this as ambition, 
adesire to play to bigger, broader crowds, to hear 
his songs on the radio. Or perhaps itis asign ofan 
artist now content enough to recognise the 
unique musical space he occupies. 

“This is where it’s at, this table’s the 
centrepiece,” Vile says, as he pulls two chairs up 
to the small wooden desk in the heart of the 
studio live room. He lights a Cowboy Kush candle, 
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puts National Information Society on the record 
player and we settle down to discuss the making 
of his remarkable new album, (watch my moves). 


ILE grew up not far from here, in 
Lansdowne, a small borough - just over 
one square mile in size, that was once 


| aholiday resort for the residents of Philadelphia. 


He is nostalgic for those days. There are fond 
memories of skateboarding down the street, with 
Cypress Hill’s “Temple Of Boom” blasting through 
his headphones. Of getting stoned to “Mollusc” 
by Ween, and watching and rewatching a Toy 
Machine skate video soundtracked by Fugazi’s 
"You'd Make a Great Cop”. 

When he was 14, his father gave him a banjo. 
He'd wanted a guitar; the banjo did not strike him 
as the coolest о instruments. “But my cousin 
down the street, he was in bands and he 
encouraged me, he played drums with meat 
first," Vile remembers. “Then all of a sudden, 
conveniently, there was all this weirder music 
playing on the radio - Pavement’s Crooked Rain 
and Sonic Youth and Beck.” Suddenly the 
weirdness of the banjo seemed to fit the times. 

“Tremember meeting him in 1999," says Laakso. 
"He opened for my band at the time. He played a 
banjo, and he did a cover of ‘Groove Is in the 
Heart’, which was a real crowd-pleaser.” The pair 
hit it off and forged a long-running musical 
kinship. In 2009, Laakso contributed to Vile’s 
second record, God Is Saying This To You..., then 
to 2011’s Smoke Ring for My Halo, becoming a full- 
time member of the Violators that same year. 

Part of the evolution of Vile’s music has come 
through this openness to influence and 
collaboration, to working with an ever-evolving 


cast of musicians, producers, engineers. Rob 
Schnapf, who has worked with him since 2015's 
B'lieve I'm Goin’ Down, describes Vile as a great 
musical ringleader. "There's this circus all 
around him,” he says. “But it’s not gratuitous, 
and it’s not just anybody - there's got to be this 
musical connection, and a personal one as well.” 
Itisthis fierce bond that creates the intimacy of 
the music, Schnapf believes. *Ithink that keeps 
the work personal - it comes out in the music. 
And when you get that, it transfers out of the 
speakers and connects with the listeners." 

A frequent collaborator since 2013's Wakin On A 


Pretty Daze has been Warpaint's 
Stella Mozgawa, who recalls that 
the pair’s earliest sessions felt 
more like an act of mutual 
respect than a musical 

ry-out. “I’ve been along for 

the ride since, travelling 

across America recording in 
different studios with different 
players,” she says. “It feels like 

a really interesting way to 
maintain the creative spirit, to 
change things up instead of 
being in the same studio with 
the same people and the same 
energy circulating. Kurt follows 
his muse with that stuff." 

Songs pile upin these sessions, 
get stored away, sometimes 
resurface later. There are reams 
ofthem. What connects the 
tracks that make itto a finished 
record is Vile's singular vision. 
“He doesn’t necessarily know 
what he wants," Schnapf says. 
“But he knows when he gets it." 

Vile’s particular gift, Schnapf 
believes, is his storytelling. “A 
lot of people can come up with 
melodic songs, but the hard part 
is the words,” he says. “It seems 
pretty effortless - they always 
draw mein, and it takes the clock 
out of it; it doesn’t matter that the 
song's seven minutes long - I’m 
engaged in the sprawling story. 
And there’s nobody else doing it 
like him. He does come froma 
tradition of storytelling — there's 
some great folk music and hip- 
hop, he's steeped in something. 
But he doesn't sound like 
anybody else." 


ILE has christened his 

new studio, a good 18 

months in the making, 
OK V Central - a nod to Hillbilly 
Central, the studio off Music 
Row in Nashville, set up by 
Tompall Glaser of the Glaser 
Brothers, that became the heart 
of the outlaw country movement 
of the ’7os. “Hillbilly Central is 
where Waylon [Jennings] came 
into his own,” Vile says, with 
evident awe. 

The studio and the veneration 




















_ THEBOSS 


B Edidacover of 
Downbound | 
Train' for ayer 


р Smoke Ring For My Halo, 

_ andthatturnedout 

. beautiful. You bring it down 
| toyour wheelhouse. Then 

| for (watch my moves) 

-~ we covered Wages Of 


Sin’. I tried to doitback 


| in2007 or 8. The earliest 


Violators, including Adam 


| [Granduciel, below], played 

| onit.Itsbeenaspecialsong - 

| foralongtime.lt's asong 

. where youthink | dont want - 
| anyone else to do this song 

| anytime soon. 


“We just pulled it off like 


| crazy.lknewitwas good 

| Whenwediditandthen| | 
_ heardit back this Summer. 
_ lave 76 To] many recordings, 


somany potentials for this 
record, andlremember!was _ 


feeling кіпа of psychedelic 
_ andlwason the beachand 
. [listened to the Springsteen 
| recording, justarough mix, 


andl waslike, ‘Alright, welll 


. dontknow what's going to 
| beonthis record, Би Кпо\ми 


thisSpringsteenjamis 
amazing, so we gotit. If the 


| Boss somehow doesn't hear 
_ it, he mustbeinaserious 

. bubble. Peoplebetter make 
| him hear it! 


i 


РОУ 


КОКТОМ 
COVERING 


ofthat era have been contributing 
factorsin the recent evolution of Vile's 
sound. There are stillits recognisable 
foundations, from the Velvets to Beck via 
Neil Young, but as time has gone on, 
certain elements in Vile's music have 
become more pronounced. 

“He’s always had that noisy thing that 
brought us together early on," says 
Laakso, “but he’s a little more 
streamlined perhaps. He brings out 
these older songs now and again, and 
Гуе noticed I can often tell one of the old 
ones, because he has developed. He’s 
always been a great lyricist, but I 
remember when we were doing ‘Pretty 
Pimpin”, listening to those lyrics and 
realising that this was a big, marked step 
up for him at the time.” 

On (watch my moves), much of that 
shift lies in Vile’s vocal delivery. He looks 
pleased at the observation. “Once it was 
done, I just listened over and over and I 
was so proud,” he says. “It’s like a vocal 
thing that I nailed.” 

How would he describe that vocal 
thing? Across the table, he smiles. “I 
finally tapped into this alter ego that I’ve 
always been looking for,” he says, a little 
proudly. “It’s got that hick-snarl, and the 
yodel, and it’s acombination of certain 
Nuggets bands and anyone from Waylon 
to Terry Allen, anybody with a tough 
snarl, some kind of Texan thing." 

Vile's lyrics have always made 
reference to the process of making songs. 
“I sing about that a lot just because it's in 
front of me," hesays. On *Exploding 
Stones", forinstance, one of (watch my 
moves)’ standout tracks, he tells of how 
he is “goin’ woo, and I’m singin’ yeah”. 

He smiles at the reference to the song. 
“Pain ricocheting in my brain like 
exploding stones"", he quotes its opening 
line. “That’s my favourite intro. That's 
my equivalent to a ‘Cash rules everything 
around me’ kinda hook,” he says, 
referencing Wu-Tang Clan's 1993 hit 





МаКіпдативіса! 
and personal 
connection with 
producer Rob 
Schnapf, 2021 
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“CREAM”. “Also the melody that came 
out kinda dreamy, I'm really proud 
of that." 

But the ‘woos’? “I brought the woo 
back into the world,” Vile laughs. 
“Before anybody lately. Springsteen 
Stole it from Alan Vega. And I'm 
reclaiming it for Alan Vega. Suicide was 
an important band for me - especially 
the second album, especially the song 

‘Las Vegas Man’.” 

And the ‘yeahs’? “It’s been a minute 
since I did that,” he says, and sings the 
long ‘yeah’ that closes out “Wakin’ On 
A Pretty Day”. “But I also reclaimed the 
yeahs. Obviously ‘yeah’ has been used 
throughout time, I pulled the yeahs out 
of outer space. I reinvented the yeah.” 

(watch my moves), like most Vile 
albums, was recorded in several 
locations — a few days in Stinson Beach, 
some sessions in Los Angeles, but for the 
first time since his early years, much of it 
was made at home - Rob Schnapfflying 
over from California to sit before the 
hulking '60s German console desk. 

It was an unfamiliar feeling 
sometimes, to have the studio right there 
and ready. He found the trick was to 
‘fake’ himself: “I like to have two of 
everything,” he explains. “I got the 
table in here, and I got the control room 
in the other room. So there’s always 
somewhere to escape to.” He quotes 
from one of the new songs, “Flyin’ Like 
A Fast Train”: “‘Cooped up creature of 
discomfort/I take a walk around the 
block, then I can come back and sing". He 
smiles. “You gotta be able to walk away 
justto be able to come back and sing." 


USED to stay up super late to 

get stuff done,” Vile says. 

"And then you realise, if you 
goto bed early, you wake up early, and 
you do it then with all your brain." There 
have been alot of changes to the way 
Vile works over the past couple of » 
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years. He no longer drinks alcohol - these days he 
sticks to green tea, and two cups of coffee, made 
іп а French press, each morning. He eats very 
little meat. He has followed his wife's interest in 
ayurveda. The pandemic, if anything, has 
steadied him. He broaches this cautiously, aware 
that it might be misinterpreted. “Terrible things 
happened, don’t get me wrong,” he says. “But 
really, I was like ‘I’m sick of moving, this sucks.” 

He tries to recall the run of events leading up to 
the lockdown of March 2020. A tangle of people 
and places: recording with J Mascis in Amherst, 
Massachusetts, New Year spentin Nashville, a 
performance with John Prine at the Grand Ole 
Opry, followed by a recording session, a trip to 
Costa Rica for his до birthday, a festival in LA, 
six days’ recording with the Violators and Rob 
Schnapf in California, a plan to record The Sadies 
back in Philadelphia. “And I remember I was so 
exhausted, and I showed up at home so naive, 
thinking my studio would be completely ready..." 

For the past two years, then, Vile has relished 
being at home: socialising outdoors with family, 
his children camping in his in-laws’ garden, the 
conversation that arises when people aren't glued 
to television and telephone screens. Seeing his 
wife and daughters. “I got to live a normal life, in 
a weird way," he says. “All ofa sudden I could just 
wake up and take it slow and be surrounded by 
trees, listening to jazz, reading Philip K Dick and 
filling up a journal in a normal way that I'd done 
in my teens." 

Allthe while, he was still thinking about new 
songs. “Pll tell you I thought about this record 
every single day obsessively since I’ve been 
making it,” he says. “I would just wake up 
thinking about just wanting it to be amazing." 

For Vile, it felt like a long time coming. “1 
remember I’d come back from tours and feel 
really calm and almost forget Га have to go out 
again," he says. “But I could see this album. I 
realised, without trying to sound mystical, like 
I could actually see this studio in the future, like 
I knew this was going to happen. So when all of 
a sudden we had to not move! was so stoked, I'll 
be blunt with you.” 

Early on, he had dithered over the type of record 
he might make - short and polished, or wildly 
psychedelic. “But I knew I wanted it to blend all 
together like a hip-hop album,” he says. Schnapf 
noted how lockdown seemed to crystallise Vile’s 
initial ideas: “It focused him, because it’s usually 














Sequins and 
ferns: Vile has 
relishedbeing 
athome during 
the pandemic 


a busy life, there weren’t the normal distractions. 
It definitely wasn't written on the run." 

Tracks from previous sessions were woven into 
new material, reconsidered and reassessed. On 
the West Coast, Rob Laakso recorded his bass 
sections in his own studio in Portland, Oregon. 
“Га send them over and they would drop them 


| in, lickety-split,” he remembers. *ButIdid my 


best to imagine that I 
was there. I know 
there's a certain way 
Kurt likes to record. 
Which is to not really 
over-think it; it’s more 
about capturing an 
attitude or avibe. 
Keep the lights down, 
because he’s definitely 
a night owl in my 
experience — a 
couple of albums 
ago we seemed to 
not be doing any 
recording work until 
it was dark. But these 
sessions maybe started 
a little earlier...” 
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Back in the basement, Vile’s daughter pops 
down in her pyjamas to say goodnight, and he 
heads upstairs for a few moments to tuck them in. 
“She’s shy,” he says when he comes back down, 
talks about their love of koala bears, and writing, 
and the fact that Mary Lattimore has been 
teaching them harp. Itis hard not to think about 
how much their relationship must have deepened 
during the pandemic, and how hard that would 
be to leave again. “I mean this is a natural way to 
make a record, I think,” he says, returning to the 
steady pleasure of the new album. “People forgot, 
or I forgot: you’re supposed to take your time.” 


UNDAY, mid-morning, and outside snow 

falls heavily on Mount Airy Hill. Vile and 

his wife, Suzanne, sitin the sun room 
overlooking the woods, listening to a June Tyson 
record, and talking about the benefits of 
homeschooling. Upstairs, their daughters are 
trying on bathing costumes for an upcoming 
family holiday to Puerto Rico. A proposed walk 
through the woods has been vetoed, owing to 
Vile’s absence of direction (“He always gets lost,” 
Suzanne informs me with amusement) and his 
lack of snowboots. “I guess I could put breadbags 
over my shoes?” he says, looking doubtful. 


:  сопћаепї": Vile 


Instead, wesitin the snow-day quiet ofthe sun room. 


Vile is in his favourite chair – mid-century, wooden, 
high-backed and creaky. “I’m a creature of habit,” he 
says. “Even before we were stuck chillin’. Even before 
all this, most of my songs are about sitting in a chair, 


usually this chair, and like, travelling into outer space.” 


Calling an album recorded in lockdown (watch my 
moves) is not wholly ironic. Many of Vile’s songs have 
been about movement, and the new record continues 
the theme - references to flying, to aeroplanes, and 
skateboards; the word ‘wiggle’ crops up at least twice 
in the lyrics. Vile laughs at the mention “‘Wiggle it 
around just a little bit..." he quotes. “That’s totally just 
stealing a page from Jerry Lee 
Lewis’s book.” 

But in truth, itis the most 
grounded record Vile has ever made, 
songs born of “just having the time 
to sitand comein and out of my 
mind, reading shit or playing 
guitar". Heis confident now that 
those around him recognise this as 
part of his creative process. “It’s 
finally accepted that I can just space 
outall the time and they'll be like, 
‘Do you hear me? Did you hear what 
Isaid?' And then they don't get mad 
ifthey have to repeat it again." He 
has always been this way, even back 
when he was one of 10 children 
growing up in Lansdowne. “My whole family can tap 
into that,” he says. “I used to just play with my Star 
Wars, my GI Joe and just bein my own world." 

In many ways, Vile is still in his own world; it's just 
that the world he has created, and into which he has 
invited some of his finest musical contemporaries, is 
now able to offer him success and stability. "Making a 
living every day in my mind", as he sings in “Exploding 
Stones", "and in real life too". 

What fires Vile, Schnapf believes, is a creative force 
and integrity. “I don’t really feel like he's so much 
chasing the golden goblet as ‘I just wanna do my 
thing," he says. “But I think that is awesome. 
Because you get to make decisions for the right 
reasons, that isn’t the chase. That guarantees that 
you're going to have a good artistic career.” 
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Still, to speak to Vile today, is to see a flicker of desire 
for something more - if not the golden goblet, then 
certainly a tangible ambition. “I don’t know, I don't 
care," he treads carefully. “It feels good, but I would 
liketo fill up some bigger halls." 

*One of my favourite things Adam [Granduciel] said 
about mein an interview was that I was confident,” 
Vile continues. “Не says something like, ‘It’s not like 
he's got everything together’ - which is also true - ‘but 
he's really confident.’ I feel like I always sort of knew 
and always did feel confident.” He points out that the 
title of his debut was Constant Hitmaker, and this was 
not meant to be tongue in cheek. 

He would like (watch my moves) to 
be ahit. He thinks about hits quite 
a lot. “I like a lot of pop music too,” 
he explains. With his daughters, he 
listens to Kacey Musgraves and 
certain Miley Cyrus songs. During 
the pandemic he even did some 
remote writing sessions with Kesha. 
The new track “Flyin’ Like a Fast 
Train" was one heimagined her 
singing. “Because it was kind of 
catchy and like something off 
Constant Hitmaker, but mature. It's 
crazy, I think about pop music a lot. 
I think about making catchy songs." 

Vile's favourite track on (watch my 
moves) is “Mount Airy Hill”, the title 
playing tribute to this neighbourhood, and the 
woodland that stretches before us now, bare-branched 
and snow-covered. It was recorded here, in the 
basement studio, and written on the organ that stands 
upstairs in the middle of the family home. “It’s averse, 
a chorus, a verse, a chorus, and then you stop, and you 
kickinthe drum machine on the organ, and then 
there's the outro,” he explains. “I wrote a lot of songs 
like that. They're supposed to be short so they can be 
hits, but then I tend to have fun and jam out the ending." 

"It's my favourite song ever," he decides, and 
across the room, in his favourite chair, Vile smiles, 
contentedly. “I just sang. Ijust played. I wrote itin two 
seconds. They’re the best ones.” © 


(watch my moves) is released by Verve on April 15 
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CONSTANT HITMAKER 
WOODSISTRECORDS/GULCHER, 
2008 

“Iwas working a day job, and! wasn't 
sure what was going to happen, and 
there's ап игдепсу there thatIkindof 
think is beautiful and is hard to touch 
again. But feel like І have it again here 
now l'mlivinganormallife, whereas п 
between ма и${дота т ап outof 
studios having people record me and 
it was cool, but I lost something.” 


B'LIEVE'MGOIN' DOWN 
MATADOR, 2015 

“Imet Rob Schnapf to help me 

finish Believe l'm Goin’ Down,|was 
completely a mess, didn't know how 
tofinishit, апа! waslost. At the exact 
same time Rob reached out to say he 
wanted to work with те. [миаз like, 
wait... the guy who recorded Mellow 
Goldandstarted Bong Load? This 
time he came to my house. I never 


_ hadaproducer come to my house, so 


that's how | knew we were soulmates. 
Iknew we were more thanjust 
working together.” 


BOTTLEITIN 

MATADOR, 2018 

"Thisrecord started with Bottle lt In. 
Iwas really into touring as a band 

and playing іме and then because 
we're all together, somehow getinto 
the studio wherever we are, in a Neil 
Young kind of way. Youjust goin there 
and play live.” 


MAY 2022 : UNCUT · 113 


ADAMWALLACAVAGE 





HOWARDDENNER/AVALON/GETT Y IMAGES; 


MARKFARROW 





The Making Cf... 


| Think 





[m In Love 


by Spiritualized 





An eight-minute opus in two halves: part blissed- out space ballad. part 
focused groove: “The lyric just seemed to roll off," says Jason Pierce 


ASON PIERCE is weighing up the 
news that the third Spiritualized 
album, 1997's Ladies And 
Gentlemen We Are Floating In 
Space, has placed fourth in the 
list ofthe greatest albums released in the 
25-year life span of Uncut. “It’s nice, and I 
do like the album,” says Pierce of a record 
that many regard as his masterpiece. “It 
was lots of ups and downs, and some 
things came easier than others. Some of 





the goalis to make it believable at the end, 
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Selling medication 
for the soul: 
Spiritualized 
in1998 


but the whole thing is a construct. Smoke 
and mirrors. That’s the joy of recording." 

“IThink I’m In Love”, the album's eight- 
minute opus, is featured on this month's 
covermount CD. Although an edited 
version of the track was later released as 
the second single from the album, the 
full-blown album cut offers unfettered 
access to Spiritualized at their most 
ecstatic, electric and eclectic. 

Partly inspired by epic multi-part song 
suites by The Beach Boys and The Velvet 
Underground, *I 
Think I’m In Love” 
isagame of two 
1 halves. The opening 
| section is a blissed- 

|  outspace ballad 
buffeted by dub, 
soul and American 
blues stylings, 
the brooding 
bassline and synth 
drones vying 
with harmonica, 
melodica and slide 
guitar streaks. 
Pierce's dazed 
vocals deepen the 
disassociated feel 
before thesong 
clicks into focus. 
The drums finda 
groove, horns flare 
and vocals snap, as 
thesinger engages in 
whatSpiritualized 
guitarist John 
Coxon calls *a 
personal dialectic" 
between swaggering 
braggadocio 
and small-hours 


— 








JasonPierce: 
Singer, 
instrumentalist, 
writer, producer 


John Coxon: 
Guitarist 





Mark Farrow: 
Designer 








self-doubt: “I think I'm on fire", he sings. 
"Probably just smoking". The second 
guessing in the words was, at least partly, 
authentic self-expression. “There was 
quite alot of turmoil [within the band] at 
the time, but the lyrics aren’t specifically 
about Jason and his emotional state,” 
says Coxon. “They’re about the human 
condition. We all have those insecurities.” 
Most of the legwork on both the track 
and the album was done at Moles Studio 
in Bath іп the summer of 1995, first by 
Pierce and bassist Sean Cook, before they 
convened the band to turn embryonic 
ideas into fully fledged songs, often 
keeping elements from the demos. After 
that, Pierce — a notorious perfectionist 
– worried away at the detail for over a 
year, obsessing even over the ambitious 
medical-themed design. “Time is the key 
to it all," he says. “Ifyou have enough time, 
you can achieve anything. I’m not very 
good at just accepting 'that'll do’. Idon't 
hold to that. I enjoy pushing and pulling 
things around until you have something 
thatis quite extraordinary." Time has 
vindicated his painstaking diligence. 
GRAEME THOMSON 


JOHNCOXON: In 1995 we supported 
Siouxsie & The Banshees, then did our 
own tour for Pure Phase. We played 
"Electricity", we played *Cop Shoot Cop", 
anda couple of other ones that ended up 
on Ladies And Gentlemen.... I remember 
on that tour feeling that this was a really 
special band - then going in to record 
together. *Stay With Me" was the very first 
track we did, in my little studio in East 
London. Then Jason did some demos, and 
weall metupin Bath to putthings down. 
JASONPIERCE: We hadn't played “I 
Think I’m In Love" on the tour. The idea 





often is to write as you go, to capture 
something special then piece a track 
together around that. There's a case 
in point with this track. It had been 
committed to being recorded way 
before it had been written as a song. 
Many ofthe parts of "IThinkI'mIn 
Love" are built around the demos. 
It’s aconstruct. You fill in the blanks. 
A lot ofthat album is like that. 
COXON: I’m pretty sure the 
backbone ofthat song, the repeating 
motif that goes all the way through 
it, was Sean and Jason. That 
beautiful demo loop is what the song 
was constructed around. It drives 
the whole track. 

PIERCE: Everything was looped, so 
you could siton the part without a 
lot of alteration. There was a joy in 
that. It’s not just repetition, you find 
yourselfinside of it and it becomes 
something special. 

COXON: I've gota cassette, whichI 
gave back to Jason, of the unmixed 
version, the very beginning of it. 

It was pretty empty at that time. 
Jason constructs records. It’s not just 
people playing in a room, but people 
playing together is actually quite a 
big part ofthat album. The wah-wah 
guitar and theother guitar areme 
and my Firebird. Га been listening 
to In A Silent Way by Miles Davis, 





“That beautiful demo loop is 
what the song was constructed 
around. It drives the whole trac 
JOHNCOXON 





and those kind of flat chords at the 
beginning are influenced by that. 
Iremember putting that line down 
and not being sure aboutit, because 
it was too bluesy for my tastes at the 
time, but I remember Sean saying 
that was the best bit of my playing 
on that song. 

PIERCE: I had this idea that you 
could throw Michael Nyman and 
Steve Reich against Otis 
Redding, Joe Hicks, 

dub and country- 
blues. I was 
hanging 
around 
with Richie 
Lee from 
Acetone 
alotand 
they had a 
few albums 
thatthey 
adored. One 
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was Hui Ohana's Young Hawaii 
Plays Old Hawaii. Beautiful record. 
“E Mama E" was always playing 
in our company around this time. 
Another was by Joe Hicks. That bass 
lineisfrom one of his songs. It's not 
a dub record, Joe Hicks, it's a soul 
record, but bringing in dub was 
very important to the music I was 
making. The bass line felt like a way 
of incorporating that. 
COXON:Idon'tthink it's 
me playing melodica. 
. Ithinkit's Jason. It 
. mightbeSean! 
_ PIERCE: We'd 
been listening 
to The Beach 
Boys and 
The Velvet 


`  youcould take 
= — 7 A twosongsand 


Underground, 
sotheidea that 


make one song, it felt like you could 
do that quite easily. And nottwo 
songs that weren't good: two of your 
best songs. It made sense. It wasn't 
aleapinto the unknown. 

COXON: Some of Jason's song were 
kind of stitched together afterwards, 
but definitely notthat one. I play my 
guitar partall the way through, from 
Start to finish. In other words, the 
song was that construction from the 
start, it wasn’t stuck together. 
PIERCE: We played out the intro to 
the song and know the drums went 
down last. That side-stick rhythm 
was one of the last things. Maybe 
even the vocals were done by that 
point. Traditionally you'd play along 
with the drums atthe same time, 
butthe bulk ofthe track was already 
there when the drums went down. 
COXON: I don’t remember the 
drums going down last, but because 
there was aloop going all the way 
through it, that was possible. It has 
such a mechanical background 
already, and Damon [Reece] is such a 
great drummer. He plays to serve the 
song. Everyone does. All the parts 
arereally good, they all fit nicely. 
PIERCE: Гт a lazy lyricist. I write 

the lyrics at the end, butI kind of 
remember that whole lyric for the 
endsectioncomingtogetherin Ж» 
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Writtenby: 
JasonPierce 
Recordedat: 
Moles Studio, 
Bath; The Church, 
Rooster and 
TheStrongroom 
Studios, London; 
House Of Blues, 
Memphis; Hit 
Factory, New 
York; A&M, LA, 
1995-1997 0 
Producedby: 
JasonPierce 
Single release: 
February 1998 
Highestchart 
position: UK 27; 
US- 


Personnelincludes: 


JasonPierce 
(vocals, guitars, 
hammered 
dulcimer, piano, 
autoharp), 

Kate Radley 
(keyboards, 
piano, backing 
vocals), Sean 
Cook (bass, 
harmonica), 
DamonReece 
(drums, 
percussion), John 
Coxon (guitars, 
melodica, 
synthesiser), BJ 
Cole (pedalsteel 
guitar), London 
Community 
Gospel Choir, 
Simon Clarke, 
Tim Saunders, 
Terry Edwards 
(saxophones) 


fromthe ashes of Pierce's 


Spaceman 3 


March 30,1992:Debut 
album Lazer Guided 
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one afternoon at Moles Studio. Once I'd 
committed to the idea it was quite easy 

to get everything down. 

COXON: The lyrics are amazing. It's a 
personal dialectic, isn't it? It goes without 
saying that personal experience comes 
into play when you are writing song, but 
whatis extraordinary is that you can 
elevate the personal to the general. That's 
the difference between a good songwriter 
anda shit songwriter. 

PIERCE: Sometimes I leave gaps in a song 
for along time until I know what it's going 
to be, sometimes I go backin and change 
all the tenses for no reason - which is quite 
difficult! Or change the protagonist. It 
becomes a nightmare, but I have to try 

it. But that lyric just seemed to roll off. 
COXON: “I Think I’m In Love” became 
the track it became in Bath, the band 
tracks were recorded at Moles, then it 

was embellished further. There’s along 
gestation period with any record of 
Jason’s, trying different things, adding 
Dr John on “Cop Shoot Cop”, adding 
brass, choir, strings. 

PIERCE: Time is the key to it. I can imagine 
it being better at most stages until I get 
close to the end, when you see what it 
should be. I enjoy the exploration. 
COXON: That song had the best sound 

of anything on the album, because it had 
the most space in it. Damon’s drum parts, 
with the rim shots, made the drums quite 
easy to mix. It’s a transient sound that 
cuts through everything and keeps the 
thing moving. 


Melodiesreleased 
Summer 1995: Demo 
recordings begin for 
Spiritualized's third album 
atMoles Studio, Bath 


JasonPiercein 1998; 
(above right) the 
originalblister 
раскадта [o] f Fo (e lO 
& Gentlemen... 


demos of parts of “I Think 
I'minLove" recorded 
1996:Recording 
continues in London, 


PIERCE: I like the 
fact that it’s got 

this odd, gluey 
sound. I like its 
complications, 

that the edges of 
the instruments 
kind of disappear. 

I worked alot with 
a guy called Mads 
[Bjerke] back then, 
who was amazing. 
Alotofthatalbum 
is two different 
mixes, and they find 
this space that's 
almostimpossible 
to replicate without 
having to go 
through the process 
of mixing thething 
twice. There's some 
luck and error 
thrown in at the 
end, that I like. 
COXON: Ladies 
Апа...іѕ a great 
album. I didn’t feel 
itat the time. The 
first time I realised it was a really good 
record was when me and Ashley [Wales] 
were on tour in America, and Jason was 
staying at the Parc Suite in Hollywood, 
where he’d been mixing the album. It was 
me, Ashley and Richie Lee from Acetone. 
We sat around and Jason played the mixes 
as they were. He was still worrying if they 
were any good and the three of us were 
thinking, ‘No, this is a really great record.’ 
That was the first time, months later. 
PIERCE: In any record there's a lot of self- 
doubt and a sense of, ‘I don’t really know 


EE 
“ICs not just 
repetition, vou 
find yourself 
inside of it^ 
JASONPIERCE 


what this is meant to be’. It's not about 
having a vision in your head and just 
getting it down: that's a conceit to make 
the artist appear more genius. As soon as 
you use other people, you’re notin control. 
That’s making music. 

COXON: Jason is more directorial now 
than he was then. In those days people 
decided the parts they were going to play. 
All the parts I play on that record come 
from me, but the songs are his, he has the 





June 16, 1997: Ladies 
And Gentlemen... 
released, reachingNo 4 
inthe UK album charts 







overview. 
He's following the 
bigger picture. 
MARKFARROW: Jason was 

involved in the design to the nth agree. 
He's getting worse! Sometimes you argue 
and fight, but you get there in the end as 
we have trust and faith in each other. 
PIERCE: It was the first time Га met Mark 
Farrow. I asked if he would get involved 
because I had seen the Pet Shop Boys 
record [Very] that he'd designed. I was so 
dismissive of CD cases. Mark was on that 
wavelength straight away. 

FARROW: Someone at the record label 
suggested we might be able to work 
together, and Jason came into the studio 
with Kate [Radley] one day for a meeting. 
Jason talked about it having some kind of 
medical vibe, based on the fact that he felt 
that music was medication for the soul. I 
leapt on that straight away. Once that idea 
was planted it rolled very easily. 

PIERCE: I liked the idea that medical 
design is designed with an absolute 
purpose in mind, and only for that. 

There is nothing extraneous. 

FARROW: The concept came quickly: 

the blister pack, prescription sticker, 
instructions, the list of possible side 
effects. Itwas amusing, the idea that a 
Spiritualized album ‘may cause dizziness 
or disorientation. If symptoms persist, 

try the other albums!’ It didn’t feel like 
pastiche, it felt different. Then it evolved 
into the big pill pack, where every track 
was a pill. It just worked. The production 
was the hardest bit. We were aware it was 
going to bea very expensive process. 
[Label manager Doug D’Arcy] got the 

idea straight away, which made a huge 
difference. He realised he'd be able to 
allocate alot ofthe marketing and ad 
spendinto the production ofit, on the 
basis that it would create its own press. 
PIERCE: The single of “I Think I’m In 
Love” was astrange edit. I definitely had 
something to do with it, but they don’t edit 
well, these songs. It's acall: do you want 
itto goon the radio or not? Itwasn't as 
successful as the full-length track, but no 
harm done. You find something different 
when you start playing it live. It becomes 
easy as you're working with a road map. 
COXON: “IThink I'm In Love" is as good if 
not better now live than it was then. Jason 
isanartistof some note, and his greatest 
songs are great songs. I would put this up 
there as one of his greatest songs. (D 


Spiritualized'snew album Everything 
Was Beautiful is available now via 
Bella Union 


version of "I Think I'm In 
Love" released as a 
second single from the LP, 
reaching No 27in the UK 
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HAPPY BIRTHDAY PAUL! 
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We're not the only ones with something to celebrate... 

On June 18, PAUL MeCARTNEY turns 80. To celebrate this landmark 
birthday, we've asked friends, collaborators and admirers - including 
DAVID CROSBY, ELVIS COSTELLO, KLAUS VOORMANN, 
BRIAN WILSON, PATTIE BOYD, PAUL WELLER, ROBERT PLANT, 
PETE TOWNSHEND, NOEL GALLAGHER, JEFF LYNNE, 
NIGEL GODRICH, JOHNNY MARR and NILE RODGERS - to share 
their most memorable Macca encounters with us. 





Starting out on a number 80 bus in the mid `50$, we take in a historic 
meeting at St Peter's Church Hall, trips to Hamburg and Rishikesh, 
margaritas at Cavendish Avenue and picnics in Yorkshire before 
arriving, some seven decades later, at the premiere for Get Back. 
Along the way, there is a poem from Donovan, a Polaroid from Lulu, 
a children's game called Get The Guest and many, many warm 

and wonderful stories. 


but first, here's a message from someone close... 


if | Happy birthday \ 
my dear friend 
on your big 


birthday! We send 
vou peace and love, 


9” 
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-F “The mostprolific 
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business’ - Brian 
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Crucial three: The Quarrymen _ 
onMarch8, 1958 atthe wedding 
reception of Paul's cousin, lan 

Harris. Neighbour Dennis Littler _. 
isthe photobomber on the right _ 


Paul and I got the 
number 8o bus 
home together 
from Liverpool 
Institute. I used to go round to his 
house on Forthlin Road, not far 
from where І lived. I played with 
The Quarrymen at the garden fête 





when Paul met John, on July 6, 1957. 


Iremember Paul coming along that 
night at St Peter's Church Hall, 
picking up a guitar - I didn't even 
know he was left-handed - and 
playing a couple of chords. I think 
he was trying to audition for us. 
John always wanted someone to 
support him, no matter what he 
did, and Paul came along at the 
right time. It wasn't just about 
playing guitar together or singing, 
it was about composing as well. 
The last time I saw Paul was in 
1963. Thirty years later, he phoned 
me up one Sunday afternoon. He 
asked how I was after John died. 

I told him I was absolutely 
devastated. There were no other 
words for how I felt. The fact that he 
called me up was a really nice 
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touch. It was the same Paul I'd 
always known, no airs or graces. 


I 
first met Paul at St 
Peter’s, when he 
also met John. He 
played “Twenty 
Flight Rock” for John [as an audition], 
who was playing banjo chords on 
guitar at that time. [Guitarist] Eric 
Griffiths was quite keen for Paul to 
join us. He said to John: “He could 
teach us proper chords!” So Paul was 
invited in. He changed the dynamics 
of The Quarrymen. Paul decided 
that we should have some kind of 
uniform. Hence the photograph at 
the Wilson Hallin Garston, where 
he and John are wearing oatmeal 
jackets and the rest of us are wearing 
white shirts with bow ties. That was 
Paul, trying to make us look likea 
proper band. We used to rehearse at 





Forthlin Road on Sunday afternoons. 


It was either George or Paul who 
found out that we could go into Percy 
Phillips’ studio and pay to make a 
record [July 12, 1958]. So we decided 
to do “That’ll Be The Day", which 
was one of our live favourites, and 
Paul had written “In Spite Of All The 
Danger". He got John Duff Lowe, his 
friend from school, to play honky- 
tonk piano. Paul was quite precise 
with him. He'd say to John: “No, no, 
Iwantyou to do this..." He always 
knew what he wanted. 





p 
4 When The Beatles 
| hd first came to 
poe Hamburg Iwas 
di. A working as a 
= commercial artist 


during the day, then I’d watch them 
at the Top Ten Club most nights. One 
time I got there long after midnight 
and the boys were still onstage, 
pretty knackered. They shouted 


Germanbite: 
onstageatthe 
Top TenClubin 
Hamburg, 1960 





over: “Come on Klaus, get up here!" 
Stuart [Sutcliffe] handed me his bass 
— Га never even played one before — 
while Paul went over to the piano 
and started playing Fats Domino's 
“Pm In Love Again". He was such a 
great singer, even back then. He still 
plays those songs. When I recorded 
my solo album [2009's A Sideman’s 
Journey], Paul remembered “I’m 

In Love Again” and suggested 
recording it, with him on piano and 
me using Stuart’s old bass guitar. At 
one point, I suggested he play asolo 
twice and he said, “You’re cheeky, 
Klaus. Are you the producer now?” 
Another time, he played at the 
Königsplatz in Munich [2003] and 
invited me to the soundcheck. I 
walked in and stood way at the 
back, but Paulimmediately saw me 
and waved. Then he whispered 
something to each band member, 
went over to the piano and started 
playing Ray Charles’ “Don’t Let The 


|, Sun Catch You Cryin’”. Whenever I 





went to the club in Hamburg I'd 
always ask them to play that one. So 
now he was doing it again, just for 
me. Isn't that fantastic? 


When 
The Beatles 
returned home 
from their first trip 
to Hamburg in 
December 1960, Stuart Sutcliffe 
stayed there over Christmas with 
Astrid Kirchherr, so the guys 
needed a temporary bass player to 
fill in for Stuart. I got the job 
through my friendship with Pete 
Best and played four gigs with the 
band. The effect of the continuous 
playing in Hamburg was 
immediately apparent, particularly 
Paul's vocal range. We opened the 
set with Little Richard's “Long Tall 
Sally”, and somewhere in the 
middle we did Elvis’s “Wooden 
Heart”. The audience were 
crowding around the stage, really 
excited by the hardcore rock’n’roll, 
then Paul sings this Elvis ballad, 
aimed particularly at the female 
section of the audience, including 
the German lyrics. Together 
with the “Direct from Hamburg” 
intro, I guess this could have 
contributed to the idea that the 
band was actually German. My 
other lasting impression was Paul 
finishing the set with Ray Charles’ 
“What’d I Say”. The promoter, 
Brian Kelly, thought a fight 
had broken out and sent in the 
bouncers, but it was just the 
punters enjoying themselves. 





The soundatthe 
Cavern was great, 
especially for bass 
players. The bass 
resounded offthe stone walls and 
that became a key part of the Mersey 
sound. Adrian Barber of the Big 
Three decided that because there 
were only three in the band, they 
needed to have the biggest 
amplifiers going — they were huge, 
like coffins. WhenIfirst saw The 
Beatles, Paul had just got one as 
well. I'd never heard a sound like it, 
it was just awesome. I had to have 
one! [ couldn't afford one, soI made 
one myself based on Paul's. His gear 
was in our front parlour and I 
stripped it down and copied it. 
Italked to Paul many years later 
and he said that although a lot of 
books said Hamburg had made 
them - and it was probably true — 
but they were never as good as when 
they were in the Cavern. When they 





left the Cavern, they were playing 


20 minutes a night with girls 
screaming and nobody could hear. 
Paul told me that they came offstage 
one night and he asked Ringo, “Why 
were you playing that rhythm 
during so-and-so song?” Ringo said, 
“T didn’t know we'd played that 
tonight.” He hadn’t been able to 
hear what the band was playing. 

The Beatles last show at the 
Cavern was pretty disappointing. 
They didn’t want to be there, 
especially John. There was one 
socket on the stage and it was that 
Sweaty the power went off. While 
they waited for it to be fixed, Paul 
started singing what we thought 
was an old-fashioned song. Many 
years later, we realised it was 
‘When I’m 64." 


= I first 
> ‚| met The Beatles 
іш 2 7 atthe BBC Radio 
| _ Theatrein 
Northumberland 


Avenue in London. They were 
doing a radio show called Pop 

Goes The Beatles. This was 
November 1963. I thought they 
were extraordinarily like each 
other. They protected each other. It 
was four people against the world 
-and winning. The first thing we 
tried to do on A Hard Day’s Night 
was artificially create a difference 
between the four, so each had a 
unique characteristic. It's probably 
apocryphal, but George was the 
mean one, they picked on Ringo, Ж» 


"They protected 


eachother’: filming 





AHardDay' Night, 
Marchi1964 | 





INTRIGUED 


Jürgen Vollmer 


"getto know Тһе 
Beatles when 
they first came to 
Hamburgin 1960. 
‚ lwasan artistic 
type.l came from 
| artschooland 
was anassistant 





| photographer atthe time. Me 


and my friends - Klaus Voormann 
and Astrid Kirchherr - were the 
only people in those clubs that 
looked different. Otherwise, the 


| audience was all wise guys. So 


TheBeatles were very intrigued 
by us and we befriended them. 


жа 


а. ы” т. 1Р8 
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“John and Paul were always 
asking me where | got my clothes 
from. Hamburg was so square, so 
l'dbeen goingonshort shopping 
trips to Paris for a few years. 

Inthe spring of 61 they came 

to Hamburg for asecond time 

and! photographed them. John 
later used one of my photos for 
the cover of Rock n Roll[1975].| 
moved to Paris shortly afterwards 
and, then, in October, John and 
Paulhitchhiked over to visit.| took 
themto the fleamarkets and they 
bought similar clothes to mine. 


| Then they told me they wanted 
| their hair cut like mine. l'd always 


cut my own hair, even at school, 
because the barbers in Hamburg 


| cutittooshort. The 50s were just 
| unbearable for a young rebellious 


artist like me. Sol took John and 


| Paultomy hotel and that was the 


beginning of the Beatle haircut. 
Astrid always pretended that 
she'dinventedit, butit's not true. 
John and Paul have set the record 


| | straight on that. The weird thing 


is, besides me, the only two other 
people in my entire life whose 
hair I've cut are John Lennon and 


| Paul McCartney!” 


N] 
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= Pre-Fab construction: 


= with Stu Sutcliffe 


1 (farleft)and Johnny 
| Hutchinson (drums) as 
' The Silver Beetles, 1960 


% 


d 7 


WOODSHEDDING 


Howie Casey 


“THE first time | 
ever saw Paul 
was when The 
Silver Beetles 
auditioned for 
__ = LarryParnes 

т [May 1960 at the 

| __ Wyuern Social 
Club, Liverpool], who didn't think 
much of them.l wasin The Seniors, 
one of the first rock bands to play 
atthe Cavern. They didn'thave 
a drummer, so they got Johnny 
Hutchinson from The Big Three 
tositin with them. And darelsay 
it, he made them sound much 
better than they were. They were 
nervous. Billy Fury was sitting 
there watching as well, with his 
shirt collar up, doing his best Elvis. 

"After that, we saw themin 
Hamburg, where we dalready 
been playing for a while, and 
they hadimproved. They'dbeen 
woodshedding, gettingit together. 
Itwasonly alittle bar, full of pissed 
Germans. The Beatles usedto 
finish about one in the morning and 
then come down the Kaiserkeller 
andhave afew drinks with us. Then 
we'dallgetupandjam. 

“Inthe early 70slworkedalot 
with Tony Visconti, doing sessions 
for people like Marc Bolan. 
Thenhebecame involved with 
Band On The Run[Viscontiwas 
orchestrator ].Paulknew me from 
Liverpool and through that! was 
offered the gig with Wings. We 
wentin and did three tunes: Jet, 
‘Bluebird’ and Mrs Vandebilt’.A 
few weekslater!gotthe call from 
Paul, who ddecidedto add anew 
hornsectionontour.He asked me 
to play sax. We did all the tours and 
albums with thathorn section, then 
sadly it all came to an end after 
Japan, when he was nicked. The 
last album|playedonwasBack To 
TheEgg.lm84 now and still playing. 
Infact, one of the bands Ihave now 
iscalledBeatles With Wings." 
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John was cynical and Paulwas cute. | 
How wasit to direct Paul? I think 
the problem with Paulis he's so 
enthusiastic towards cinema, art, 
what's going on, that it got in the 
way. Sometimes he tried harder 
than he should have. Iremember 
thatall during the shooting of Help!, 
Paul was writing “Yesterday” under 
the title of “Scrambled Eggs". At one 
point, I gotso annoyed with him 
sitting at the piano he had onstage, 
that I said: “If you don’t finish that 
song or forget it, I’m going to have 
them take the piano away, ’cause I 
can’t stand any 

more of it.” 


When I supported 
The Beatles on 
their first American 
tour in 1964, the 
opening acts 
sometimes went out to eat together 
before the show. At one of the stops, 
me and my band got back to the 
theatre shortly before show time, 
but the guard didn’t recognise us 
and wouldn’t let us inside. We gave 
him anote to take to Paulin the 
dressing room, letting him know 
that The Beatles would have to 
goon stage early and perform fora 
full hour, instead of their usual 29 
minutes, since there would be no 
opening acts. Needless to say, the 
guard soon let usin. Paul always 
had a great sense of humour and 
was the funniest of the four. Plus, 
the refreshing thing is that — like 
Elvis - Paul and all of the other 
Beatles behaved like nice, regular 
lads. It was a glorious, crazy and 
amazing experience. Getting 

to sing three songs in the first act 
before The Beatles went on was 
sucha great thrill. I was so 
fortunate to experience Paul’s 
warmth and kindness to me 

on that tour. 





Just walkin’ 
thedog: with 


Martha, on 

Primrose Hill, 

London, 1967 
ый 


(ай 
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I’ve known Paul 
for the best part of 
60 years. There 
are many stories. 
When asked, I 
always think that 
its best to go with the one that 
Springs to mind quickly, so here 
goes. George and Ringo were 
sharing aflatin Whaddon 

House, situated ina mewsin 
Knightsbridge, at the height of 
Beatlemania in 1964. I also lived 
there for a time with George and 
Ringo, before moving out to Esher. 
I was there one time with Maureen 
[Ringo’s wife] when we hearda 
loud knocking on the door. I 
opened the door very slightly to 
see what the commotion was about 
and a bearded guy who I didn’t 
recognise tried to push his way in. 
Ileant against the door to try to 
keep him out, getting a bit scared 
by now as he just kept shouting 
“Let me in! Let mein quick!” It 
was only after he followed one of 
these desperate pleas with, “It’s 





| me, it’s Paul!” that I realised it 





was actually Paul, who’d been 
trying to evade the fans by 
donning a false beard asa 
disguise. Pretty good it was, too. 
I let him in and he was saved. 


^ “ I first met 
' | > The Beatles at the 


M Hammersmith 

| Odeon, when they 
ES were doing a 
Christmas show. 
І | managed to get 
backstage and there's a picture of 
me, sitting between John and Paul. 
Imust be 16 and I’m looking at Paul 
with the face of a cat that got the 
cream. The dressing room was 
really a pigsty. It smelled of cheap 
disinfectant and there was a grubby 
little sinkin the corner. There's Paul 
washing his hair, with his head 
down in the sink. I thought, ‘How 
great is their hair?’ We ended up 
living very close to each other in St. 
John’s Wood and bumped into each 
other a lot. Га see him out walking 
with Martha, his big sheepdog, 
often with Jane Asher. Or he’d pop 
into my flat I had a drinks party. If 
he got hold of a piece of information, 
he would tease me relentlessly. I 
liked Eric Clapton. We’d be 
somewhere and all of a sudden – 
because Paul's got a good poker face 
– he'd just come out with it: “Seen 
Eric recently?" Or, “How's Eric?" Га 
saytohimeverytime:"Idont >» 








Workingon 
the White 
Album, 
Abbey Road, 
1968 


a 
LLI 
г 
ға 
с 
o 
О 
O 
ЕЕ 
а. 
> 
ш 
2 
= 
27 
< 
О 
о 
= 
—1 
< 
a 
© 





GETTYIMAGES 


Donovan 


DONOVAN and 
McCartney go 
way back. Having 
2 recruited Paul to 
whoop it up on 
1967's Mellow 
Yellow", Donovan 

are — was also part 
of the Rishikesh gathering that 
studied under the Maharishiin 
February 1968. While there, he 
supposedly taught Lennon and 
McCartney a finger-picking 
guitar style gleaned from folk 
singer Mac MacLeod. Rather than 
share afavourite Macca tale, 
Donovan has instead proffered a 
specially written poem. 


HAPPY BIRTHDAY DEAR PAUL! 


Who wouldve thought you'd 
last this long 

Onaweeveggie burger an’ a 
popular song 





You ‘ave to admit it was tuff a 
fewtimes 

But youkept yer smile with afew 
funnyrhymes 


Remember the days you were 
skiffün about? . 

Awhole world waitin to Twist 
п’ Shout 


Even then you were Bossy Boots 
Sooninabanduwearin' Nehru 
suits 


Joking aside we gift you this Paul 
Our poem to you for surviving 
it all 


Themagjust wanted a wee 
phone chat 

Maestro Maccayer worth more 
thanthat 


Keep on keeping on for when 
all's said and done 

Of allyour achievements for us 
there's just one 


That shines a bright light and 
hopefor us all 

It's youre still around! 
Happy Birthday Dear Paul! 


Your Poetry Pals 
DONOVAN & LINDA 
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know who you're talking about!" It 
was like a big brother trying to 
irritate his little sister. 


I 
admired Paul very 
muchin the '60s. 
Itwasn'treally a 
rivalry between 
The Beach Boys 
and The Beatles, it was just that we 
inspired each other very much. 
Paul's probably the most prolific 
songwriter in the history of the 
business. He's such a great guy, he 
always means well. I first met him in 
1967, ina recording studio in Los 
Angeles. Hesat down atthe piano 
and played "She's Leaving Home" 
for me and my wife. It was so 
beautiful that we both just cried. We 
didn't really stay in touch over the 
years, but when we met in 2004, 
he'd come to watch the SMiLE 
concert in England. I was told that 
he was crying. I'd never really 
considered writing a song with Paul, 
but it’s something I might still 
pursue. His concerts are just 
fantastic. I’ve been to three or four of 
them and every time I go, I like him 
even more. My favourite Paul 
McCartney moment? I really loved 
Let It Be. |couldn’t believe how great 
that album sounded. I think “The 
Long And Winding Road" [sings the 
chorus] is just so beautiful. 





I 
started off working 
for Brian Epstein in 
Liverpool, then 
became secretary 





/ 


Indian winter:in 

Rishikesh with 

the Maharishi, 

February 1968 =à 
TAA, — n 


^ 


п ы. wu 
Coaststars: А 
inNewquay, | 

Cornwall, 1 

{йтїпдМадїсаї 

Mystery Tour, в 

September 1967 


of The Beatles’ fan club. Paul was 
the one who always wanted to get 
things done, whereas the other 


Beatles didn’t have that same push. 


Ifever there was a problem, Paul 
spoke up. When Eppy died, Mike 
[McCartney| told me that Paul had 
plans to do this Magical Mystery 
Tour and film. Idon't think he was 
planning on doing it that early, 
because it was only a month after 
Brian had passed away. But 
Ithink he wanted to bring it 
forward to keep us all together, 

to keep everyone occupied. I 
remember us all setting off from 
outside Madam Tussauds and this 
line of traffic just stopping to watch 
the coach, because they'd seen 
Paulin the front. I didn't go to 
London often, but when I did I'd 
stay with Ringo and Mo [Maureen 
Starkey] and go to clubs with The 
Beatles. Me and Paul were once 
photographed coming out of a 
nightclub together, either the Ad 
Lib or the Bag O' Nails. Paul comes 


| outand he’s startled, while I’m 










` trying to hide behind him. The 


following week we found ourselves 
on the back page of the NME. 

The headline was something 

like, “Paul McCartney Denies 
Marrying Freda!” We thought it 
was hilarious. 


Hanging out with 
М The Beatlesin 
| | Rishikesh, in 1968, 
М wassoinspiring. 
4 There wasa lot of 
== music and alot of 
meditation. One morning, Paul 
came down to the breakfast table 
with his acoustic guitar and said, 
“Listen to this, Mike”: [sings] “Flew 
іп from Miami Beach B.O.A.C. / 
Didn't get to bed last night..." 
Musically, he was kind of 
paraphrasing *Fun Fun Fun", our 
song. He didn't have a bridge yet, so 
I said, “Paul, you've got to talk 


| aboutallthe girls around Russia - 





Take five: 
recordingthe 
"White Album’ 
with George 
Martinin 1968 


Georgia on my mind, Ukraine girls, 
all that kind of thing.” It turns out 
that Sir Paul can craft a tune pretty 
handily. It was a morning in India, 
overlooking the Ganges, and here's 
Paul McCartney and Mike Love by 
themselves at the breakfast table. 
Pretty amazing. We each loved 
each other's music, that's for 

sure. Nobody's been kinder than 
Paul McCartney when it comes 

to Pet Sounds and “God Only 
Knows", specifically. 


One weekend 

| we went up to 
Yorkshire to record 
the Black Dyke 
Mills Band [June 1968]. There was 
me, Paul, Derek Taylor, Peter Asher 
and Martha the dog, all piled into 
one car, with a picnic hamper. 
Onthe Sunday we recorded 
“Thingumybob” and “Yellow 
Submarine” out in Saltaire, then 
started driving back to London. 





Paul looks at the map and says: 
“There’s a village here called 
Harrold. Let’s stop and have 
afternoon tea.” But nothing was 


_ Where there's 
1 brass: with the 
3 Black Dyke Mills 
| Bandin Bradford, 
| June 30, 1968 














open. We were wandering around 


and saw this guy cutting his 
hedge. Paul went over and asked 
ifthere was anywhere to get 
something to eat. The guy 
recognised him and said: “Come 
in! My wife will make you tea." 

So we go into his house and have 
tea and sandwiches with his 
family. Paul picks up a guitar and 
starts singing to the kids. By the 
time the pub's open - probably 
seven o'clock - we go down there 


| with this family. 


Suddenly, everyone 
knows that Paul 
McCartney is in the 
village, so the pub gets 
full very quickly. Paul 
gets on the piano, 
singing “Roll Out The 
Barrel" and *Knees 
Up Mother Brown". 
Then he plays *Hey 
Jude", which he's 
only just written. 
This is the week 
before it was 
recorded. It was 

just magical. 


— 


| [During the ‘White 
Album’ sessions] I 
went over to John’s 
and said, “I’m not 
playing great and 
you three are so 
close...” And he said, “I thought it 
was you three!” And then I went 
over to Paul’s — knock! knock! 
knock! ~ I said, “I don’t feel Pm 
playing good. And you three are so 
close..." And he goes: *Ithoughtit 
was you three!” So I said, “Fuck it, 
it's too crazy! I’m leaving!" So I left, І 
got ona plane, I took Maureen and 
my two kids at the time and I went to 
Sardinia. There were all these faxes: 
"Come on back, it's great!" And 
when I did get back, George had the 
whole studio decorated in flowers, 
soit was a beautiful reunion. I think 
that broke the spell and we all 
realised, "Let's get back together." 
But I did love the ‘White Album’. 

We were like a band again. A lot 

of tracks were just this band, the 
band I love. The ‘White Album’, we 





were rocking. » 
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Wings outside Rude 
Studio, Campbelltown, 
Scotland, 1971:(I-r) Denny 
Laine, Denny Seiwell, Linda 
andPaulMcCartne 









































Do you know the 
story about Paul's 
first solo album? I 
was working on my 
first solo album, 
Who Came First, at Olympic. He was 
inthe studio doing something as 
well and came in to listen to the 
whole album. Paul said: “How did 
you do this?” I said that I recorded 
itat home. I said, “I’ve gota little 
mixing desk and an eight-track tape 
machine.” He went, “Fuck! And you 
did it yourself?” I said, “Yeah, you 
should do it.” We had a couple of 
phone calls subsequently and 

then he called up one day, really 
energised, and said, “The guys 





from Abbey Road have delivered an 
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eight-track tape machine to my 
house in St John’s Wood and I’ve 
started.” So he made that first album 
with it [McCartney]. That’s how Paul 
started. Now he’s got this big SSL 
studio in his house in Sussex, һе сап 
do whatever the fuck he likes! 


| Му 
B audition for what 

> became Wings was 
- inabrownstone 
building in New York that didn't 
look like it even had electricity. It 
was just a dirt floor basement with a 
set of drums. Paul and Linda were 
sat in the corner on folding chairs. I 
said: “Hey, you're Paul McCartney!” 
He said, “Yeah, I know. Would you 
mind just playing some drums for 
me?” I said, “Sure, but do you have 
a bass or guitar so we can play 
together?” He went, “Nah, just you.” 
I said the line that probably got me 
the gig: “Well, I guess if you can’t get 
it on by yourself, you can’t get it on 
with somebody else.” I think he 
liked that. We kidded around a little 
bit and it was fun. I did my best 

















Ringo. Three or four days later he 
called me up: “Hello, this is Paul. I 
want to hire you.” Fantastic! The 
great thing about Wings is that 

he didn’t force anything, it just 
happened. Paul wasn’ta 
perfectionist. He’d say: “Let’s 
explore the accident rather than fix 
the mistake.” It was part and parcel 
of what he was as an innate 
musician. You can’t buy what he 
had, he was just born with it. 


In 
1973. Paulinvited 
our band, Brinsley 
Schwarz, to open 
for Wings on their 
first UK tour. Atthe 
time we were trying 








tolearn a song by The Crickets 
called *Please Don't Ever Change". 
It’s a catchy tune but not 
straightforward. It was probably a 
bit ambitious for us back then. 
Nevertheless, we burnt a lot of our 
allotted soundcheck time wrestling 
the song's tricky harmonies and 
fancy chords into something we 
hoped would please the larger 
crowds. Unsettlingly, at first 
anyway, Paul would occasionally 
sit out front in the empty theatre, 
listening to our efforts. One evening, 
after about a week of this, he 
stopped mein the corridor. He asked 
ifIknew thatone live performance 
was worth two days' rehearsal.I 
said I did (I didn’t). He then 
suggested we stop fucking about 
and do the tune that night. I 
whinged about how we could play it 
and we could sing it, but doing both 
atthesametime was a bitofa 
stretch. Then he said: “We used to 
dothat song..." - Ipresumed by *we' 
he meant The Beatles - *...soIknow 
what you mean. But whenever this 
kind of problem cropped up with us, 
we had alittle trick you could try: 
stand at the back until just before 
you've got to start singing, then run 
up to the microphone and give it 
whatever you’ve got. It might still 





sound like shit, but it looks so 

cool that no one'll notice.” We 
followed his advice. It worked a treat 
that night, and I’ve been doing it 
ever since. 


“The "y re terrors, 
arent they?” 
MICHAEL 
LINDSAY- 
HOGG, 
Director: I went 
over to his houseon 
Cavendish Avenue 
one afternoon in 
1978 to discuss a video we were 
going to do for Wings. Paul gota 
business call he had to take. *Why 
don't you go out in the garden,” he 
said, “and play with the girls." It 
wasanice day andIthought, Why 
not?’ “Hi”, Isaid. “Your Dad said I 
should come out and maybe we can 
play a game.” Eight- or nine-year-old 
Mary, and six- or seven-year-old 
Stella, looked at me and then began 
to whisper. “OK,” said Stella, taking 
me by the hand and leading me to an 
oaktreeinthe garden. “You stand 
by the tree.” “What game are we 
going to play?" I asked. “Tie up", 
called Mary. *OK, put your hands 
behind you soIcan tie them to the 
tree." Mary tied quite a good knot, 
then she and Stella moved further 
down the garden to play another 
game, without me this time. After a 
while, I couldn't see them anymore. 
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A couple of minutes later, Paul and 
Linda came out. Their laugh was 
affectionate. Paul went round to 
untie me, saying: “They’re terrors, 
aren't they?" “Not really,” I replied. 
“They said the game is called ‘Tie 
Up’. Ishould’ve guessed." “That’s 
notits real name, though", said 
Linda. *No," said Paul, finally 
getting the knot undone. “It’s called 
‘Get The Guest’.” 


“A higher energy” 
Ze LAURENCE 
| JUBER, Wings 
Guitarist: In July 
1978, our new 
lineup of Wings 
| were recording at 
the McCartney 
farm in Scotland. One canimagine 
that such a bucolic environment 
would encourage folky ballads, but 
the project that became Back To The 
Egg was headed in a different 
direction. On this day we were 
recording “Spin It On", a high 
energy tune which I can best 
describe as ‘punk rockabilly’. When 
it came to overdub my lead guitar 
solo, Isat next to Paul in the control 
room, Fender Stratocaster at the 
ready. Other producers had 
encouraged me to dig deep, but 
Paul’s creative synergy broughta 
higher energy to the music-making, 
leading me into guitar phrases that 
weren't part of my “library o’ licks”. 


3. 


Sweet charity: 
atthe Concert 
ForKampuchea, 
December 29, 
1979 


It was when I truly began to 
understand how his musicianship 
transcended the image of Beatle 
Paul. Гуе referred to my tenure with 
the band as like getting my masters 
from McCartney University. 


“The fucking strap 
broke” 


ROBERT 
ҮЧ. PLANT: When we 

were doing the 

Concert for The 

People Of 

Kampuchea at 

Hammersmith 
Odeon in 1979, with this huge 
star-spangled band, he gave me his 


Hofner bass to wear. It’s the 
beautiful bass, the one that we 
know from all the songs and 
photographs. I was miming away 
furiously when the fucking strap 
broke. I thought that was it. I was so 
close to getting on with this guy 
and then... It was great, it was very 
funny. I think the strap was ready to 
go anyway, but I know Bonzo [John 
Bonham], who was drumming 
behind me, was in stitches. What 
could you do that was really shit 
other than break The Beatles’ bass? 
Ihave tremendous respect for 

Paul and the fact his work will 
never be over. Also that he didn’t 


bear a grudge. » 


= 
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Paul had 
been locked upin 
Japan [January 
1980| and Га 
recently got back 
from Cincinnati, 
where 11 people had died, tragically, 
ata Who show lat Riverfront 
Coliseum on December 3, 1979]. 
When һе flew back into the UK he 
called and said, *Do you fancy 
coming up to ours in the country?” 
He and I and Linda used to ride 
horses together every now and then. 
Paullived in Battle and we used to 
go and round up sheep, stuff like 
that. Anyway, this time we went out 
riding, then got talking over dinner. 
We both agreed that I wouldn't talk 
about Cincinnati and he wouldn't 
talk about Japan. But inevitably, 
we did talk about each other’s 
experience of those things. He said 
to me, “I couldn’t speak Japanese or 
understand anything about what 
was going on, but they gavemea 
number, which was 22. It’s 
pronounced “nijuuni”. The only 
way I could remember it was by 
thinking, “I need your knee!” At 
least he took something from that 
experience, but I still don't think it’s 
his favourite number. 





Inthe сап: 
recordingPipes 
Of Peace with 
George Martin 


My dad 
[George Martin] 
wasn't really keen 
on me doing music 
for a living. It was 
partly to do with 
me maybeliving in his shadow, but 
Ialsothink he was nervous thatI 
would be a bit crap. But Paul had a 
very different attitude. Iremember 
being a teenager and Paul driving to 
the studio, probably when my dad 
was doing Tug Of War or Pipes of 
Peace, around 1983. There was just 
me and Paul in the car and he said: 
“Your dad says you're interested in 
music and you play the guitar. Are 
you writing songs?” “Yeah, I'm 
writing songs, but it's quite hard." 
And he went: “It is hard to write 
songs. l'm Paul McCartney and 





sometimes I find it hard to write a 
song. But you should keep on doing 
it." It was so sweet. To be fair, that's 
how he's been with me for pretty 
much my entire life. I did an album 
with Paul [2013s New| and each 
morning he'd comein and go: 
"Right, what are we going to do?" 
He was like a goldfish, it was like 
every day was so exciting. He's the 
least jaded person I know, the least 
cynical person about recording. 
Each time is like he's never done 

it before. That’s why he keeps 
making albums. 


I played 
with him in 1987. 
It was in this 
rehearsal room in 
some industrial 
estate way out of 





"PAUL and 
Imetin 
. the 70s 

» through 
~ Robert 
Fraser, 
my art 
dealer. 
He actually introduced 
me to Linda first, who| 
gotonreally well with. 
One day Robert tookme 
alongto Air Studios in 
London, where Paul was 
recording. We probably 
smoked aspliff andjust 
got chatting.l explained 
toPaulaboutthe way you 
buildup a painting, from a 
drawing through various 





layers of investigation until | 


youlandonsomething 
that's solid, that you can 
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| hold onto. Paul used all the 


: youmakemusic. When 
| Iwentinto Air that day, 


| show off. [Па\уе seen 


SHOW OFF 


Brian Clarke 


| with, collaboratively. | 


| downin Sussex at Hog 
: Hill, while he and the 


| the drawings, we went 


. Nancy now.I|'ve never 


| words/'dusetodescribe : designedthesetstoa : really known anybody 
| thecreationofapainting, : couple of his world tours. © who'sachievedthe 
| inordertodescribehow ! Onesetofdesignslmade : levelof public success 


: thatPaulhas achieved, 
: wheretheimportance 


| ImetaBeatle.Butlleft ' band were rehearsing. : of family has remained 
| thestudioasafriend. We | Iworkedinthislittlekind | | soparamount.Idont 

| startedseeingalotof | of attic overlooking the : thinkPaulhas pursued 
‚ eachotherandcontinued : studio,solcouldhearthe : arelentlessambitionto 
‹ todosoever since. | musicatthesametime. : achieveinthe way that 
‹ "IveneverknownPaul : Whenlfinally finished : alotof very successful 


‹ people do.Ithink he's 


| himoninnumerable ; through them and Paul : achievedsomething 

| occasions make areal  : said, Well, Bri, 'llbe proud : muchmoreunique:a 

; effort to close the gap ; toturnmy backon those! : personalrelationship 

| betweenhiscelebrity | "Youcanttalkabout : withhisowninstinctthat 

‚ andhis wealth and other : PaulMcCartney without : veryfew people manage 

| people.Thatssomething | talkingaboutLinda ' toarriveat. He believes 

; that only decent and ; andhisfamily.Because : insomethingother than 
caring people bother to : it'sallonething.He's : things youcan measure. 

‚ do.He's also one of the : luckily found another : Something beneath 

| easiest people to work | greatrelationship with - thesurface." 





town. He arrived and was friendly 
enough. But what always stayed 
with me was what happened when 
he put his bass on. His stance 
changed. He went over to his amp 
and he turned it right up. He started 
playing this enormous, incredible, 
thunderous but musical bass sound. 
TheimpressionI got was someone 
who, once that instrument had gone 
on, it was all attitude, in the way 
that a cocky 17-year-old would have 
attitude. It wasn’t cocky because he 
wrote all those songs, it was cocky 
because he knew he was a badass. 
He went on to prove that for the rest 
of the day. I noticed pretty quickly 
that if this guy — one of most famous 
men on the planet — was in any kind 
of pub in Glasgow or Liverpool or 
Manchester or Belfast on a Saturday 
night, around a lot of people, he 
could hold his own. What you sawin 
The Beatles as youngsters, where 
they could just take on anyone - the 
bandasa gang! - he's still got it. 


During the sessions 
for Flowers In The 
Dirt, I wasin the 
control room, 
doing overdubs for “This One”. Paul 
and I just started talking about 
“Blackbird”. Pd always loved that 
song since I was 10 or 11 years old. I 
started playing it, butin a slightly 
cack-handed way, with a stretch, so 
he said: “Oh no, I play it like this.” I 
watched him cross over the strings, 
thinking, ‘Of course that’s how you 
play it? He was so open aboutit. 
Then when it came to Unplugged 
[1991], he got me to do “Blackbird” 
with him, just two acoustic guitars 
and Paul singing. That was а 
childhood dream come true. I'd 
grown up listening to The Beatles. 





We 
were recording 
Off The Ground 
[released in 1993] 
when Paul gota call 
from Eddie Murphy, asking him to 
perform on a song called “Yeah”, 
which had nothing but A-list singers 
and actors simply singing the word 
“yeah” to a rhythm track. Paul had 
agreed to listen to it, so as we waited 
for the visit from Eddie he outlined 
whathe thought would be a good 
gag. We'd been working on 
"Cosmically Conscious", which 
dated back to The Beatles' visit to 
Rishikesh. It had a simple hypnotic 
groove with reverb and was sonically 
alittle more “out there". Paul's idea 
was that when Eddie arrived we'd all 
be sitting in the control room with 
lava lamps and incense burning, 
some wearing beads and long wigs. 
Paul would greet Eddie at the door – 
“Yeah, man” - and usher him into 
the control room, as we nodded our 
heads along with the track, some 
cross-legged on the floor or draped 
around the furniture. Eddie’s jaw hit 
the floor as he tried to figure what 
was happening. After a few seconds 
hetwigged and did that thing that he 
does with the big grin, wagging his 
finger and doing that unmistakable 
laugh. ГІ never forget the initial look 
on his face. It was priceless. 





I 
first Paul him in '94, 
9 | 77 justafter Definitely 
м , Maybe had come 
5 ме А out.Iwasin my 
ын bedsitin Camden 
and gota call fromStella, whoI 
already knew, saying: ^We're having 
aparty. Do you wantto come 
around?" Ijumped ina taxi to 
Cavendish Avenue and Twiggy 
answered the door. l'm wearing a 
brown suede jacket, a Rubber Soul 
kind of thing, and it hadn't dawned 
on me that Paul was going to be there. 
We goin and the jukebox in the front 
room is playing Desmond Dekker's 
“Israelites”, and there's Paul 
skanking away with Linda. I went 
over and he said, “Hello Noel, you 





Reunited front: with 

GeorgeandRingoin 
1995 workingon the 
Anthologyproject 





look like a Beatle.” One of my best 
lines ever, which I’ve dined out on for 
years now, was me saying, “So do 
you!” He told me how much he liked 
"Slide Away". Then, later that night, 
he comes over and goes: “Стоп, ГІ 
show you this thing I’ve got down the 
bottom ofthe garden.” So he took us 
outside, where they’ve got the big 
meditation bubble. We getin it, press 
a button and this white furry bed just 
descends into this black bubble in the 
back garden. And he’s going: “Great, 
isn’tit? We used to come herein the 
60s.” He was showing us round the 
house and in some of the rooms the 
white wallpaper was all painted in. 
Hesaid, “Oh, we used to bein herein 
the 605, tripping, and just get the 
paints out." Iwokeup the next day 
and thought: “Fucking hell, I’m going 
to ruin our kid’s week with this!” 


- When 

" PaulandIwere 
_ working together 
| as The Fireman I 
asked him: “Who’s 
the coolest guy 
you've ever met?" 
Of course, he's met everyone. He 
said [art dealer] Robert Fraser. I was 
like, “Wow. I know he's cool, but the 
coolest?" He said, *Oh yeah." Paul 
collects Magritte paintings. One of 
the lovely things about his studio is 
thatthere was a stack of magazines 
in the loo. A lot of them were old 
Sotheby’s catalogues. Anyway, Paul 
said, “Yeah, Robert knew Magritte’s 
galleries in Paris. He knew that if he 
was ever there and something came 
up, he'd just getitfor me and I'd do 
him right. One day I wasin the 














|Emergency 5. 
— service: with ы 
Youthpromoting кы. 
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garden, recording Mary Hopkin, 
and Га just left the front door open, 
as you did in the '70s. When I came 
outthere was a Magritte, leaning 
againstthe inside ofthe front door. I 
realised it must've been Robert and 
he didn't wantto bother me." I went, 
“Yeah, that’s really cool!” 


I 

| first worked with 
Paul when we did 
*Free As A Bird" 
[1995] with George 
= and Ringo, and 

- John on cassette. 
We went into Paul’s studio, sat 
around a table and they spent hours 
reminiscing. I heard all the stories 
as they really happened. I loved 
every minute of it. I just sat there 
taking it allin. It was like being 
invited into the club. Fantastic! 
Then we got right to work with 
Geoff Emerick and Jon Jacobs 
engineering. It took a few days to 
finish it off. At the end of the 
recording, Paul came into the studio 
and said, “Well done Jeff, you’ve 
done it." Га just put John into the 





| recording and coming from Paul 











that meant alot. A couple of years 
later Paul asked if I would produce 
Flaming Pie with him and again we 
worked in his studio. Paulis a great 
drummer - and piano player and 
guitarist. Га learn the chords to the 
song, and then we'd play guitars 
together, in harmony or doubling 
each other. Then came my favourite 
bit, singing the background vocals 
with Paul McCartney! 


¢ George was a good 
| К pal. Га met Ringo, 
| es T but Ihadn’t met 
T d ~ | PauluntilIgotan 
Pw a Y unexpected phone 
| call from his office, 
asking if Td like to play on what 
became Run Devil Run [1999]. I 
arrived at Abbey Road one Monday 
morning and setup, waiting for the 
great man to show. Everybody's 
looking to the front door, but of 
course he has this sneaky little way 
inthrough the back. Soright behind 
my drums the door suddenly opened 
and this little face peeked in: 
“Morning 1а”!” Itwasalotoffun. Like 
all The Beatles, he had that low, 
somewhat cynical Liverpool sense of 
humour. Very funny. We had five 
daysinthe studio and it was so 
refreshing, because we were just 
playing stuff that had influenced him 
backin the ’50$. He had a big sheaf of 
papers and would go: "Let's try this 
one." We'd giveittwo or three runs 
and if it worked, that was the take. If 
it didn’t, you threw the piece of paper 
on the floor and picked another one. 





| Hejust loved being spontaneous. № 
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“He wentto | 
outer space for 
7 us :Paulin2021 P € 





In 
2001,I played 
keyboards and 
sang background 
vocalsin Paul 
McCartney's band. 
During thefirst half ofthe year, we 
recorded his album, Driving Rain. 
One evening, Paul had a scheduled 
benefit performance and wanted 
the studio band to join him. Since 
he'd been recording most of the 
new songs on his Hofner bass, he 
decided to play bass on the whole 
set, including on *The Long And 
Winding Road.” I would be holding 
down the legendary piano part, and 
he wanted to show me how he 
played it. So the two of us walked 
into the studio’s piano booth and 
shut the door behind us. “Y know, 
no-one else has ever played piano 
on this with me, and I’ve never 
played bass while singing it either," 
hesaid. "This will bethe first time." 
Afterwards, I asked him if there 
were any more songs he was 
thinking of recording. He said, 





"There's one I was working on the 
other night that might be a good 
one. Would you like to hear it?" So 
he played me "Driving Rain", trying 
to forget that I might be the first 
person to ever hear it. Asthe last 
notes rang out to the sound of my 
soft clapping, he said, “So what do 
you think?” I told him I loved it. The 
fact that an artist this great would 
ask the honest opinion of one 
23-year-old speaks volumes 

about the man’s humility and 
groundedness. 


Touring America in 
2005, Paul really 

7 wanted to have his 
м” piano in the middle 
of the stage. So production designed 
a way for it to sit under the stage and 
rise up only for the piano songs, 
then disappear for the rest of the 
time. I think it was at the second or 
third show of the tour and early in 
the set, when Paul was talking to 
the audience with his Hofner in 
hand, ready to switch to the piano. 
As planned, the stage floor opened 
up behind him as the piano just 
started to rise up. He then tooka few 
steps back and fell backwards right 
into the hole and on top of the piano 
with his bass in hand. It was quitea 
drop. I thought to myself, “This is 
really, really bad!” He landed pretty 
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much square on his back and the 
bass fell to the side as the piano rose 
up. Hesort of gained his composure 
quickly, basically unscathed, and 
launched into the next song. I 
couldn't believe what just 
happened. The next day he was 
fine. Nolimp or sore back or 
anything. He must have fallen just 
right. The bass needed only a minor 
repair. Unbelievable! 


Ifirst met Paulin 
1981, at Air studios. 
The Jam were 

| finishing The Gift 
and Paul wasin the 
studio along from 
us, working on Pipes Of Peace. 

Him and George Martin and Linda 
were there. I was on the phone to 
someone when he came up to me 
and said, “You all right, mate?” I 
met Michael Jackson with him as 








well. Funny, the sort of people you 
meet in corridors. After that, we did 
War Child together in 1995 [The Help 
Album]. That was amazing - to bein 
Abbey Road No2 studio, recording a 
cover of “Come Together”. My 
favourite memory was when he 
invited me and [wife] Hannah to a 
summer party at Cavendish Avenue, 
about eight or 10 years ago. We 
ended up being the last ones there. 
Hannah, who perhaps doesn't have 
quite the same reverential feelings 
as I do, asked Paul if we could have a 
look at his music room. He took us 
up to the top floor and it was just me, 
Hannah and Paul. He sat at his 
upright piano. The room looked 
pretty much the same as Гуе seen in 
photos. He'd say, “I wrote ‘Hey Jude’ 
on this..." or “I remember sitting 
here with Mick Jagger listening to 
‘Ain’t Too Proud To Beg’ for the first 
time...” He talked about writing with 
John. Soit was avery special 
moment. I felt very humbled. 
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Alittle Help:recording 
analbum for the War 
| Child charity with Noel 
See) Gallagher andPaul 
— Weller, Sept 4,1995 








e ` Гуе 
ae lL, known Paul from 
ме ~ the'9os, when he 
T | |firstcameroundto 
бе | i my tiny shared flat 


in Tooting. Ра hada 
call that morning, saying that he 
wanted to see me at work on aremix. 
Straightaway, he walked in and 
said, “I used to write musicina 
room like this. I wrote a track called 
‘Scrambled Eggs’. Г] play it to you.” 
Of course, it was “Yesterday”. Then I 
went round to his place in North 
London a few times and to East 
Sussex, where he has alittle cocktail 
baroutside and will make you an 
incredible margarita. Later on [for 
2008's London Undersound|, we 
ended up writing a song together. 
He was definitely the easiest person 
Гуе ever collaborated with, yet he 
gave 100 per cent to that session, 
because he was really singing about 
his break-up [from Heather Mills] in 
some ways. But he was also singing 
about something else. At the 
beginning ofthe track he talked 
about how, in Africa, they havea 
belief that when they take a 
photograph of you, they're stealing 
your soul. So hecalled it *My Soul". 
It was because he felt that he was 
desperately trying to hang on to his 
soul, when the press would be 
constantly hounding him and 
trying to invade his privacy. 


I 

|. bought a Beatles 
M. songbook when I 
| wasa teenager. 
| Thevery first song 

— I ever learned to 
play on guitar was “A Day In The 
Life". I first met Paul at President 
Obama's final party, a couple of 
days before he left office. I looked 
from the stage out at the audience 
andIsaw Paul had formed a dance 
circle and he's dancing away and 
he's singing the lyrics to [Chics] “I 
Want Your Love". That was next- 
level surreal! We became friends. I 
livein New York - one block away 
from Yoko, in fact - and when Paul 
andIlast spoke, a few months ago, 
Itold him that right outside my 
window is the studio where John 
did Primal Scream therapy. He 
cracked up, because John had tried 
to get Paul into it. But, yeah, Isee 
him often, now that I’m Chief 
Creative Advisor at Abbey Road. 
He’s sucha gentleman! 










ууз Paul 
> "E waskindtous 
1 from when The 


1 | { Byrds went over to 

А » England for the 

a А. first time [1965]. 
They had us over to their houses, 
they'd invite us to parties. I 
remember McCartney drove me 
home in his Mini Cooper from a 
horrible gig somewhere in Soho. 
It was a terrible place — blood- 
smeared, bug-infested, hideous. 
And he went, “Ah, it’s not that bad. 
We've played there three or four 
times!" Anyway, two or three years 
ago I’m in this big rehearsal 
complex at Burbank. I’m doing a 
relatively new song, a pretty intense 
song. I’ve got my eyes closed, 
because I’m into it. It’s one of those 
moments when it’s going extremely 
well and you don’t want to fuck it 
up, even though it’s just you and 
the band in a big empty room. So 
Igettothe end ofthe song andI 
hear one pair of hands clapping. I 
open my eyes, look up and it's 
McCartney. He's been standing 
there the whole time. He's 
rehearsing in the room next door 
and has come over to see me. He 
invited us all back to his room, we 
raided his groceries and talked 
endlessly. He was so gracious with 
us. He's justas real now as when 1 
first met him in the '60s. 


















| When we were 
recording Imperial 
Bedroom, Linda ran 
into our studio, 

- chasingStella who 
was chasing James, who ran into our 
studio first! From that, we got to 
know one another. Then I got the call 
and wrote 15 songs with Paul 
McCartney - 15! - oneof which we 
forgot about until they put the box- 
set out. Isat with him for a while at 
the party after the Get Back premiere, 
and he said to my missus, Diana, in 
the middle of it: “You remember 
when we made Kisses On The Bottom 
together?” She was MD on that. “You 
made stuff up, you made the intros 
up.” He was basically saying, ‘Like 
we did in that film’. For him to say 
that to her face, in the middle of this 
fucking Beatles party, whata 
compliment! Kisses Оп The Bottom is 
arecord people don’t understand. It’s 
right from the heart. He’s singing 
songs about home, about growing 
up, about love. It’s the real fucking 
deal. All those songs we thought we 
were too hip to like. He’s meant so 
much, to so many people. I mean, һе 
went to outer space for us. (D 





Interviews: Michael Bonner, 
Rob Hughes, Peter Watts 


Bottom 
feeders: with 
Elvis Совїе!!о 


"Ahealthy push 
andpull": with 
Nigel Godrich 


ча 


POLYMATH 


| NigelGodrich 


"AMEMORY 

fromproducing 

2005's Chaos And 

Creation т The 

Backyard: Paul 

isstandingona 

chair behind mein 

the control room 

| of Ocean Way Studio B, reciting 

| Shakespeare, loudly. His violin 
bassis slung aroundhis neck. He is 
smiling. He saidhe mighthave been 
an English teacher if the music 

| thing didn't work out, but believe 

| hecouldhave done anything he 
wanted with his life. He's very 
clever - one of the smartest guys 

| l'veevermet- apolymath.He 
couldhave been an intellectual or 
ascientist or maybe even a prime 
minister. But we got the musician. 

' “Working together on the record 

| wasahealthy push and pull. As 
with all things worthwhile it was 
extremely hard at times. He was 
very patient, even when the 

| process was uncomfortable for 
both of us. Me: You're rushing... 

| Paul: Polish, actually... Haw-haw. 

"Iwantedto get him away from 

theinfluence of other playersin 

| thestudioasmuchas possible. 

Iwantedtomake arecord that 

was just the sound of him, and he 

understood and went withit.| got 

himto play the cello, the drums, 

the French horn, everything. | 

| pushedhim as much asl could and 
there were tense moments. He 

| saidlneed to work on my bedside 

| manner.lalsoremember him 

| saying that sometimes a good 
argument was very necessary. 

| Itoldhimitwaslike arguing with 

| my dad!He didn'tlike that. 

| Ultimately it was a wonderful 
experience.Heis a ball of energy, 
he literally bounces around the 
studio. He is kind and thoughtful 

| andcaring.l wentinto that 
experience with alot of respect for 
him and came out with even more." 
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Shepherd's Bush Empire, London, 


February 22 


HROUDED by dry ice, Ian 
McCulloch is an elegantly 
ageless trenchcoat 
silhouette, leaning on the 
mic stand like an old pal, 
time's indignities typically 
obscured by mystique. 
After all these years, it's Will Sergeant 
who’s in the spotlight, his floppy shock 
of black hair offset by distinguished 
grey beard and studious spectacles. Like 
Daltrey and Townshend or Jagger and 
Richards, Echo & The Bunnymen are now 
reduced to this essential singer-guitarist 
axis: mouth almighty Mac and his silent, 
musically alchemical right-hand man. 
(The band are completed tonight by four 
anonymous hirelings.) 
Sergeant's recent autobiography, 
Bunnyman, gave a pungent account of 
his partinthe Liverpool counterculture 
the pair once ruled, but their relationship 
tonight is fascinatingly opaque: McCulloch 
centre-stage and hidden, his partner lit 
up in the far stage-right corner, musically 
intertwined, but never exchanging a smile 
or look. What exactly, you might ask, are 
they doing up there these days? If the 
expectation is of a Scouse indie Stones, 
rifling through the hits one more time, they 
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retain more power and pride than that. 

Alan McGee's supporting DJ set sketches 
inthe vibe, recalling the culture that the 
Bunnymen coalesced from: *Light My 
Fire", Bowie, Iggy. Dry ice meanwhile 
gusts around the stage, 'til monastic 
chants introduce “Going Up”, the opening 
song of 1980's Crocodiles. That debut 
now seems like a Liverpool equivalent to 
REM's Murmur in its sense of intriguing, 
impenetrable local mythology. "All the 
mystery, yeah..." McCulloch sings, 
while Sergeant plays with resonant, 
ripe simplicity recalling Jonathan 
Richman's “Roadrunner”. 

Crocodilesis returned to twice more, 
revealing the Bunnymen’s initial essence. 
“Where the hell have you been?” Mac 
demands in “All That Jazz". *We've been 
waiting with our best suits on... See you 
atthe barricades, babe". The cocky ego, 
sense of style and obscure confrontation 
area partial Britpop blueprint, but it 
implies more ideas just out of reach, the 
gnomic lyrics sparking with ambition. 

As the serrated edge and siren wail of 
Sergeant’s guitar meets drum tattoos and 
rhythmic strobes, the music takes ona 
hard, flickering electronic edge. McCulloch 
dedicates the song to Steve Strange. 









































| Anaxis of oddly 
isolatedhalves: 
lanMcCulloch, and 
below, WillSergeant 


SETLIST 





Going Up 
Show Of 
Strength 

All That Jazz 


Flowers 

Rescue 
BringOnThe 
Dancing Horses 
Over The Wall 
AIIMy Colours 
SevenSeas 
Bedbugs And 
Ballyhoo 
Brussels Is 
Haunted 

Villiers Terrace/ 
Roadhouse 
Blues/The Jean 
Genie 
NothingLasts 
Forever/Walk 
On The Wild Side 
Never Stop 

Lips Like Sugar 


The Cutter 
The Killing Moon 
OceanRain 














“Villiers Terrace” is this era’s key 
text. The song is a classic description of 
suburban, psychedelic bohemia, with 
its protagonist comically shocked at 
the freaky goings-on: “They said people 
rolled on carpet/But Inever thought they’d 
do those things”. It’s hugely evocative 
ofa young person's first immersion 
into the sort of culture the Bunnymen 
then embodied. McCulloch is, though, 
a frontman prone to distraction. First 
interspersing The Doors’ “Roadhouse 
Blues”, he then shuts the band up 
for an account of Churchill’s floating 
ofa gunboat up the Mersey in 1911, 
threatening “to machine-gun Scousers’ 
for “being naughty, as usual.” “Villiers 
Terrace"'s magic is sadly scattered. This 


9 


IN ы 


is still, though, a more focused Mac 
than the rambling if magnetic figure 
who was a festival fixture at the turn 
of the century. 

“Nothing Lasts Forever”, the 
1997 hit that gave the Bunnymen 
an unexpected second act, then 
works its own ambiguous spell, 
its messianic ambition (“I want 
it now”) undercut by the title's 
melancholy acknowledgement of 
loss. Another relatively recent song, 
20015 “Flowers”, similarly secretes 
disappointment in its rasping glam 
guitar and the rough swagger of 
McCulloch’s voice, as he sings: 
“Here’s to all we should have done”. 
It’s a thematic undercurrent present 





in earlier songs, too, but more 
poignantly apt as time passes and 
the Bunnymen press ahead despite 
diminished circumstances. A new 
song, “Brussels Is Haunted”, insists 
on their present-tense existence, 
sketching the titular city through 
two world wars and riffing on “the 
beauty of mankind”. 

“Over The Wall” presents a chance 
to watch Sergeant at work. He’s 
an undemonstrative guitar hero, 
studiously investigating the tune, 
picking out flickers of effects, then a 
high, needling post-punk line. He's 
an essential part of everything that 
happens, conversing subliminally 
with his singer, though the pair form 


BA OS 
They may bea 
battered vessel 


these days, but 
ifs still a heady 
pleasure to 
climb aboard 


an axis of oddly isolated halves. 
“Tm lostin reverie, as usual," 
McCulloch says when they return 
for the encore, noting his eyes are 
always closed when he sings. All 
the better, perhaps, to inhabit the 
obscure menace and rasping glory 
of “The Cutter”. “Say you can, say 
you will/Not just another drop in the 
ocean”, the singer urges, the doubts 
elsewhere in his life and work swept 
aside by arush ofa performance. 
In a rare moment of true, bashful 
humility, he thanks the “people who 
have stuck by me. I appreciate that. 
Even if I don’t know your names...” 
“The Killing Moon” underlines 
why so many of us always will. 


Sergeant plays a bright riffagainst 
the brooding tune and conjuresa 
gorgeous solo, before the growling 
singer takes the baton, confirming 
the continuing symbiosis of two 
old friends, despite them acting 
like strangers on stage. It ends as 
asoftly beautiful ballad; not a hit 
being wheeled out, but real music. 
A second encore, “Ocean Rain”, is 
played to a backdrop of swirling 
stars, stately and heroic. 

Echo & The Bunnymen may be 
a battered vessel these days, but 
asthis seafaring song sets sail for 
beauty and higher things, it's still a 
heady pleasure to climb aboard. (b 
NICK HASTED 
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GAELLEBERI 


Potentblend: 
Arooj Aftabon 
stagein Glasgow 


The Mackintosh Church, Glasgow, February 6 


T’S entirely fitting that Arooj 
Aftab’s Glasgow show should 
take place in what was once 
sacred space. Vulture Prince, the 
third album by the Pakistani- 
born, Brooklyn-dwelling 
singer, is a quietly intoxicating 
meeting of the spirit and the senses. Aftab 
blends qawwali music with modern 
jazz instincts, stirring in elements of 
contemporary classical, soul, blues and 
folk. She has a minimalist's instinct for 
space and stillness yet brings to her music 
the kind of broiling emotional drama more 
redolent of the torch song tradition. 

It would be hard to imagine a better 
place to hear it all unfurl than in a timber- 
vaulted late 19th-century church designed 
by Charles Rennie Mackintosh. The 
ambience, not to mention the acoustics, 
intensifies the experience of hearing this 
deep, darkly devotional music take wing. 

Onstage, dressed as “a goth cupcake”, 
Aftab presents not so much as the star 
attraction as the vocalist in a brilliantly 
unorthodox jazz trio. The endlessly 
dextrous and empathetic Petros 
Klampanis accompanies on double bass, 
switching to piano on “Inayaat”. Maeve 
Gilchrist, meanwhile, is a one-woman box 
oftricks on the harp. Her contributions are 
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rarely less than jaw-dropping, alternately 
funky, pulsing, shimmering, light, soft 
and sharp. 

Forlong spells tonight the two musicians 
interact dizzyingly with each other, 
leaving Aftab to gazein admiration. When 
she does sing, almost entirely in Urdu, 
her voice is mesmerising. Entirely without 
blemish, it casts an enchantment over the 
church. “Feel free to wild out,” she says 
after the opening number, the ravishingly 
beautiful “Baghon Main", draws softly into 
silence. We do. The night swings between 
arapt hush while the songs are being 
performed, and raucous uproar each time 
one ends. Aftab seems quietly amused by 
itall, offering droll commentary between 
occasional sips of whisky. 

Touchstones for her musicinclude the 
masterful late Sufi vocalist Nusrat Fateh Ali 
Khan, the vaulting spatiality of Jeff Buckley, 


Baghon Main 
Suroor 

Last Night 
Inayaat 
SaansLo 
UdheroNa 
Mohabbat 


Aey NaBalam 





the woody flutterings of John Martyn. 
Nonequite convey what makes her spacey 
spiritual jazz, somehow both ancient and 
futuristic, so enthralling. The 80-minute 
set, culled mostly from Vulture Prince, 
unfolds languidly, yet with unwavering 
intensity. The trio switch easily between 
the fragile simplicity of “Saans Lo” and 
the racing, quicksilver complexities of 
“Suroor”’, where the musicians rap out 

a polyrhythmic percussive beat on the 
body of their instruments. Klampanis 
switches to piano for “Inayaat”, on which 
Aftab plumbs depths of almost fathomless 
sorrow. You don’t need to understand 
Urdu to get the gist. 

Even when she sings in English, the 
mood sustains. Rendered as loping, 
dub-inflected reggae on the album, “Last 
Night” is deconstructed on stageintoa 
flowing, mantric jam that winds around 
the song's single line: “Last night my 
beloved was like the moon, so beautiful”. 

She ends with “Mohabbat”, described 
comically as “the banger, the hit". It 
begins almost tentatively, seeming to 
hover above us in the air, before gaining 
a devastating emotional traction as Aftab’s 
solemn vocal rubs against an insistent 
rhythmic pulse. When it's over, the trio 
accept a deserved standing ovation before 
trooping offthe front of the stage and 
into what appears to be a cupboard. They 
return for an encore of "Aey Na Balam" 
from Aftab's 2014 debut album, Bird Under 
Water. Over spindly, side-walking jazz, her 
voice ascends to the wooden beams high 
above our heads, pulling the darkness 
towards the light. An extraordinary 
climax to an extraordinary night. (b 
GRAEME THOMSON 
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If you thought 

Christopher Nolan's 

Batman trilogy made the 

Dark Knight myth as dark 

as it could get, wait until 

you see Matt Reeves's new 

take on the character. 
The Batmanis not just dark, it’s positively 
Stygian. Shot by Greig Fraser, its mood is 
grungy neo-noir in which the action often 
comes obscured by rain and shadows, the 
black tinged with highlights of blood red. 
Think Seven, with masks. 

Donning the Batsuit this time is Robert 
Pattinson. As a depressive, taciturn Bruce 
Wayne, he wears a lank fringe like the oldest 
emo in town; as the Batman, meanwhile, 
he’s amenacing monolith, delivering terse 
lines ina muted Clint Eastwood monotone. 
Paring the character to his bare essentials, 
as a Straightahead crimefighter whose inner 
angst we don’t need to worry about too much, 
Pattinson gives the Batman all he really 
needs ina film like this: presence, without 
the modish deep-psychology trimmings. 

Reeves and co-writer Peter Craig present 
the Batman as something of a Philip 
Marlowe figure. While on one level, he’s a 
merciless avenger, he’s alsoacanny sleuth 
and the last honest man in town. With 
him, comes support from Alfred (Andy 
Serkis, somewhat relegated to background 
dressing) and Jim Gordon (Jeffrey Wright), 
Wayne’s one ally amid the otherwise hostile 
Gotham City police. 

The Batman has two adversaries here, or 
maybe alter egos. One is the Riddler (Paul 
Dano, in leather mask and Warhol glasses), 
ап arch-troll pursuing his own murderous 
Campaign to expose corruption. The other is 
Selina Kyle (Zoé Kravitz), whose Catwoman 
is on her own avenging mission; she 
becomes the Batman’s ally in investigation, 
and partner in acagey and discreetly erotic 
courtship dance. On the sidelines, you'll 
find bulbous, snarling mobster the Penguin, 
played by avery heavily prostheticised Colin 


Merciless 
ауепдегапа 


cannysleuth: 
Robert 
Pattinsonin 
The Batman 





Farrell, here making his ascent through the 
Gotham underworld. 

The contradictions are glaring. A certain 
political consciousness is writ large — the 
Riddler's supporters resemble the crazier 
wing ofthe new American right, while 
Selina makes it plain that her beef is with 
white privileged men. Conversely, the film's 
real commitment is ultimately to the same 
old non-liberal image of the lone vigilante 
dispensing brute justice. 

It’s a profoundly sombre film, with nary 
a touch of humour, still less of the winking 
irony of the recent Joker. But Reeves 
carries it off with coherence and sustained 
tension, and with anxious echoes of 
Hollywood's ’7os paranoid thriller cycle. 
The Batman definitely ranks among the best 
superhero movies — and is surely the most 
uncompromising to date. It altogether earns 
that definite article. 


Up-and-coming 
Finnish director Juho Kuosmanen (The 
Happiest Day In The Life Of Olli Mäki) won 
last year's Grand Prize in Cannes with 
Compartment No 6, a gentle hybrid of 


REVIEWED THISMONTH 


Directed by 
Graham 










not-quite-romance and road movie - or 
rather, rail movie. It’s set shortly after the 
end of the USSR, and its heroine is Laura 
(Sedi Haarla), a Finnish student who’s been 
staying in Moscow and having an affair with 
the older Irina (Dinara Droukarova). Feeling 
neglected and at a loose end, she travels solo 
onatrip north to Murmansk, and ends up 
inacarriage with Lyokha (Yuri Borisov), an 
obnoxious, boozy young Russian heading 
for a mining job. She does her best to shake 
offhis attentions, but eventually (and 
somewhat improbably) warms to him. 

This could have been a flimsy offering, 
butit’s surprisingly warm and engaging, 
and often very funny. It all hangs on the way 
that director Kuosmanen and DoP Jani- 
Petteri Passi film the cramped space ofthe 
train and the bleak spaces outside, and on 
thetwo lead performances. Haarla makes 
Laura wilful and decisive but also catches 
her vulnerability and sheer sense of being 
lost. And Borisov — one of Russia's actors of 
the moment, as witness the recent Petrov's 
Flu — gives a delicious performance mixing 
idiotic bluster with tenderness and a curious 


| innocence. It's alow-key but satisfying trip — 








Directedby 
Matt Reeves Directedby 
Starring Robert Juho 
Pattinson, Zoé Kuosmanen 
Kravitz StarringSaadi 
Opens March 4 Haarla, Yuri 
Cert Tobe Borisov 
confirmed Opens April 8 
8/10 Cert To be 
confirmed 
8/10 
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Moore 
StarringMark 
Rylance, Zoey 
Deutch 
Opens April8 
Cert Tobe 
confirmed 


7/10 








Directed by 

Paul 
Directedby Verhoeven 
Joachim Trier Starring 
StarringRenate Virginie Efira, 
Reinsve, Charlotte 
Anders Rampling 
Danielsen Lie Opens April 15 
Opens Cert Tobe 
March25 confirmed 
Cert Tobe 6/10 
confirmed 
9/10 





and you learn the Finnish for ‘fuck off, a phrase 
which has its own poignant part to play. 


Theoutfit ofthe titleis the Chicago 
mob, butit could also be one ofthe suits that the 
film's protagonist Leonard crafts so punctiliously. 
Leonard is an English tailor — he prefers 
‘cutter’ — plying his trade in late-’50s Chicago. 

Set entirely in his shop, The Outfit is a crafty, 
contained chamber piece that feels like a stage 
play, but uses its claustrophobic constraint to 
canny advantage. Leonard's establishmentis a 
secret meeting point for local wiseguys, and he 
discreetly turns a blind eye to their comings and 
goings. But now there's a gang war brewing, and 
Leonard is caught between the mob’s hot-headed 
heir Richie (Dylan O’Brien) and its favoured 
lieutenant Francis (Johnny Flynn). Also involved 
is Leonard's assistant Mable (Zoey Deutch) - a 
seeming ingénue but every bit the smart cookie 
she needs to be. 

Directed and co-scripted by Graham 
Moore, writer of The Imitation Game, the film 
revolves around Mark Rylance as Leonard - a 
self-effacing, seemingly dusty Englishman, 
yet shrewd, meticulous, alert. The other 
performances are equally strong: Flynn, avery 
Sharp Deutch, and Simon Russell Beale, perhaps 
the actor you least expect to see as a Chicago 
mob capo, but hugely imposing. A little stiff 
іп its stagecraft, nevertheless this is a sharply 
calibrated thriller – altogether well stitched, 
although it unravels slightly towards the end. 


The 
adjective ‘career-making’ has rarely felt so apt as 
inthe case of Norway's Renate Reinsve. Her lead 
inJoachim Trier's The Worst Person In The World 
won her the Best Actress laurels in Cannes last 
year, and it's more than deserved - she carries 
thefilm with grace, brio and psychological 


Es | 








subtlety. Part melodrama, part character 
portrait, part generational diagnosis, it's a 

young woman skating anxiously through the 
decisions and indecisions of her life – personal, 
professional, existential. As she moves from 
medicine to psychology to photography, and 
from comics artist Axel (Anders Danielsen Lie) 

to pathologically unambitious Eivind (Herbert 
Nordrum), the fragmentation of Julie’s life comes 
across in a series of separate chapters, and in 
astring ofsometimes flamboyant set pieces — 
including a surreal mushroom trip, and a dazzling 
time-defying sequencein which Julie races 
towards her man through an Oslo that stands still 
around her. Director Trier has been building up 
his auteur profile since 2006's Reprise, along with 
co-writer Eskil Vogt, and thisis the duo's most 
accomplished work to date — one ofthose rare 
movies that effectively sets outto write a novel in 
images. Thanks not least to Reinsve's mercurial 
performance, the bet pays off superbly. 


Thething with Paul Verhoeven is 
that you're never quite sure whether he's taking 
you for a ride — which is what made Hollywood 
ventures like Basic Instinct and Starship Troopers 
so controversial. Having reinvented himselfas 
a European director - notably with the Isabelle 
Huppert vehicle Elle – he's back witha period drama 
based on the story of 17th-century nun Benedetta 
Carini. Itis, ostensibly, aserious historical piece 
— although it feels much more like Verhoeven’s 
winking contribution to the bygone Euro sub- 
genre of ‘convent erotica’, associated with such 
louche practitioners as Walerian Borowczyk. 

Virginie Efira plays the heroine, who takes the 
veil at an early age, convinced of her mystical 
powers, and rises through the ranks of her 
convent, where she becomes the lover of a young 
peasant woman, Bartolomea (Daphne Patakia). 
Eventually, inquisitorial powers — represented by 
papal emissary Lambert Wilson - take an interest. 

There’s a vaguely plausible case to be made for 
Benedetta as a statement on women's sexuality 
and patriarchal religious oppression - a case 
itmight be easier to makeif Verhoeven weren't 
directing. To say that he casts a male gaze at 
female nudity here is an understatement, and 
some of the outré elements that might have 
delighted Borowczyk come across as farcical — 
notably a wooden Virgin Mary repurposed as a 
dildo. The period evocation feels stilted, andas 
for Efira, an impressive presence in recent French 
cinema, she’s oddly wooden here, her golden 
features simply too San Tropez for plausibility. 
The best thing in Benedetta, you won’t be 
surprised, is Charlotte Rampling as the Mother 
Superior. She glides through this torrid farrago 
with quizzical loftiness: she’s seen it all before 
and nothing, but nothing can ruffle her dignity. 
(D JONATHANROMNEY 


OPENSMARCH 18 

Culthorror director Ti West(The 
House Of The Deuil, The Innkeepers) 
recounts a Texas adult movie shoot 
that goes wrong. Thecastincludes 
the reliably weird Mia Goth. 


OPENS MARCH 18 

Grittily immersive drama from 
director Haider Rashid, abouta 
youngmigrant struggling for 
survivalina forest оп the border of 
Europe. Adam Ali gives a fearless, 
athletic performance. 


ЕПС Вапаіп 
Chopper 








OPENS MARCH 25 

Re-release for the 2000 Australian 
drama thatlaunched the directing 
career of Andrew Dominik (The 
Assassination Of Jesse James...) 
and made aninternationalname of 
Eric Bana, playing real-life criminal 
celebrity, self-mythologising hard 
nut Mark "Chopper" Read. 


OPENS MARCH 31 

Long-awaited Marvel vampire 
spin-off starring JaredLetoasa 
scientist whose attempt to cure his 
blood disease goes horribly wrong. 
Matt Smith and Jared Harris 
co-star, with Michael Keaton's 
Vulture flyingin to ensure Marvel 
Cinematic Continuity. 


OPENS APRIL 1. 

Benefits officer Ruth Wilson falls 
for bad boy Tom Burke, in an аг у 
torrid relationship drama from 
up-and-coming UK writer-director 
Harry Wootliff. 


OPENS APRIL 1 
Fiftieth-anniversary re-release for 
Ingmar Bergman's legendary 
chamber psychodrama: Liv 
Ullmann and Ingrid Thulin emote 
amid nightmarish hues of red. 
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: (l-r)Lofgren, 
= Talbot, Young 
= andMolina 


BARN SHAKEY PICTURES 


| THANKS to Peter Jackson's Get 
Back documentary, Beatles fans 
gotto bethe proverbial fly on the 
wall for eight hours, watching the 

№ album sessions unfold in what 
often felt like real time. Actress/ 
-——3fhimmaker Darryl Hannah's Barn, 
which documents the making ofthe 2021 Neil Young 
and Crazy Horse album ofthe same name, doesn't give 
viewers quite the same amount of unfettered access; it 
clocks in at about an hour and a quarter, for one thing. 
But Jackson didn’t include footage of John Lennon taking 
analfrescoleak, something which we get to witness 
Young doing here. That's the kind of access you get when 
you're married to your subject. Think of Barn, then, as 
an appropriately raw, but occasionally unabashedly 
beautiful, cinéma vérité experience. 

Barn cameinto being way up in the Rocky Mountains 
near Telluride, Colorado, and Hannah takes advantage of 
this rugged, gorgeous setting. Her film is filled with long 
unbroken imagery of billowing clouds and shimmering 
alpine lakes, shaggy dogs and craggy peaks — “Natural 
Beauty”, just like Neil’s old Harvest Moon epic celebrated. 

Hannah also takes us into the refurbished 19th-century 
structure where the album was recorded, a place a little 
like Crazy Horse themselves in 2021: plenty weather-worn 
and alittle bit ragged, but somehowstill standing, defiant 
and proud. Looking at the band here - Billy Talbot on 
bass, Ralph Molina on drums and Nils Lofgren on guitar, 
piano and accordion - the vieweris struck equally by 
their readily apparent mortality and their collective 
strength. We'realong way away from the youthful 
exuberance of Everybody Knows This Is Nowhere, but Neil 
and the Horse have still got plenty of kick leftin them. 
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They've also got plenty of deep affection for one 
another. In a handful of intimate sequences, Hannah 
lets us eavesdrop on casual conversations between 
theselongtime bandmates as they reminisce about 
fallen comrades, gently rib one another, and baskin the 
glow ofa half-century-long friendship. The warmth and 
familial feelings are palpable. Compared to Mountaintop 
— the film that accompanied Crazy Horse’s 2019 album 
Colorado - Barn feels positively breezy. Mountaintop’s 
most memorable scenes featured Young terrorising his 
engineer, fuming over technical difficulties and looking 
uncharacteristically stressed out. This time around, the 
cozy barn environs must’ve made him more comfortable 
(and perhaps the weed pipe he’s toking on from time to 
time during the sessions helped too). 

Of course, it all comes back to that wild, ineffable 
music that Young and Crazy Horse can still make – and 
Barngives usa wealth of moments that show the band 
comfortably in its element. We see the songs develop 
slowly but surely, Talbot, Molina and Lofgren gathered 
around Neil at the piano, working out harmonies, 
fiddling gently with arrangements. And then we get 
to witness those songs somehow come together, the 
passion and focus visible on each bandmate's face. 

The sequence highlighting “Welcome Back”, one of 
Barn’s best and most haunting performances, is also 
the film’s apex: a privileged front-row seat to some kind 
of unexplainable magic being made. It’s just one static 
shot, butit’s positively transfixing, as Young plays 


remarkably expressive guitar, Crazy Horse steadily rising 


behind him. Even the band seems surprised by what 
they've conjured up. “This is why we're fuckin’ here,” 
Neil exclaims afterwards. “Thank you, God! Thank you, 
myriad of possibilities.” TYLER WILCOX 


FIRE 


Michael Cumming 
ees and Stewart 

“umm 4 Lee’s endearing 

a7 documentary about the 
. Nightingales/Prefects 
frontman Robert Lloyd 
)isashaggy ape story 
| = 7% in which the former 
punk postman is explained via a 
metaphorical quest for a lost statue 
of King Kong. It's endearingly 
daft, and almost accidentally 
illuminates the quiet poetry of 
Lloyd's work, while celebrating 
the singer’s assertion that he leads 
“the unluckiest band ofall time”. 
9/10. Book, interviews, BBC 

6 Music session, bonus 12-track CD 
ALASTAIRMcKAY 





CRITERIONCOLLECTION 


Though The Band 
nominally served 
as hosts for their 
farewell party at 
Winterland in 1976, 
Martin Scorsese’s 
influence over the 

a ا‎ | staging meant it was 
very much his bash, too. The result 
wasthe most visually sumptuous of 
concert films, one that now looks even 
moreregalinthis 4K UHD restoration. 
Thenew vividness intensifies the 
most electrifying performances, 

with Muddy Waters and Neil Young 
doing the most to dispel the self- 
congratulatory air that sometimes 
stymies the affair. 

8/10. Alternate soundtracks, 
commentaries, new and archival 
interviews, making-of documentary, 
outtake. JASONANDERSON 
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STUDIO 666 


OPENROADFILMS 


There are two what- 
could-possibly-go- 
wrong horror stories 
going on here. One 
isthe film itself, in 
which a rock band 
record in a haunted 
mansion, with broadly 
predictable consequences. The other 
is the back story: this is a vanity project 
in which Foo Fighters play themselves. 
Its not completely dreadful: Foo 
Fighters always communicate an 
inclusive sense of fun, and the viewer 
is welcomed in on the self-deprecating 
japery as they recast themselves as a 
grunge Monkees. It says much, for and 
against, that the show is stolen by a 
Lionel Richie cameo. ® 

ANDREW MUELLER 
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URING the journey from 

London to the Hebrides 

that she would immortalise 

on her 1970 hippie curio 

Just Another Diamond Day, 
Vashti Bunyan and her partner Robert 
Lewis parked their horse-drawn caravan 
up at Donovan's Hertfordshire pad. There, 
in a somewhat ungallant attempt to enter 
into the ‘free love’ spirit of the times, Lewis 
apparently tried to palm Bunyan off on the 
“Mellow Yellow" hitmaker. “I have never 
really known how to feel about it," she 
writes in 

. "So mad at Robert or mortified 

because Donovan turned him down." 

If contemporaries didn't appreciate the 
value of Bunyan and the tiny corpus of 
work she produced in her early twenties, 
Just Another Diamond Day's meteoric 
21st-century rise from the bargain bins 
has provided vindication for her wispy 
brand of romanticism. Her memoir, 
however, is a pointed reminder that her 
hippie idyll wasn't quite as groovy as it 
seemed. A dentist's daughter raised in 
leafy North London, Bunyan was touted 
asthe new Marianne Faithfull when she 
came to the attention of Rolling Stones 
mogul Andrew Loog Oldham in the mid- 
1960s. But her Jagger/Richards-penned 
single “Some Things Just Stick in Your 
Mind” was nota big seller, and a quest for 
a simpler life would eventually prompt 
her and Lewis to venture far away from 
the city “until we could find a place that 
no-one could tell us to leave". 

They headed north in hope, but their 
horse turned outto bean old nag, the 
crofters on the Isle of Berneray did not 
welcome hairy interlopers, and pregnancy 
putan end to her musical aspirations 
before her album was even released. 
Elegantly withering at times, Wayward 
shows how old-world sexual politics, lousy 
food, depression and all-pervading damp 
compelled Bunyan to weave her musical 
fantasy world. “I wrote a lot of the songs 
to calm a fretful me,” she writes, the open 
road that she depicted so whimsically 
evidently riddled with potholes. 


IN an official blurb sent out ahead of what 
turned out to be Talk Talk’s final album, 
1991’s Laughing Stock, singer Mark Hollis 
summed up his musical philosophy: “I 
like sound. And I also like silence. And 
in some ways, I like silence more.” The 
awkward Londoner produced a good deal 
more silence than music in the 28 years 
between the release of Laughing Stock and 
his death in 2019, aged 64, with royalties 
from 1980s hits like “Life’s What You Make 
It” and “It’s My Life” allowing him to sever 
most contact with the outside world. A 
typically oblique 1997 solo LP represented 
his only attempt to break cover. 
Ben Wardle’s 

strives to crack something of the 

enigma’s code, the author tracking down 
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a host of bit-part players in Hollis's story, 
plus hislong-term manager Keith Aspden, 
to fathom something of the artist's life. A 
bottom-of-the-bill new waver with his first 
band The Reaction, Hollis became a major 
commercial artist with Talk Talk before 
exasperating his record label with a pair 
ofstunningly expensive and increasingly 
esoteric albums, starting with 1988's 
Spirit Of Eden. Months were spent in the 
studio as Hollis and his producer Tim 
Friese-Greene tried to bottle musical 
lightning, but ifthe records could be 


challenging, Hollis emerges from 

A Perfect Silence as pointedly ordinary. 
Friends note that he liked steak and chips 
and five-a-side football, did a convincing 
Bruce Forsyth impression and for a time 
stopped work in the studio twice a week 
so hecould watch EastEnders. With 
Hollis's wife and children among those 
unwilling to cooperate, A Perfect Silence 
isalittleshorton personal detail, but 
Wardle manages to fill in empty spaces 

іп the artist's story without encroaching 
too much on his stoutly defended privacy. 
A quiet triumph. 


Justanother 
day: Vashti 
inMay 1965 


In , Aubrey 
Powell explains the secret behind 
the disorienting photo-montages his 
Hipgnosis agency used on the sleeves 
for such 1970s classics as Pink Floyd’s 
Wish You Were Here and Genesis's The 
Lamb Lies Down On Broadway: *Every 
collaged layer is in focus, from a figure in 
the foreground, to the mid-ground, and to 
the distant horizon, giving the impression 
of a hyper-realistic picture." 

It was а style very suited to the 
ultra-successful clients Powell worked 
with during the heyday of Hipgnosis, 
the company he founded with Storm 
Thorgerson, with Through The Prism 
documenting his adventures in the 
golden age of the gatefold. He recounts 
that days were spent waiting for the 
rain to stop at Giant's Causeway so he 
could photograph some spray-painted 
naked children for the cover of Led 
Zeppelin's Houses Of The Holy, and 
explains how he transformed Roger 
Waters’ brief for something “like a Black 
Magic box” into a killer cover for Pink 
Floyd’s Dark Side Of The Moon. 

It’s not all prog-rock hi-jinks, with 
Powell remembering with sadness a visit 
to photograph Syd Barrett in 1969, his 
old Cambridge pal greeting his one-time 
flatmate with a dead-eyed stare: “No 
hug, nosmile, justan unhinged aura 
thatspread fear throughout the room 
like a bad smell." However, ‘Po’ seems 
likeasolid presence in his other clients' 
lives, with Through The Prismtestament 
to his ability to stay focused when 
everyone around him was going blurry. © 
JIM WIRTH 
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Obituaries 


Raw funk innovator 
(1945-2022) 


ETTY Mabry’s 
tempestuous marriage 
to Miles Davis lasted 
only a year. Creatively, 
however, it proved 
mutually beneficial. Sheintroduced 
himtothe musicof]imi Hendrix 
and Sly Stone, prompting his shift 
towards jazz fusion, particularly on 
1970's Bitches Brew. Іп turn, Miles 
encouraged her to pursue a stop- 
startsinging careerthat had until 
then been secondary to modelling. 
Betty resumed writing music after 
their divorce in 1969, eventually 
leadingtoaself-titled debut album 
four years later. 
Herstylewasuncompromising and 
raw, specialising in sensual songs 
with hard funk-blues backings. “I 
wrote songs about sex, and that was 
sort of unheard of then,” she told The 
Washington Post in 2018. By 1974’s 
self-produced They Say Рт Different, 


King Crimson co-founder 
(1946 2022) 


The startling brilliance of King 
Crimson’s 1969 debut, In The Court 
Of The Crimson King, owed much 

to the vision and daring of multi- 
instrumentalist Ian McDonald, 
whose Mellotron sound became 

one ofits defining textures; he also 
played numerous other keyboard 
and woodwind instruments on the 
album. Having formed the band 
with Robert Fripp, Michael Giles, 
Peter Sinfield and Greg Lakea year 
earlier, he soon quit to record an 
orchestral rock album with Giles 
(1970’s cult classic McDonald And 
Giles). He returned in 1974 to guest 
on King Crimson’s Red, but Fripp’s 
decision to dissolve the band shortly 
afterwards led McDonald to relocate 
to New York, where he co-founded 
hard rock outfit Foreigner. He 
expanded his already considerable 
Skill set with guitar across their first 
three albums, taking leave after 
1979's Head Games. Among his other 
collaborators were Steve Hackett, 
Fruupp, Judy Dyble and T.Rex, 

for whom he played sax on 1971's 
peerless “Get It On”. In 2002 he 
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Davis had become one of the first 
black women to exert full artistic 


control over their work. She made her 


major label bow with the following 


year’s Nasty Gal(on Island), but had 
already fallen foul of the US censors, 


who effectively barred her from TV 
and radio for being too sexually 
provocative. Disillusioned, Davis 
quit musicin 1979 and returned 
home to Pittsburgh. 

Light In The Attic’s reissue series 


revived interestin Davis’s catalogue 


in recent years, followed by a 2017 
documentary, Betty: They Say I'm 
Different. Meanwhile, the likes of 
Erykah Badu, Janelle Monae and 
Peaches have hailed her as a key 
influence. “If Betty were singing 
today, she'd besomething like 

Madonna; something like Prince,” 
Miles Davis wrotein his 1989 


memoir. “She was the beginning of 
allthat... She was ahead of her time." 


| helped found the Crimson-affiliated 


21st Century Schizoid Band. 


Much-sampled R&B great 
(1936-2022) 


Mississippi-born singer and 
guitarist Syl Johnson forged his 
early reputation in Chicago during 
the 1950s, playing with such 
notables as Howlin' Wolf, Junior 
Wells, Billy Boy Arnold and Jimmy 
Reed. Backed by Freddie King, he 
made his solo debut with 1959's 
“Teardrops”, though his career 
truly took off when he signed to 
the newly formed Twilight/ 
Twinight label in 1967, beginning 
with “Come On Sock It to Me". 
Hescored his biggest hit with 
1969’s “Is It Because I’m Black”, 

a plaintive response to the slaying 
of Martin Luther King that peaked 
at No 11in the States. By the early 
708, Johnson had been poached 
by Willie Mitchell’s Hilabel, 


recording four albums and enjoying 


success with a 1975 cover of Al 
Green's *Take Me To The River". 
He later became a cult heroin 
hip-hopcircles, with 1967's 
“Different Strokes” sampled by 


Influential: 
BettyDavis 
inNew York 
City, 1969 


| Wu-Tang Clan, Public Enemy, DeLa 


Soul, Kanye West and Jay-Z. 


Voice of the suburbs 
(1955-2022) 


Charismatic lyricist and singer 
Nick Lightowlers co-founded 
Camberley punks Тһе Members in 
1976, adopting the nom du punk 


| Nicky Tesco. They enjoyed their 


biggest commercial success with 


| 1979's “The Sound Of The Suburbs”, 


which peaked just outside the 
UK Top 10. The band splitin 1983, 
though Tesco briefly returned to 
front their reunion 25 years later. 


Downliners Sect frontman 
(1915 2022) 


Singer/guitarist Mick O'Donnell 
renamed himself Don Craine on 
forming Downliners Sectin 1963. 

In histrademark deerstalker cap, 
Craine led the R&B trailblazers 
through а series ofsingles and three 
albums prior to disbanding in late 
1966. They returned with 1979’s 
Showbiz and later recorded with Billy 


| Childish as Thee Headcoats Sect. 























Motown soul stirrer 
(1939-2022) 


Canadian singer-songwriter 
Richard Dean Taylor moved to 
Detroitand signed to Motownin 
1964. Co-written with Holland- 
Dozier-Holland, *There's A Ghost 
In My House" failed to make an 
impact on its release in 1967, but 
becamea major hitin the UK 
seven years later. Taylor’s biggest 
success was 1970's fugitive drama 
“Indiana Wants Me”, while 

his writing credits include The 
Supremes’ “Love Child”. 


Drumming hitmaker 
(1938-2022) 


Initially a member of The Renegades 
alongside future Beach Boy Bruce 
Johnston, flamboyant drummer 
Sandy Nelson rose to stardom with 
1959 instrumental “Teen Beat”, 

a Top 10 hit on both sides of the 
Atlantic. The surf-styled “Let There 
Be Drums” was another major 
success in 1961, heralding a prolific 
period that saw Nelson issue six 
albums in just over a year. 


GARY BROOKER 


Procol Harum skipper 
(1915 2022) 
IANISTandsinger Gary 


Brooker was just21 when 
hebegan composing 





Pale", theextraordinary 
debut single from his newly formed 
group, Procol Harum. Tasked with 
complementing Keith Reid's opaque 
lyrics, Brooker used Bach's “Air On 
TheGString" asajump-off point, 
resulting in the Summer Of Love's 
most enduring anthem. It would sell 
over 10 million copies worldwide. 
“Ра been listening to alot of classical 
music, and jazz,” he told Uncut 

in 2008. “I wasn’t consciously 
combining rock with classical, it’s 
justthat Bach’s music was in me." 


Previously a member of R&B combo 


The Paramounts, Brooker refused to 
let “A Whiter Shade Of Pale” define 
Procol Harum. Their sound - rich, 
complex, adventurous - fused 
elements of prog, soul, psychedelia 


1967's "A Whiter Shade Of 


and baroque music, with Brooker's 
yearning, powerfully emotive 
voice at its centre. Among his more 
expansive co-writes were 17-minute 
suite “In Held'TwasInT" and 1969’s 
magnificent “A Salty Dog”. 

When Procol Harum split in 1977 
after nine studio albums, Brooker 
went solo, issuing No More Fear Of 
Flying two years later. He briefly 
joined Eric Clapton’s band for 
1981’s Another Ticket, eventually 
assembling a newiteration of Procol 
Harum in the early '9os. Brooker 
continued to lead the band until 
2019, during which time he also 
toured with Ringo Starr's All-Starr 
Band, recorded with Bill Wyman's 


Rhythm Kings, sangin Alan Parker's 


film adaptation of Evita and played 


Hammond on two Kate Bush albums. 


Procol Harum mourned the loss of 
“a brightly shining, irreplaceable 
lightin the music industry”. 


“Irreplaceable”: 
Gary Brooker, 
Hilversum, 


Netherlands, 1976 





HOWARD GRIMES 
Memphis rhythm king 
(1941-2022) 


Inspired by Gene Krupa and Cozy 
Cole, forceful drummer Howard 
Grimes started offas a teenage 
sessioneer for Satellite Records, 
soon to become Stax, in the late 50s. 
Grimes became an integral member 
ofthe Hi Rhythm Section during 
the’7os, featuring on essential 
recordings by Al Green, Ann 
Peebles, Otis Clay and more. 


GEORGE CRUMB 
Modernist composer 
(1929 2022) 


George Crumb bridged 
contemporary classic music 
andtheavant-garde on major 
works like 1970's Ancient Voices 
Of Children (a song cycle based on 
texts by Federico García Lorca), 
1971'santi-Vietnam War piece 
Black Angels and the ambitious 
Makrokosmos, a vast, four-volume 
piano series that spanned most of 
the’7os. 


WILLIE LEACOX 


America sticksman 
(1917-2022) 





Willie Leacox replaced David 
Atwood as drummer for America in 
1973. He made his studio bow on the 
following year's Holiday, the first of 
several big-selling albums produced 
by George Martin. Described by 





his bandmates as “an integral part 
ofthe America family”, Leacox’s 
tenure lasted until 2014. 


DEREK HUSSEY 
Latter-day Blockheads 
frontman 


(1957-2022) 


Poet and artist Derek Hussey — 
nicknamed ‘Derek The Draw’ by 
good friend Ian Dury - took over 

as lead singer and chief lyricist of 
the Blockheads in 2000, shortly 
after Dury’s death. Often co-writing 
with Chaz Jankel, Hussey recorded 
several albums with the band, 
including 2004’s Where’s The Party? 
and 2009’s Staring Down The Barrel. 


DALLAS GOOD 
The Sadies’ co-founder 
(1974-2022) 


Led by brothers Dallas and Travis 
Good, The Sadies emerged from 
Toronto in the early 905, aligning 
themselves to the alt.country 
movement. Their sound evolved 

to include surf and psychedelia, 
peaking with 2002's Stories Often 
Told and 2010's Darker Circles. They 
also collaborated with Neko Case, 
Jon Langford and Andre Williams. 


DAVID TYSON 
Manhattans vocalist 
(1959-2022) 


In 1993, tenor David Tyson was 
fronting Philadelphia outfit 


Final Touch when his older 

brother Ron (singer with The 
Temptations) suggested that he 
audition for reformed R&B veterans 
The Manhattans. Tyson duly took 
his placealongside Gerald Alston, 
Troy May and founder member 
Blue Lovett, remaining forthe 
nextthree decades. 


MICHAELLEE RABON 


Five Americans leader 
(1913-2022) 





Singer/guitarist Michael Lee Rabon 
was still at collegein Oklahoma 
when he formed what became 

Five Americans in the early 

'60s. They scored a US Top 5 hit 

with 1967's Rabon co-write “Western 
Union" (used in the movie Vanilla 
Sky), before splitting two years later. 
He went on to record as Mike Rabon 
And Choctaw. 


JAMAL EDWARDS 
SBTV founder 
(1990-2022) 


Entrepreneur Jamal Edwards 

was still at school when he started 
a YouTube channel that developed 
into SBTV, an online music platform 
highlighting emerging artists 

like Skepta, Stormzy, Dave, Ed 
Sheeran, Bugzy Malone and Jessie 
J. Morerecently, Edwards had 
launched a DJ career as Jamal 
Artman, as well as founding youth 
centresin London. He wasan 
ambassador for the Prince's Trust. 


SAM HENRY 


Wipers drummer 
(1956-2022) 


Portland punk trio Wipers were 
formed by frontman Greg Sage, 
bassist Dave Koupal and drummer 
Sam Henry in 1977. Henry quit after 
1980 debut Is This Real? (much loved 
by Kurt Cobain), joining Fred and 
Toody Cole in The Rats. His other 
bands included Napalm Beach, 
Poison Idea and Don't. 


IVAN КЕП MAN 


Ghostbusters director 
(1916-2022) 


Reitman came to prominence 

as producer of 1978 frat comedy 
National Lampoon's Animal House, 
before going on to direct early Bill 
Murray vehicles Meatballs (1979) 
and Stripes (1981). But he secured 
his legend as director of 1984’s 
Ghostbusters. Other credits include 
Twins, Kindergarten Cop and Dave. 


SKIBADEE 
Drum n bass MC 
(1975-2022) 


Alphonso Bondzie started out on 
City Sound Radioin 1993, before 
perfecting his double-time ‘speed 
rap’ with the style’s originator, 

Stevie Hyper D. A veteran of many 
drum’n’bass raves, he collaborated 
with MC Shabba D, which fed into the 
group SaSaSaS, who issued the Unite 
mixtape last year. © ROBHUGHES 
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Emailletterseuncut.co.uk. 
Or tweet us at twitter.com/uncutmagazine 





BRENDAN GEORGEKO; STEVE TRAFFORD 


Just a quick line to say thank you for 
all the doors you opened to me over 
the years into some amazing music. 
Latest example The Weather Station 
album Ignorance, which is rarely off 
my turntable. First found her via your 
Uncut special subscribers-only CD, 
Selected Works. My music collection 
has evolved around those monthly 
tripsinto new music and not 
forgetting the reissues and features 
on music from previous decades. As 
achild ofthe Woodstock generation, 
my music of choice was early 
psychedelic - anything from The 
Beatles and Stones through to the 
Grateful Dead, Floyd, Zappa, CSNY 
and then on into the 70s with Free, 
Quintessence, Bob Marley, Roxy 
Music, etc. Later influences were 
Springsteen, Joy Division, and a 
constant favourite of mine, New 
Model Army. 

Having just moved from 
Northamptonshire to the Isle Of 
Lewisin the Outer Hebrides I have 
finally had the space for a music 
room housing all my vinyl and CD 
collection in one space. As an Uncut 
subscriber for more years than I care 
to remember, it was also a chance to 
gather all those monthly CDs 
together. Amazingly I have 152 in 
jewel cases and another 98 in the 
slips cases, which works out roughly 
about 21 years' worth. Seems only 
yesterday I got the first one! I've 
attached a couple of pictures of my 
collection including nearly one shelf 
full ofthe Uncut offerings (below). 

I'm writing this email while 
listening to Tower Of Songs, 
from Uncut March 2019, which 
includes a gem, “After All This 
Time" by Michael Chapman - 
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treasures 
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Onrepeat: 
The Weather 
Station's 
Tamara 
Lindeman 


a sadly missed, underrated artist 

like many championed by Uncut. 
Please never stop the free CDs as 

without them I’m sure many artists 

would never be picked up and 

exposed to a wider audience. 
Here's to the next 25 years. 


...In Uncut Take 299, you asked for 
feedback regarding your cover- 
mounted CDs. For me, these CDs 
areanintegral component of your 
magazine, offering a valuable insight 
into the musical highlights ofthe 
current month, across a range of 
genres. Ultimately, Isee your 
publication as ‘forward-looking’, 
and thisisreflected in both its CD 
and magazine layout, where reviews 
are promoted to the front. Indeed, 
when the latest issue of Uncut arrives 
and it doesn’t have a CD focused 

on the latest music, a wave of 
disappointment invariably washes 
over me. 

That being said, I adored your 
Wilcovered (Take 270) and Dylan ... 
Revisited (Take 289) comps, which 
stand upas tangible artefacts that 
far exceed the conventional 


expectations of a 
cover-mount CD. 
Although the 
artist-curated 
CDs, such asthose 
by The National 
(Take 263) and Ш> 
Johnny Marr (Take 
298), featured a 
welcome mix of 
interesting and 
engaging music, 
there was a sense 


of ‘retrospective’ about them, as the 


majority of their tracks originated 
from previous years. Likewise, the 
label-specific collections, such as 
Sub Pop (Take 258), Light In The 
Attic (Take 278) and Drag City (Take 
281), contained fine moments — Jim 
Sullivan’s “UFO” is completely 
spellbinding! - but again, these 
were inevitably from times gone by. 

Finally, lam nota fan of the 
genre-themed CDs, such as those 
celebrating Americana (Take 274), 
Ambient Americana (Take 288), 
Blues (Take 294) and Folk (Take 
299), as these lack the rich diversity 
of your regular CDs and don’t feel 
as inclusive. 





Please keep up the good work and 
continue to signpost us to the most 
Pines new music c being released. 


T hanke, both for taking time to 
write. The Best Of... CDs area 
critical part of our editorial mission 
to tirelessly champion new music 
- but I also think there's licence 
within that to occasionally dig 
down into specific genres that 
merit deeper exploration, like 
Ambient Americana or the new 
wave of British folk. Personally, Рт 
also interested when artists curate 
the CD to see what they come up 
with. The National CD was a great 
example of a band demonstrating 
the range and depth of their 
extended family – the very 
people, in other words, who have 
played an important part on 
National albums. But rest 

- assured, the Best Of... new 
E music CDs aren't going 
anywhere soon. [MB] 


Issue298 with the Johnny 
Marr CD was magnificent. 
One ofthe best ever in my 
opinion. And the special 
Hurray For The Riff Raff CD 
for subscribers 
was a welcome 
surprise and 
L. agreat idea. 
Another reason 
to subscribe 
to the magazine. 
Thanks to all 
the team! 





I totally agree with Stephanie 
Lander’s letter in Take 299. My 
copy of 1960 by Martyn Joseph 

is also оп constant repeat. From the 
opening strum of “Born Too Late”, 
right through to his (bonus) version 
of “Wichita Lineman”, MJ takes 


thelistener with him, looking back 
and reflective, but also looking 
forward to “those moments in the 
headlights, when the path is so clear". 
My own personal highlightis 
“Shadow Boxing”, and anyone 
who’s lost and loved anyone to 
Alzheimer’s will understand exactly 
how Martyn feels about his father. 
“It’s time to callmy father, he’ll be 
sleeping in a chair/He'd kiss те, 

if he knew me, but his mind resides 
elsewhere" brings sadness and tears 
every time I hear it. The bottom line 
islove, indeed. 

David Tags Taylor, via email 


HONOURSLIST 


Inresponse to your invite for readers 
to submit а list of favourite albums 
from last year, I offer mine following 
Robin from Oz by picking a Top 10 in 
no particular order, adding some 
honourable mentions: 


Dead Bandit, From The Basement 


David Nance, Staunch Honey 
Bridge Of Flowers, A Soft 
Day's Night 

CJoynes, Poor Boy On The Wire 
Stiff Richards, State Of Mind 
Whitney K, Two Years 

The Mountain Goats, Getting 
Into Knives 

Alex Maas, Luca 

Répéter, Bad Twang 

Birds Of Maya, Valdez 


Also excellent... Turner Cody, 
Coriky, Richard Dawson & Circle, 
Handsome Jack, Pardoner, Tugboat 
Captain, Chad VanGaalen, Tobacco 
City. May I also be so bold as to say 
the best release of 2020 was by 
Turnstyles — Cut You Off. Thus far 
in 2022 it’s the new Spoon album, 
Lucifer On The Sofa. Thank you for 
your existence. 

Philip Mander, Bedlington, 
Northumberland 

Thanks, Philip. That's an excellent 
list. If you liked Tobacco City, you 
should check out Tropicale Moon 
by Mouth Painter. 


SHINEONBRIGHTLY 


Iam very sad to read that Gary 
Brooker has passed away at only 76 
years old. My condolences to his 
family, past members of Procol 
Harum that are still alive and 
classic rock music fans around the 
world. Itis a travesty that they are 
notin the Rock And Roll Hall Of 
Fame. Their first eight albums are 
all classics. Their influence has 
been immeasurable. Gary had one 
ofthe greatest and most distinctive 
voices in all of rock. Procol was 
always a great band live. 

Love and peace. 
Fred Manuge, Ontario, Canada 





Wy CROSSWORD 


Onevinylcopy ofDanielRossen's YouBelong There 








HOWTOENTER 


Thelettersintheshaded squares form an anagram ofa song by Paul McCartney. When 
you've worked out whatitis, email your answer to: competitions@uncut.co.uk. The first 
correct entry picked at random will win a prize. Closing date: Wednesday, April 20, 2022. 
This competition is only open to European residents. 


CLUESACROSS 


1PinkFloyd’ssoundis common in every 


house, and here’s theirsoundinthe House 
OfCommons (3-8-4) 


9 Marching ata military display tothe music 


ofaRory Gallagher album (6) 

10+19A "AndT ll showyouallthe 
photographs thatIevergottook/AndTÜ'll play 
youold 45s”, 1988 (4-4-3) 

11 Poseur upset by Baby D number (2-4) 


12 Killing Jokesinglethat was ofits decade (8) 


14 Basic expression includes name of Boo 
Radleys vocalist (4) 

17 The boy who “spoke inclass today” with 
PearlJam (6) 

19 (See 10 across) 
21"Soheneedsalotof |  inthecountry", 
from Blur’s “Country House" (4) 
22Thehitsingle that made Peter Gabriel 
famous? (3-4) 

23 “And then taking fromhis wallet an old 
schedule of trains/He’llsay 'Itold youwhenI 
camelwasa . .  . 
. . &TheStarlighters(3) 
26Webeginslowlyforthefrontmanof 
PuddleOfMudd (3) 

27 Boomtown RatsalbumwasA 
The Troops (5) 

29 AnalbumbyjJohn Cale, I’m afraid (4) 

30 Morechangescometonothing on 
BasementJaxxnumber (5) 
32Gunstowarissowrong when listening to 
aNancySinatrasong (5-4) 


33 “Eating up thescumis the hardest thing for 


metodo, justlike — ” TheJesus And 
Mary Chain (5) 

ANSWERS: TAKE298 

ACROSS DOWN 


1 East Side Story, 9 Debaser, 
10 Crawler, 11Fat Les, 12 
Gloom, 13 Lodge, 14 Hut, 15 
Sea, 16 Oh My God, 20+19D 
Let’s Dance, 22 Badu, 23 
Eat, 24 Brown, 25 Sun, 31 


Leonard Cohen (8) 
24 Jimi Hendrix was an early member of Joey 


Word, 32 Chord, 33 Angie 


1EndOfTheLine,2 
Subsitute, 3Sisters, 4+26A 
DarkEntries, 5 Seconds 
Out, 6 Orange, 7 Yellow, 

8 Tramp, 13Lazarus, 17 
Mob, 18 Good Book, 


CLUESDOWN 


2DrummerforTheClashonfirstfour 
albums (6) 

3 New Zealandrockers whose “Harmonic 
Generator” madethema big noise (7) 

5+4D Chvrches’ album makes a killing on 
video (6-8) 

6Scottishindie band fronted by Edwyn 
Collins (6-5) 

7 Early-’70s band featuring a huge celebrity, 
Alex Chilton (3-4) 

8 Vocalist for18 down (5) 

137 | |. isniceaand 0 
you”, from The Smiths’ “Ask” (7) 
15 “It’s likerain on your wedding day/It’s a 
freeride whenyou’ve already paid”, 1996 (6) 
16 The fundamental nature ofan album by 
Lucinda Williams (7) 

18 "Youmadeafoolof me", opening line to 
ELOhit (4-5) 

19 A place forall the smackers received by 
theSex Pistols for compilation album (4-4) 
20+24D Band thathad three Taylors, all 
unrelated (5-5) 

25 Achange ofheart by Neil Young on live 
album (5) 

28Justathought, buthowaboutanalbum 
fromthe Bee Gees? (4) 
29"Andno-one'sgetting — except Mama 
Cass",fromTheMamas And The Papas’ 
“Creeque Alley" (3) 

31Kid___, legendary NewOrleans jazz 
musician(3) 


canstop 


21+30A Sacred Love, 25 
Seven, 27+29A Neon Bible, 
28 Come, 29 Beck 


HIDDEN ANSWER 
*WalkInto TheSea” 


XWORDCOMPILEDBY: 
TrevorHungerford 
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2 THEBEATLES 


| E ғу : й. 
zi " "MS Revolver PARLOPHONE 1966 


Tg - Wehadallthe Beatles cassettes on rotation in 

- 4 w= the car growing up. I actually taught myself to 

"SN read from the liner notes — you think about it, 

“Love Me Do”, they're all kinda short words! 
2 But my Beatles record was Revolver. Still today, 
™ every time we record an album I always go back 
and listen to Revolver because it’s such a study in freedom. “Tomorrow Never 
Knows” isa pretty wild experimental choice and sometimes people are 
afraid to make those choices now. I like Revolver for its all-over-the-placeness 
because you really can hear each band member. My dad used to quiz mein 
the car on who wrote each song! 


GLORIA ESTEFAN 


Mi Tierra epic, 1993 


This wastherecord where she got back to her 
Cuban/Miami roots. My mom, who's Latina, 
adored Gloria Estefan because she represented 
this woman who crossed over into the American 
diva world. Then when she put out this record, 
she was harking back to where she came from. 
It was the record I probably sang the most with my mom. It feels like a 
really old-school record and it was my first taste of Latin music. It still has 
the polished-ness of being on a giant label, but because she was trying to 
highlightthefactthatshe was Cuban, the production does feel a little less 
clean, a little bit smokier. 






» XSCAPE 
^! Traces Of My Lipstick 


SOSODEF/SONY, 1998 


We’re talking middle-school, so around age 13. 
My parents got divorced and I moved around 
alotin the city. My dad had anew girlfriend 

and I was living ша black community, and via 
that I gotincredibly into rap and R&B. So this 

is my coming-of-age album as a teenager. I should definitely not have been 
singing those lyrics! Xscape were all incredibly powerful singers, Iassume 
they came from church. It was still that time in R&B when vocal melodies 
felt so much more dynamic than they do to me now. While the production of 
this era was kinda flat, the melodies were really full. Гт a melody person. 


T, UB40 


Promises And Lies VIRGIN, 1993 


This was introduced to me by my stepdad and 
became a huge part of my life in high school. 

I go back and listen to UB40 a lot, they’re an 
amazing band. They get a bad rap for some 
reason — I think people have a concept in their 
head of what reggae is supposed to be and it 
doesn’t meet up with that. But being in a band that I have no idea what 
genre we are, I'm grateful that we weren't putin a category like they were! 
Iremember the first time we played Birmingham, we were like, *Can we 
play a UB40 song?" We weren’t sure if they were heroes or not, so we were 
too scared to play itin the end. But if we ever go back, we will. 


er i 


My Life In Music 


dues 


Frontwoman Laura Lee reveals the albums that saved her: 
“A record had never given me that much emotional support” 














RADIOHEAD 


OK Computer PARLOPHONE, 1997 


When I was 16, I got this tattooed on the back 
of my neck because I feel like this record saved 
my life. Iwas going through a traumatic time in 
my young life and it made me feel that I wasn’t 
alone - it made sense of the world to me. A 
record had never given me that much emotional 
support. I would come home from school, lay down on the ground and 
listen to this because it made me feel calm. There are some frantic, manic 
things that happen on the record, but it was calming for me. I’ve been lucky 
enough to see Radiohead maybe 10 times and they’ve blown me away every 
time. I look up to them as a band because they never let me down. 


CLUTCH 


| Slow Hole To China RIVERROAD, 2003 





ы Inlate high-school/college I got really into stoner 
3 rock and metal. I went to see Mastodon play and 
® Clutch opened up for them. Ive seen big metal 
EF bands, lve seen Metallica play a giant stage, and 
if that’s also an amazing experience. But seeing 
ШЕ stoner metalin a sweaty basement, I really love 
that energy. The rush3 you get from those shows made an impression on me. 
This record in particularis full of riffs. Clutch are a powerhouse - they never 
broke big, but within the stoner rock scene they're very well regarded. There's 
something actually really funky about stoner metal and I really like that 
aspect of it. There's a groove, in this hypnotic, hazy way. 


THEELECTRIC PRUNES 


Release Of An Oath REPRISE, 1968 


When I was in this stoner rock/psychedelia 

ll phase, it somehow led me to find The Electric 

| Prunes. I’m still blown away by this record. I 
grew up going to Catholic school, and a lot of 

| the progressions and the feeling I get from this 

| record, it feels Catholic to me – and that's before 
Is Saw ге song titles like “General Confessional”. It has that kind of baroque 
quality to the music while also being psychedelic, and I found that to be 
areally inspiring, interesting juxtaposition. This was my introduction to 
David Axelrod, he's infinitely fascinating. The DVD of his performance at 
the Royal Festival Hall [from 2008] is essential bus content! 


MARVIN GAYE 


I Want You TAMLA, 1976 


‘TARVIN 
GATI 


IfI had to pick one record to listen to for the rest 
“Л of my life, it would be this. I think it's perfect. 
М Thisiswhen he was breaking away from the 
mould that had been defined for him, soIthink 
| it’s quite a rebellious record. While literally it's 
abouta love affair, you could also probably 
make the argument that it's about him wanting a life that was different to the 
one that he had. He stops following a formula because he wasn't trying to 
appease the heads of a label in terms of creating songs for pop radio. Songs 
start and stopin odd places. That's a beautiful thing to keep in mind when 
crafting a record, to not feel like you have to do anything to please anyone. ® 


Khruangbins latest EP with Leon Bridges, "Texas Moon’, is out now on Dead Oceans; they play London's Alexandra Palace on April 14, 
Glasgow's O2 Academy on April 15, and Manchester s O2 Apollo on April 16 
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Iconic images curated by Uncut, 
completely refreshed for 2022. 


SONIC EDITIONS Including Paul McCartney and the Beatles, 


Presents Jimmy Page, David Bowie, Keith Richards, 
Bob Dylan and more... 
THE 


Limited edition prints, individually 
numbered, hand printed and framed to 
order, from £59/$89 unframed or 


COLLECTION £89/$149 framed. 


Visit www.SonicEditions.com/Uncut 
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